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Ellen Ballon 


PIANIST 


ONE OF THE MOST TALENTED OF YOUNG WOMEN PIANISTS, WHO, BESIDE GIVING MANY CONCERTS IN THE 
UNITED STATES, WILL MAKE A TOUR OF CANADA, INCLUDING MONTREAL, HER HOME CITY. 
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DENNIS MEHAN |ALICE GARRIGUE MOTT EDOARDO PETRI 
Coach—Repertoire ART OF SINGING Master of Arts Columbia University 
TEACHER OF SINGING 


is singers and 


ESPERANZA GARRIGUE t | te New York 
ART OF SINGING unysivat 
LITAN OPERA HOUSI 


1DR. DANIEL SULLIVAN 
Teacher of International Artists 
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a New York | DANIEL VISANSKA, Violinist 
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251 West 102d Street, New York 


Phone: Riverside 0366 | 


| 
PIANIST, COMPOSER, TEACHER | 35 We 
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PIANO INSTRUCTION 
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NEW YORK, 
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PIANO 
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VOICE SPECIALIST 
: corrects and rebuilds voices 
NEW YORK, 106 Central Park West 
Telephone: Endicott 5654 


under guarantee. 
BROOKLYN, 1271 Ocean Avenue Telephone: Mansfield 7574 


Pupils prepared for Opera, 
MARGOLIS ciirine| 


Concert and Oratorio. 
1425 Broadway, Sulte 38. New York City 
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“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


MUSICAL 


ALICE CRANE 


Composer—Pianist— Teacher 
Lecture-Recitals 
817 Steinway Hall, N. Y. 


Thursday Afternoons 
Tel. 2916 Circle 


GRIFFIS 








ELLIOT 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
Susquehanna 1071 





Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
M t: Wilson Lamb Metropolitan Bldg., Orange, N. J. 





HAGGERTY-SNELL oi waste 


= OPERA HOUSE STUDIOS 1425 Broadway, New York 
Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick’s Cathedral, N. Y. 
Address: 9 Se. 20th St., Elmhurst, N. Y. Phone, Havemeyer 2398-3 


ORGANIST 


“America’s Formost 


EDW. 
Bach Interpreter.” 


RECHLIN #2": 


MAESTRO L. S. FABRI 


Authority on Voice Education. Complete Trainin 
for Opera. European Opportunities for Finished 
Students in Practical Grand Opera ork. 


METROPOLITAN OPERA HOUSE BLDG., NEW YORK CITY 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
319 West 95th Street, New York 
Telephone: 8744 Riverside 














COENRAAD V. BO Ss 


Accompanist—Coaching 


Hotel Hardin 203 West 64th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music 
509 S. Wabash Ave., Chicago 


GUNDLACH 


Composer, Pianist 
3724 Farragut Road, Brooklyn, N. Y. Tel.: Manfiseld, 6381 


LOUIS GREENE 


Violinist— Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


in White Plains, N. Y., Wednesdays 
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DE LANCELLOTTI 


VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
205 West 57th Street New York 


me | 


INJORMAN CURTIS 


PIANIST and TEACHER 
3° East 27th Street, New Tork City Madison Square 4539 








EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Anderson, Inc, 5 Columbus Circle, New York 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 
Studio: 205 W. 57th St. 


New York City 
5420 Circle 


. WILD 


9425 S. Robey Street, Chicago, Ill. 


Conductof—Apollo Musical sacs 
Mendelssohn Club 


























RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


€DEMMS sax 


CONCERT—ORATORIO-— ee 
2 West 87th Street New York 


dé eee 3001 Schuyler 








MOA> ZO | 


FRANCIS GREER GOODMAN | “ 


Studio 67, Metropolitan Opera House Bidg., 
1425 Broadway, N. Y. Tel. 2634 Penn 





“Autumn” “Joyous Youth’ “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
OR BY-LEWI 
ONCERT SONG 

Montclair, New Jersey 


im HAMMANN 


1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 


The Scottage, McDonough, N. Y. 
KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 





Philadelphia 
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ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France ei de L'lnstruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 





WOODRUFF INTENSIVE METHOD 
for learning to play the plano. Rapid, unusual results. 
New way of teaching scales. Entire first year work in 
book 1, now ready. Normal course free by mail Young 
teachers and mothers assisted. 

H. E. Woodruff, 251 Clifton Pl., Brooklyn, N. Y. 


S. WESLEY SEARS, 








St. James Church 


22d and Walnut Sts., Philadelphia 


ORGAN RECITAL: S_ 


RUDOLPH REUTER 


Pianist => 
IN AMERICA 1925-26 

Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 

Fine Arts Bldg., Chicage 


MR. and MRS. 


HENRY HOLDEN HU SS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for teachers 


Studio: 809 Steinway “ee, 113 W. 57th St. 
Address: 144 E. 150th St. 
Tel. Mott Haven 0363, New York 


INS’ TRU Cc TION 

















COURIER 


TOFT TRABILSEE 


Vocal Studios 
202 wast 74TH ST. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal pedagogue.’’ Recmeaygeen yr mee Tecog 
nized as a Voice Builder, Voice Repairer and C 

Special Course in Diction Pupils prepared i Opera, 
Oratorio and Concert Teacher of Lucille Lawrence and 
many other successful singers. Studios Burnet House 
Drawing Rooms, Cincinnati, Ohio. 


BERGE Y 


Chicago Opera School 
selina & Meaty ey cwenee 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, ee sharncnatnsaee Pa 
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H Concert - TENOR - Oratorio 

U Associated with rem La Forge 

R 14 West 68th St. New York City 
w Concert 

> GEHRKEN pate 
R “Able technic and fine command.”— 
R Brooklyn Eagle. 

E a, gaining unique reputation.” — 
NON. Y. Wor 

Eastman Me of Music, Rochester, N. Y. 





KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave, New York 


ELLA GOooD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West 
- New York. Tel.: Endicott 7449 


ARTHUR DUNHAM |. 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
312 Riverside, New York 








End 











Puplis Accepted. 


RENE L.UND 


BARITONE 





833 Buckingham Place, Chicago. Lakeview 2396 
BIRDIGE BLYE iii: 
Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
126 22d Street, Jackson Helghts, L. I. 
Telephone: Havemeyer 3800 





JEAN SKROBISCH, Tenor 
DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 


Studio, Stelnway Bidg., 109 West 67th S&t., 
New York City 1088 Circle | 
ALBERTO 


BIMBONI 


Teacher of Singing 





Telephone 6074 Endicott 





2025 Broadway, New York 


3 
LAZAR S. SAMOILOFF 
Bel Canto 
Studios 


309 West 85 St. 
New York City 
Rederneminnes 6952 Schuyler 


we MARIE 
MORRISEY 


Contralto 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critica calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 


TRUE EXPONENT of BEL CANTO” 
Now on 5th Annual Trans- 
continental Teaching Tour 


KARL KRUEGE R 
(Late ef Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


GRACE LAROM STELLNER 


Scientific Vocal Teacher, says: 
“ALL WHO TALK CAN SING" 
~ 1 ag itan Opera House Bldg., 1425 Broadway 
Y., Room 41 luesday and Friday afternoons 


Katharine HOFFMANN ACCOMPANIST 











Home Address: St, Paul. 
ARCHIBALD Concert 
SESSIONS ‘“cz" 
Coach 
810 CARNEGIE HALL, NEW YORK CITY 


Tuesday and Wednesd lay Circle 0321 


FAY FOSTER 


Composer, Vocal and Dramatic € oom 
Dramatic readings to music and costume nut 
alties 


Address—15 West 11th St., New York City 


: LIUNGKVIST 


w TENOR 
pL, Studio: 311 W. 75th St., New York 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 


bers, 


Tel.: 1547 Endicot 





Chicago 
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© 1425 Broadway, New York Clty 
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BELLE FISCH SILVERMAN 


Teacher of ae: 
— York (Wedr ay) Met t 
Opera ise B Phone Pe n. 2634. Newark 
N J if hnso n Ave Phe Wavy 1 


MARK OSTER 


Baritone - Vocal Teacher 


Studios: 1425 Kimball Bidg Chicago, Il! 


Mme. VIRGINIA ea 


Operatic and Cor cont Coaching. 
‘Teaches the True Bel Can 
Y 


294 WEST 92d STREET, N Schuyler 5614 


ERBERT 
S$ TAVELY SAM MON D 
Oratorio Society; Organist Middle Collegiate Church, New 
ngers Coached for Church, Concert and Orato 
Walter D t g the Br 1 Morning Chita 
N. Y y y ( ert, wrote Art 
i i sid 1 have matter in better t 


725 East 13tl 
50 Seventh 


Street, 
Street, 


MME. CAROLINE 


VOCAL TEACHER AND COACH 


Voice Development and Correction 


50 West 67th Street, New York 
Studies Tel. Susquehanna 9490 


Brookiyn 


New York 





Chickering Hall, 29 West 57th St 
Studio 7A, N.Y. Plaza 2690 





NATIONAL OPERA CLUB oF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


| For all information apply to the President 


1730 Broadway, New York 
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B.Chase The Best Bargain is Quality— 


Ts Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $3 $3 $3 $3 $$ $3 $2 
Established 1875 @ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A. B. GHASE PIANO CO. sity is the best proof of its satisfactory tone 
qualities and durability $s 3 $3 33 











“America’s Finest Piano” 


Division United Piano Corporation Norwalk, Ohio 





Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -- -:- MAKERS 























THE 
Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


rary of Original Welte-Mignon Music Rolls 
OO Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION = 
GEORGE W. GITTINS, President 


Ohesand Wornen CF Awe = - New York City THE AEOLIAN COMPANY 



































AEOLIAN Hatt, New York City 


SHEET MUSIC — ] 5 ¢ Manufacturers pW nee neapotg Piano 


Ask for Century Edition 














The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 


music can be, the very best edition of the world’s very best music. 

Although “CENTURY” Is only 15c a copy, it Is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can't buy better—So why pay more than Century price (15c) and 1% "7" 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, GOLD S RINGS PURE ONE 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price Is possible only because Made in Philadelphia Since 1838 
of his small profit. If he can’t supply you, we will. Complete catalog 


of 2,300 Standard compositions free. SCHOMACKER PIANO COMPANY 

MUSIC TEACHERS—Thousands of successful teachers use and Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 
recommend CENTURY certified music exclusively 
—because they know it is all that good music can 
be, yet it costs but 15 cents a copy, and they know 
parents appreciate the saving. 


on want sath a Non ton The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Viola Klaiss ' | shin 
ee Se : : E Gives the Pianist the Touch that Creates 
Samuel Calvin Spotts ; LAN DE True Tone Color 

BARITONE 


440 Knabo Building, New York The most valuable piano in the world 
—E7~ —— STEGER Pianos and Player wy - 

combine all of the essentials of the w 
WILLIAM REDDICK ideal instrument—artistic design, finest Manufactured in Ne York, VU. S. A. 
TEACHER OF PIANO materials, thorough workmanship and 


a wonderful tone quality 
HARMONY AND COMPOSITION ~ 
Residence: 319 West 95th St. N Y., Phone: River 1002] STEGER WELTE - MIGNON (Licen- 
Studie: 810 Carnegie Hall, N.Y Phone: Circe 032! see) Reproducing Pianos. 
STEGER & SONS 
Piano Manufacturin Compan 
LEXINGTON GALLERY, ground floor, 160 Lex- Founded by John V. Seoger, 1879. 


ington Avenue, corner 30th Street, NEW YORK, Steger Building = 
for exhibitions, social affairs, music, also Northwest Corner Wabash and Jackson 
lectures, day or evening; 45 feet square, 25 .feet _Chicago, Ilinois” 
high; seats 200. Acoustics and lighting unsurpassed — —— 
Telephone Caledonia 2973 ma . 
, ’ on al 4 bh x . bb] 
MDANIELI Known as “The Sweet-Toned Emerson 
4 Soprano and Teacher since 1849 
» 


Available for concerts, recitals, oratorios, ete 
E Addresa 131 West 1) 0th 8t., New toes City 629 Stratford Pl., and 900 Lyon and Healy Bidg., Chicage 


SEs Rees OFe Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 
Cmcet Ooi | © McCUTCHEN 
Baritone—Teacher of Voice 
‘GLEASO ee 161 W. 98th St, N.Y. River 4684 ARTHUR WILSON 


ROCHESTER, N. Y. VOICE AND INTERPRETATION The 


| fle PACHMAN (Son of Viadimir HEM. AN SEIELTER roridenee: Wednenay te a. Bldg. REASON our ad appears 


. de Pachmann) Theory and Composition TEACHER OF In this paper le 
Teacher of Piano, Harmony and Counterpoint astaster of Mana-Zuocca aan many others. > THORPE SINGING because for generations we have been 
. 




















































































































: 516 West 180th St., New York 424 Ww. 119th St. manufacturing pianos of wonderful 
199 bis Boulevard St. Germain, Paris | Also Correspondence Courses, Tel. Wadsworth 8760 TONE QUALITY, It Is a piano for the 
ee ORE eS ae wy Cathedral Goeo artist, the singer and the professional. 


: ALTON JONES | [72% cn7ONE tat wit encure 
DR. THEO LIERHAMMER mei 


Well developed technic, varied The RADLE for TONE 


Principal professor of singing at the State Academy of Music, Vienna. (Formerly Royal = omment neg a gl 
Academy, London). emperament and imagi > 
mmended by the late Jean de Reszke. (References: Roland Hayes, De Resske Quartet, Ben | —N. Y. Mau-Telegram. F. RADLE,. Inc. 
Devies, Lela Megane, etc. (with whom he worked in London). » Mgt. MARIE H. GOULED 609-611 West 36th Street New York City 
Address: 36 FASANGASSE, VIENNA, AUSTRIA 25 West 42d St., New York 
Steinway Piano 
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FIRST CHAMBER MUSIC FESTIVAL AT LIBRARY fest hearing. Perhaps another hearing would give on 


OF CONGRESS, WASHINGTON, A NOTABLE EVI 


Held in Beautiful New Hall, the Gift of Elizabeth Sprague Coolidge of Pittsfield, Mass.—The English Singers Make = fact that such a masterpiece as the Debussy quartet 


ae better idea of its value The audience received it wit 
cN | warmth, recalling the San Francisco Chamber Musi 
Society's quartet, which played it, and the composer 
number of times. Mr. Hanson suffered, too, from 











Striking Impression in Their American Debut—New Works by Loeffler, Pizzetti and Hanson—Fine Performances the next number upon the program. The performance: 
in Three Days of Interesting Music Making the hands of the San Franciscans was as_ perfect 
quartet playing as it has ever been this writer’s good 
Wasuincton, D, C.—The first festival of chamber music Pizzettt AND HANSON COMPOSITIONS nef ble — he tone in the slow movement wa 
at the Library of Congress, which took place at Washington, Of the other two works commissioned for this festival chanel he a , as hy) gla 
D. C. last week, got off on the right foot as the expres- py Mrs. Coolidge, the trio for violin, cello and piano by ten ee ae SON Oe CPR OREO Wopeel 3 
sion goes. There were no long-winded speeches, no laying Jjdebrando Pizzetti. was played at the Friday morning Pure ENGiisn SINGERS 
of cornerstones, no breaking of bottles over the bow. concert and the string quartet by Howard Hanson on Kach year Mrs. Coolidge introduces to her festiva 
Promptly at 8:45 on Wednesday evening, October 28, the Friday afternoon. The first named is a delightful work  @udiences some new artists or organization, generally 
organ began to play the Bach choral prelude, To God on tg which the composer has given modern form and idom ‘portation from Europe which comes preceded 
High All Glory Be. At the end of it, as the organist held without at the same time abandoning beauty, Every once Teputation. This year it was the English Singer 
a pedal-point, the curtains of the platform parted in the — jy a while his innate Italianism will crop out in a genuine London, a sextet who have devoted themselves for 


middle, revealing first of all Frederick A. Stock, conductor 
of the Chicago Symphony Orchestra, with his baton already 
poised, then Povla Frijsh, soloist, and on either side a cham- 
ber orchestra of about thirty, and in the far corner, Lynn- 
wood Farnam, organist, at the console. Down came Mr. 
Stock’s baton and the new work by Charles Martin Loeffler, 
Canticle of the Sun, began. 

There was a lack of hifalutin, an impressive simplicity 
about this beginning which consorted well with the character 
of the new hall tself. It is, as MusicaAL Courier readers 
were told long ago, a generous, public-spirited gift to the 
nation from Mrs. Elizabeth Sprague Coolidge, 
of Pittsfield, Mass., who for years past has. anit 
devoted her time and her money unsparingly to Sai 
the intelligent promotion of the best in chamber 








bit of graceful melody, the turn of a phrase, or a consis (Continued on page 260) 

tently warm harmonic scheme; and he achieves startling 

originality by occasionally indulging in a perfect cadence . y ‘ - — ? 

Che slow movement is particularly lovely, A id the coda ot Cl LICAC 10 CIV IC OPERA 

the final movement. There are clever effects; for instance, RKC IPENS ITS DOC IRS ae, 
the piano playing the melody doubled, two octaves apart, es ‘ P 

against sustained pedals on the two string instruments is: 


‘ Ses i » al; 
rhe work was done con amore by the three fine musician eason Begins With Rosenkavalier, Starring Raisa 


of the Elshuco Trio, Messrs. Kroll, Willeke and Giorni Mason, Forrai 

and thanks to them and to itself, scored the outstanding rhe fourth season of activities of the Chicago Civie On & 

success of the festival and the fifteenth consecutive season of the resident as q 
opera organization in Chicago, was unof 


AT » opened on Saturday, October 31, with a 
; - , 
rehearsal of Rosenkavalier at the Auditor 








rhe Chicago premiere took place 





























music. This hall is built into the courtyard of iste the senetenTeendaw exon x : 
the Library of Congress. The view of it ac her dk “Sie neck Velcarent heen at ten « 
companying this article gives an idea of its Saturday morning, October 3]. and thet 
severely simple construction, The entrance ts smiiueiiedien he Fa Mg a é 
directly from and on a level with the northern 2:15, during which time luncheon 
corridor on the lower floor of the Library, op in the Auditorium hotel and an inform 
posite the rooms of the Music Division, and the cussion of the business of the Chicago ( 
seats descend sharply to the level of the stage, Opera was held. Members of the dail 
perhaps thirty feet lower than the entrance musical pre were among those present 
doors The stage occupies the whole of the uel Insull, president of the Chicago Civic Op 
wall opposite the entrance except for the space was the host in behalf of the organiza 
taken by a door on either side, over both oi head 
which is an open grille with the organ pipes lo i a la 
behind—and happily invisible. There is an en ag he *Saasaggey pp tage 7 
tire absence of ornament. The plain walls are fadiahuais fer off ; ! » 
finished in grey, the whole thing a bit cold to the eit rs “sages “I ' xe Sonali 
eye, but marvelous to the ear, for the acoustics pared reek % an ny ‘ - | 
deserve but one word, pertect. Phe cost oft ean be accomplished between thie ¥ ‘ 
building the hall was approximately $95,000 and the Opening. ger formancs «ig bo ‘ 
Mrs. Coolidge has established a foundation of heen. math ‘ah tl , i tpl can = 
$250,000 to guarantee the regular continuance of i New ¥ é: " ae geyser Soe 
4 l ‘ < were hocked at the Many m 
the festivals as an annual feature. tions made in the Richard Strau core \ 
The Loeffler work, which began the Wednes THE FLONZALEY QUARTET, complete review of the performance vill 
day evening program, 1s the setting tor high the members of which recently arrived in New York after several months pear in these columns next week Che repert 
voice and chamber orchestra ota modern Italian abroad, Their twenty-second season was opened at the Westover School, of the Chicago Opera for the opening week wa 
version, by Gino Perera of Boston, of a Middlebury; Conn., on October 24, and by the end of this month they will listed as follow Puesday evening (Novemb 
‘Canticle of the Sun, written by no less aper- ¢£ have played in twenty-two cities. The first concert of the New York series 3), Rosenkavalier, with Rosa Raisa, O \ 
sonage than St. Francis of Assisi, he who = is scheduled for November 10, when the number featured will be the fired Korrai and Edith Mason in the leads; Nover 
walked on the waves and preached to the birds 3 imerican performance of a quartet by Karol Szymanowski. In January the ber 4, Manon Lescaut, with Claudia Mu 
with Franz Liszt. Ina series Of short stanzas, : quartet will visit Havana, giving three concerts under the auspices of the making her re-entry in the title rok - Carr 
each beginning “Laudato Sia, signore, the Lord Nociedad pro Arte. ; will be sung on Thursday evenllig, No embx 
is praised for his gifts to mankind—for earth, and will introduce Marsares’ Alvar 
water, wind, fire, death, resurrection, moon and guest artist; Ansseau will be the Don 
stars, and finally “brother Sun.” Mr. Loeffler * There will be no performance on Friday 
has set the various strophes to appropriate music, ning, November 6. Saturday afterncos. Noven 
growing toward a climax with that of the sun, where the The Hanson quartet was a horse of another color. It ber 7, will be given over to the Masked Ball w ith Ra 
music is strikingly similar in mood to the Mascagni Hymn is very, very modern and, to one hearer at least, seemed starring, and in the evening Rigoletto will be Pag < 
to the Sun in his opera Iris. And this proves that Mr. trongly under the influence of the Scandinavian ancestry Charles Hackett making his first appearance this season a 
Kipling was convincingly right when he proclaimed the kin of its composer. It began with a doleful tune on the the Duke. Graziella Pareto, who had been re-engaged | 
ship of Mrs. O’Grady and Mrs. Colonel. Turn on the full solo viola; it went on into an extremely vigorous dance the management, is not coming this year for reasons as vet 
brass, blow the clouds away, and out comes the sun, say both — section, which returned again and again, also Nordic in unknown to this department, and the role of Gilda { ‘ 
Loeffler and Mascagni. Only Povla Frisch, try as she character. There were short rhapsodic passages and there she had been cast will be sung by Edith Mason. The fi 
might, could not compensate for the absence of a Mascagni were one or two lyric episodes so short as to be rightly Sunday afternoon performance brings Traviata, with Mu 
chorus. She is a musician and coped successfully with the called “snatches.” Of formal form there was none. One as Violetta, a part in which she made a sensation la 
difficulties of the capricous vocal part, distressingly high in got tHe impression that it was music to an unknown pro During the first weel everal newcomers will be hea 
its tessitura; but in her voice there is scant trace of beauty gram—the composer admitted as much afterward. It was Qn Monday evening, November 9, Martha, with kk 
and when called upon to sing loudly in the high register not, to speak frankly, either beautiful or attractive on a Mason and Schipa will be presented Rene D 
as she was a good part of the time—the resulting sound, 
though true to pitch, was merely unpleasant to sensitive ears me - 
= oneenes by yr agian for this pore METROPOLITAN OPERA SKASON OPENS 
iardly seems to rank among the important ones of Loeffler. <n . sts ‘ ; 
It sounds on first hearing alias diffuse and formless. One BRILI AAN I LY W I I I I LA ( x1¢ CC INDA 
suspects it is because the musical times, which were twenty a 
five years behind the Loeffler of Vilanelle du Diabl and Eighteenth Season Under Gatti-Casazza Ushered in Auspiciously—Eleventh Hour Illness of Two American Singers Alter 
The Pagan Poem a » pet Sei wy a century ago, have not only Somewhat the Nationality of Cast—Ponselle, Matzenauer, Telva and Gigli Share First Night 
caught up with him, but passed him by. , ; 
The other novelty of the evening was a Rhapsodic Fan Honors With Conductor Serafin 
tasy for chamber orchestra by Frederick Stock, conducted by ; eet a | 
the composer. The title sufficiently indicates the nature of Giulio Gatti-Casazza made a happy choice in presenting vhen the first of the audience began to arrive, M 
the work. Mr. Stock is modern more with the modernism la Gioconda as the opening opera for the 1925-26 season at Matzenauer wa ist fit n il 
of Richard Strauss than that of the younger generation the Metropolitan Opera House, the eighteenth under hi tage, not having looked over he core nce last ' 
The work is a masterpiece of scoring. One would like to “rection. La Gioconda, like Aida, is a frequent choice for But fortunat ly, Mmes. 7 a and Mat set 
hear the composition scored for full orchestra, Its form operatic openings since it is spectacular, and calls for a on their operatic to to speak, and the perf 
and matter calls for it. large cast of first rank singers, the entire chorus and ballet knew no further interruption 
After intermission came Frederick Jacobi’s Two Assyrian  ©OTPS- And the fine music gives fresh pleasure with each \ oe | wy \ 
Prayers for voice and chamber orchestra. These were re hearing. Incidentally, the opera was given about twenty sisal iabaeadliniaian 
viewed when they were given in New York last winter years ago at the Metropolitan, the singing of Nordica, Caruso Seasons come and go; reviewer eal eck t 
and they sounded no less effective on repetition, The final and Plancon still lingering in the minds of many vords with which to describe the liance and be 
stanza of the second one, To Bel Marduk, is of quite special Mr. Gatti’s original plan to head the opening cast with 1 Metropolitan Opera open But t ill resol é 
beauty. To end with there was the Handel concerto in F, three American singers was “turned topsy turvey” at the into one thing: the fir t night of the Metropolitan Op 
opus 4, No. 5, for organ and chamber orchestra, a fine cleventh hour due to the illness of Jeanne Gordon and eason is distinctive Phere is nothing like it in the 
performance with Lynnwood Farnam at the solo instrument. Merle Alcock, Earlier in the day, Mme. Alcock sent word New York music season, perhaps nothing like it the cou \ 
All in all it was a most interesting evening. The orchestra that she had a cold, and Marion Telva, another American ‘ty. On Jast Mond evening there seemed to be « 
of about thirty, mostly from the New York Symphony, with — girl, was quickly substituted. Even then the larger part of more brilliancy, enthusiasm and interest than at any openit 
Hugo Kortschak as concertmaster, played the difficult mod the cast was still American. All continued well until six in the past. Early in the afternoon a tirele ine of ent 
ern, scores with real virtuosity and Mr. Stock was master of thirty when a telephone call from Jeanne Gordon brought asts stretched from the main do f the Metropolita 
all he had to do. The audience, about five hundred, filled the distressing news that she could not sing above a whisper down Broadway and through Thirty-ninth Street. All seat 
the hall, as at all the succeeding concerts, and acclaimed Consternation reigned. A hurry call to Margaret Matzen had been sold weeks in adv ince. \ report from the opera 
composers Loeffler, Stock and Jacobi with the heartiest of iuer, scheduled to appear as Amneris, in Brooklyn on Tues house states that never in the history of the organizations 
applause. day night, resulted in her decision to fill the breach. And (Continued on page 27) { ‘ 
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res . = pe, ays, and both were slippery, slimy and dirty. The pro 
| H Ik: ( | | \ QO } + IM A RO SA prietor of the cafe was delighted that a stranger should be 
4 A interested in Aversa’s famous townsman. He _ suspended 


> ‘ a op business jor the time, led me out to the dirty little cornet 
By Adelina O'Connor lhomason alley, and proudly pointed to a sign on his building which 
read Via Cimaross A short distance further up the street 

he designated a three-storied house, the front of which bore 

a marble tablet reading “Domenico Cimarosa was born in 

tment, whereas the seconc F was fairly well filled, this house December 18, 1749, and died in Venice January 

the third class was s avily burdened with peasantry 11, 1801.” This ho vas occupied by a crowded popula- 

crowded and clung to the platform Progress tion of many varieti At the time of my visit a cobbler 

only the city nfines | aiter reaching sat mending shoes in front of the main entrance which 

well, and it {1 | more than one full hour opened into his tt! hop I nterior was far from 

welve mile mur ) rs he train inviting; it probably remain ch ti ame as on the day 

appear I 1 f the town when Domenico Cimarosa wi 0 here of humblest pat 

of s¢ I it wa ndescribably  entage His fi Wi ricklayer, and his mother a 

treet d 1 oft mud led ahead, and washerwoman who did laundrying for the nearby mon 

contained no side walk, astery of San Lorenz hile Domenico was still very 

either sid A young his father met trag leath by talling from a 

truit affold when at worl De h on uctho of the Royal 

rows ot Palac ot 4 apodim nte, ; lat fh t LOW place then being 

trung on built by the Bourbons o1 heights in the outskirts of 

here and there Naples foreigner, it 1 narrow, dirty, Via Cimarosa 

a sunny wall, ittracted hordes of men, women and children. Had I been 

and drinking a freak attached » tl side show ¢ f ; | could not 


few heavily hay created more i l oO ate proprietor wa 


/ ela 


REMINISCENCES OF CIMAROSA 
1) A quaint birdseye view of the city of Aversa, Cimarosa’s birthplace, made in 1650 (2) A portrait, by Francesco 
andido, almost life size, and painted from life in 1785, now in the Museum of San Martino in Naples, (3) Bust by 
ir anova, commissioned after Cimarosa’s death by Cardinal Consalvi, and now in the Capitoline Museum in Rome, The 


prosperous contrast between the three portraits at different ages is interesting (4) Doorway of the old prison, Santa Maria Appa 
na pil rente, where Cimarosa, condemned to death as a revolutionist, was confined in 1800 and rescued through this very door in 
nine officers January, 1801, by Russian soldiers under the orders of Empress Catherine 11 The prison is now being remodeled into a 
it modern apartment house. (5) Doorway of the Church of Santa Maria de Loreto, Naples. This church is attached to what 
indings, ceased was formerly the College de San Loreto, the music school where Cimarosa studied The college is now a hospital, (6) 
conquered — the City gate of Aversa, (7) The new Teatro Cimarosa at Aversa, opened in January, 1924, viewed from the Cimarosa gardens 
‘ line of across the way, with a large bas relief of the composer on the facade (S) No race suicide in Italy 1 Naples mother, whom 
in the author asked for direction, with her ten children (9) The opening bars of Cimarosa’s most famous opera, The Necret 

still Varriage, especially photographed for the Musicat. Courter at the Royal Conservatory at Naples (10) House (with 


built arched doorway) where Cimarosa was born in Aversa, a small city near Naples (11) Facade of the Palazzo Duodo where 


cl 


towns, Cimarosa died (Photographed by Tromnini.) 


‘orta Capuana laden cart herds of goats, and wine-cask-laden littl kept busy protecting me from too close crowding. With a 
vas filled donkeys large following he accompanied me through the squalid Via 

and the Far up the street and well toward the center of the town, Cimarosa to the other end of the contracted street, where it 
urround | stumbled upon a small cafe; here I stopped to inquire led to a bright green park, the Cimarosa Gardens, surrounded 
diminu vhere | might find Cimarosa’s birth house. The cafe was on by an iron tence with entrance gate securely locked 
hrough the the corner of two small streets, Via St. Frances and Via Opposite the park was the headquarters of the municipal 

s com Cimarosa, Sun could not penetrate either of these narrow police, with wide open door. ‘This | entered for the put 
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pose of obtaining permission to enter the park, but not a 
soul could be found in the building. It was lunch and siesta 
hour in Aversa’s police service, and, presumably, law break- 
ing was suspended. Returning to the park, a little urchin 
suggested we climb over the iron fence. With the help of 
the cafe keeper and a few of the larger boys, this was 
accomplished. Then down an avenue of _palm trees, past 
a playing fountain, to a gate at the other end, likewise 
closed and locked, but which an ancient guard opened to 
let us through and out onto the Piazza Cimarosa. Facing 
this Piazza stands a modern brick theater, the Teatro Cima- 
rosa, newly erected and opened as recently as January, 
1924. Above its wide entrance on the splendid facade, is a 
full sized marble bas relief of Cimarosa, old and sad, with 
closed eyes, leaning over a parapet, representing him on 
the balcony of the Palace Duodo in Venice, where he died 
broken in health and _ spirit. F 
THe CriMAROSA CENTENARY IN 1901 

i knew that in the year 1901 Aversa had celebrated a 
great centenary in honor of Cimarosa, so | decided to find 
some one who could tell me about this celebration and so 
doubtless learn much about Cimarosa. To this end I was 
directed to the City Culture Club of Aversa, a men’s social 
organization composed of the leading citizens. It was after 
luncheon coffee hour. The members present sat about as 
men of any club sit about after a lunch, smoking and_ talk 
ing. I was most hospitably received by these members, 
and served with coffee, cake, and = pe wey The president 
of the club, Cavalier Antonio delle Volpe, Was anxious to 
give every assistance to one who was to write of his Aversa 
and of Cimarosa, First he said we must visit the Mon 
astery of San Lorenzo, where Cimarosa attended school 
until = was seven years old and where, even at that tender 
age, he had exhibited such exceptional "evidence of musical 
<< “that the good monks advised his widowed mother 
to place him in the oldest of free music schools in Naples, 
the College of Santa Maria di Loretto. Accompanied by at 
least a dozen members of the Culture Club, | set out once 
more through the dirty narrow streets of Aversa. These, 
as always, were mud-strewn, filled with tin cans, and in 
fested with cats of all colors and varieties. After a sec 
tion where the fumes of wine making were unpleasantly 
apparent, we finally arrived at the glorious Cathedral of 
San Lorenzo, and what remains of its once equally glo 
rious monastery, now deserted and all but a mass of ruins. 
The Cathedral, begun in the year 1001, stands like an eternal 
monument on a narrow street. Its noble quietness is im- 
pressive. It was amidst these tranquil scenes that Cimarosa 
had received his first instruction in music from the monks, 
and exhibited his childhood talents. 

Down a crumbling stone staircase I went, still attended 
by the members of the Culture Club, and out across the green, 
deserted garden of the cloister to encounter again dissil 
lusion in Aversa’s muddy streets: then on to see the in- 
terior of the charming small] Cimarosa Theater of which 
the Cavalier della Volge is owner and manager. The rusty 
key creaked in the stage door lock, (everything is damp in 
Aversa!) and through a little passage we passed onto the 


sloping tiny stage. The curtain was rolled up and the view 
from the stage was a delight to the eye. There are two 
galleries. All the seats in the house are painted pink, 


Scenes from Cimarosa’s famous opera, The Secret Mar 
riage, adorn the ceiling. This little theater has its annual 
season of opera with excellent artists secured from Naples 
and elsewhere. 

Many ofthe great masters of music in Italy have come 
from Naples and its environs, and many of them were edu- 
cated in one or the other of its schools of music, the Col 
lege of Mary and Jesus, the College of the Tears of Heaven, 
the College of St. Onofrio, or that most ancient of them 
all, the College of Santo Maria di Loreto, all of which, one 
hundred years ago, were consolidated into what is now 
the Royal Conservatory of Music. The old College of Santa 
Maria di Loreto was founded in 1541 by a very rich noble, 
Marcello Foscataro, for bright charity boys who showed a 
predilection for music. When he was seven years old 
(1756) this charity school became the home of little Cima 
rosa. It is recorded that he was the handsomest, the gay 
est. the most original and cleverest boy in the school, the 
pride of his teachers. The school was under the protection 
of the Church and Monastery of Santa Maria di Loreto. 
The monks used their best endeavors. to train Cimarosa along 
the lines of church music, but the genius, whose forte was 
comic, did not take kindly to Gregorian and other ecclesi- 
astical methods 

La PALuDA 

To visit what is left of the old College of Santa Maria di 
Loreto in that forlorn section of Naples known as_ the 
Paluda (swamp) I found. attended with difficulties. I took 
a dilapidated green tram, and from the character of its 
passengers knew at once | was destined for a filthy and 
disreputable part of the city. Even its first class compart 
ment was insufferable. The street singer who boards thes« 
poorer cars was there and sang and begged for a soldo 
After a twenty minute ride past the port and the great 
water front district, and then through a still poorer sec- 
tion of the city, I finally stepped off my tram at a God-for 
saken street called the Polar Star. It was crowded with 
steam railroad tracks, and boasted rows of sentry boxes at 
intervals of a few yards. Gray-greenish uniformed cus- 
tom guards in peeked felt hats with an Alpine feather stuck 
on the side, and armed with knife and revolver were every 
where in evidence. I confess to a pang of indecision as | 
passed along, and the prospect was not brightened by en 
countering on the way a glass factory with numerous half 
naked blowers standing out in the street near the belching 
furnaces. The one and only woman whom I met in this 
section was surrounded by a large family of babies. There 
is no race suicide in southern Italy for here the more 
numerous her babies, the higher woman is elevated toward 
her ideal of the lady Madonna. This dark eyed little 
woman directed me toward the antique college of Santa 
Maria di Loreto. The way was devious and confusing, and 
led me down one muddy street of the Paluda and up an- 
other. At a fruit stall I asked an old woman in charge if 
she knew where the old school stands. No, she did not, 
but there was a municipal school near by where I might in 
quire. The head mistress of this school knew much about 
Cimarosa but nothing about his attendance at the music 
school: she did say, however, that two corners farther down 
the street was the church of Santa Maria di Loreto, _ 

Here was a part of Naples quite new to me—the city of so 
many quarters, each one a different world in itself. The 
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whole neighborhood, as I drew near the little church, was low, rambling, yellow stone building, formerly the monastery 
plainly under the influence of its name, for the street into and school of music, now a hospital for the poor This 
which I turned first was Via Santa Maria di Loreto; the building stands exactly as it was in Cimarosa’s day, save 
next, Vico Santa Maria di Loreto, meaning a smaller street, that instead of the bright, happy, little boys who then lived 
not of sufficient size and importance to be Via; and the next, within its walls, and played about its garden, today there are 
smaller, darker, and sunless, Vicoletta Santa Maria di Loreto. only sad-faced and sombre-clad sisters of me rey, tending 
This last opened into the ancient, Piazza Santa Maria di the sick, the halt and the blind 

Loreto. Here a market was in full operation; shoes seemed 
to be the specialty, all varieties from wooden sabots to carpet 
slippers were displayed in rows, flat on the cobbled street. 
On one side of this piazza, so obscure, dark and humble that 


First Opera Written at EIGHTEEN 
It was just before he left this monastery school that Cima 
rosa composed and produced his first opera, The Extrava 


- shige “ . : zance of the Coun hen cighte ars of age ‘he firs 
I did not notice it until a little urchin pointed it out, is the bw he 4 id - hs : | ? es i ali mio j or sa 
— y ¢ ecide ) ‘ ’ . y iT a SCIMW}) Wi: 
church. Three heavy green wooden doors mark its entrance, he. conaee. wen Cc 1 : B ta — , . — i bids 
° . ° ( < v0 : c la ralle Ose ‘ 
and above the center one, amidst an intricately scrolled iron <a 8 to rn Metaee  enene 2 


noble Neapolitan widow, had been benefactress of th: 
school and his good friend since childhood. His wife was 
for twenty years the adored companion of his many wan 
derings. Safely outside the monastery walls, Cimarosa wrote 
a musical farce, The Baroness of Stamba, and all of musical 
Italy’s curiosity was aroused as one gay composition suc 
ceeded another from his pen. His fame as a comic com 
poser spread throughout Europe. After a few years Em 


grating, rests a little wooden house. My first thought w: iS, 
“What a pretty bird house, but what a funny place to put it! 

Suddenly | realized it was meant to be a representation of 
the miraculous house of the Virgin in Loreto. Loreto is a 
small pilgrimage city near Ancona on the Adriatic, where, 
legend says, a certain little house appeared one night in the 
long ago, coming through the clouds, and landed on a lonely 
hillside. They call it the Holy House of Santa Maria di reas’ Catherine TI R led 
Loreto and declare it to be the home of the if pm Mary in Oe ae Pe a Soe SASSER COLIN \imarosa to her court 
Jerusalem, which by a miracle left the Holy Land and was 3 ; I yin: Pate his 2 Paul, was born, For four 
wafted across the seas to Loreto. For this Holy Mother of years he adorned the Court of Russia. Composition followed 


: : des ¥ composition, There he went to the court of E re 0 

Loreto, the school for charity boys in Naples was named. > to the court of Emperor J . 
. ‘ pold in Vienna, where he wrote his masterpiece, The Secret 
sefore the smallest green wooden door of the church there Marriage. the only one of his prodigious number of com 


hung a rusty bell chain. I rang and the door was opened by positions which is produced today—and this only very ocea 


a crippled young priest in long black cassock. I told him — sionally. In the Royal Conservatory of Music in Naples, in 
my errand and he admitted me into a dampish, cold vestibule, the Salon Cimarosa, a beautiful room cot taining precious 
the floor of which was tiled with brilliant colored majolicas documents and mementoes of the musician, | saw the little 
Down a long narrow passage, we passed on the way a mar piano, the last gift of Catherine of Russia, th piano upon 
ble fountain set in the wall, its bas relief a representation which he composed The Secret Marria 
of the Madonna sitting before her house in Loreto, with not ) 
: , \s A REVOLUTIONIS1 
one baby but at least six, all of whose little marble noses 
were worn flat with age, producing most ludicrous expres- | . bth in comic musical composition, Cimarosa was 
sions. I thought that perhaps right there Cimarosa might the acknowledged leader in th line All of his work. in 
have received his first inspiration for comic opera pose an ee most ot the great musicians of his day, 
. ; ; avoided sadness and tragedy. He returned to Ni tl 
On into the cheerless church, where, the priest told me, in | | } cal ed Naple ys 
eight of his glory, crowned with the honors bestowed and 


the long ago time of Cimarosa all the little scholars attended 
services, and Cimarosa sang in the choir. There was nothing 
cheerful or inspiring there. I was glad to pass on through 


its back entrance into that eternal surprise of Italy, an un LYMAN ALMY PERKIN orate sent Ensentne Soeiety'" 
° Bailey ora u 


expected garden. Squalor, filth and poverty, in the Piazza ‘ : ley eag i 
coltia ain ehetehir ix Wee aaa. o paradise of flowering en Voice Coaching in Church Choir Repertoire 

{ ; p , " ¥ . S, New Kensington—Mon. and Thurs.—Alter Building 
chantment. Surrounding the three sides of this garden is a Pittsburgh—Tues., Wed., Fri., Sat.—502 Cameo Theater Bidg. 
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“His art of song is of notable refinement; his delineations are finely 
drawn, free from exaggeration, and ever within the limits of 
lyric art.” B lo Evening News 
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Ellen Ballon an Accomplished Pianist 


er with Richard Wagner She Since 1923, when Ellen Ballon made her first appearance 
Bellini, in Naples, in March wre a New York audience and when onard Liebling of 
rformances of Carmen, whet the Ney Y m i of her “Not since Teresa 


innecdote here 1 on more, the 


it Carreno varm bl 1 per nee here has such eager 
ardent and picturesque playing been heard in these parts,’ 
this artist has been an outstanding figure in the small circl 
ol accompli hed women 
At the age of five she w nown as a musical prodigy 
Since then she has had the ac itag if the guidance of the 
late Rafael Joseffy and o set offman and Alberta 
Jonas, and so her art has loy with her growth in 
tature, until now she is regar las one of the most promis 
ing pianists of the 
Miss Ballon ll be heard in he st recital of the season 


at Aeolian Hall on November 


r thing.” He said he was more than’ satisfied MT. 'N, A: to Meet in Daytwa 


characte 


The Music Teachers’ " ociation will hold its 

ot space forbid a longer review, but fortv-seventh annual meeting in avton, Ohio, December 

F en quoted to show how much of interest there 26 to 31. Among the speakers wall Charles S. Skilton 

There is a preface by A. M. Williamson, one of — mposer; Ursula Greville, itor of The Sackbut: John 

two Williamsons who are always writing books t Finley Williamson, conductor of tl Dayton Westminster 

gether, and the book itself has been carefully collated by Choir: George A. Wedge f the Curtis Institute: Edeat 

Captain E. B. Hitchcock of Decatur, Ill, whose wife. Myrna Stillman Kelley, composer; Oscar Saenger, Lawrench Erb, 

Sharlow, the Chicago Opera soprano, is a younger col Palmer Christian, H. H. Bellamann of the Juilliard Musical 
league and friend of the famous Minnie Hauk Foundation, David Stanley Smith of Yale, and others 
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Woodhouse Summer Class in Switzerland 
Great Success 


The very names of Montreux, Glion and Caux conjure 
up in most people’s minds such fascinating pictures of blue 
water, a riot of flowers, green trees, white mountains and 
occasional toy-like chalets, all of which one sees blazoned 
forth in the most violent colors in travel bureaus and on rail- 
road stations, that one wants to go there if for no other 
reason than to prove that the grapes are sour and that such 
pictures are only the product of overheated imaginations. 

So this summer, having to pass through Montreux, I 
seized upon the fact that my friend George Woodhouse had 
the summer class of his piano school in Glion as an excuse 
to stop over and prove to my own satisfaction that these 
much talked-of resorts are really not so wonderful after all. 

| arrived late at night in a pouring rain, cold and tired, 
went to the plain littke mountain hotel and fell asleep in the 
conviction that my impulse to come had been foolish and that 
| had much better have gone on to the land of eternal 
summer. But next morning when | was awakened by the 
sun shining brightly into my room I grudgingly admitted 
that if the weather was fine I need not regret the two days 


away from Italy, and got up. The picture that met, my eye 
was beautiful beyond description. The blue lake, the green, 
blue, purple and white mountains, shining blue sky, the toy 
chalets, the riotously colored flowers—everything on the 


posters was there and a great deal more. The 
all, were very sweet. 

George Woodhouse has taken the English School in Glion 
for his master class, and as it is well known to. the natives 


I had no difficulty finding my way there. near 


grapes, aiter 


As l drew 





VIEW OF 
English School 
Woodhouse 


GLION, 


Summer Home 
Piano School. 


Cvoss shows the of the 


happy group 
midst of which I recognized Mrs. 
She was accompanying some of 


the beautiful big house on the mountain side a 
came toward me in the 
W oodhouse’s cheerful face. 
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the pupils to the path where they 
were to P<) their climb to the 
Rochers de N As we walked 


aye. 
back to the house together, she 
pointed out the little village of 
St. Cingolph across the lake. 


“Some of us are going over there 
this afternoon to see the pearls 
they make out of fish scales,” she 


said; “the; are said to be very 
pretty.’ 

“But I thought this was a 
school!” I exclaimed. ‘This 


morning pupils go off for an all 
day climb, this afternoon some 
more are going to inspect pearls ; 
don't they ever work? 

“Oh, yes,” she laughed, 
very hard too. You can hear 
some of the results of their work 
this evening if you wish. We are 
having a ‘party’ at which some 
of them are going to play.” 

Just then Mr. Woodhouse came 
out looking very well and happy. 

“Work seems to agree with 
you,” I remarked after the greet- 
ing was over, “or ts it play?” 

“Both, he answered. 


“and 
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Morning Telegraph, October 24. 


the artless simplicity of her interpretations 


Bangor Daily News, October 5. 


























Joan BRUIT 


NEW YORK RECITAL, OCTOBER 23rd 


AS THE DOLL IN TALES OF HOFFMAN 


PRESS COMMENTS 


COLORATURA 
SOPRANO 


(Metropolitan Opera Company) 


New York Sun, October 24. 





A SINGER WHO REALLY SINGS. Her coloratura in the mad scene seemed to greatly ease her aud 

loan Ruth, whose song recital in Aeolian Hall yesterday afternoon showed Some of her best work in the German songs heard was done Schubert 
that she is a really brave comer in the concert field, outside of her interesting Der Juengling an a Quelle 
work at the Metropolitan, The high spots of Miss Ruth's program were her 
singing of Mozart's Non so piu cosa son and Estrilita New York American, October 24. 
New York Times, October 24. She showed so much talent and promise that she sure t nake 

Young Coloratura Soprano at Her Best in Mad Scene from Hamlet. for herself as an interpreter of songs 

It was in the Mad Scene from Thomas’ Hamlet that she appeared in the Miss Ruth of fragile and preposs essing appearance, has a surprisin ful 
full panoply of the operatic coloratura and displayed the salient points of voice for so small a personage ind its quality is fine and weet. il 
a flexible voice, the runs, the trill, the arpeggios, the staccato, the high note her vocal resources with skill an 1 artistic restraint The Bac at 
at the end, all good in the operatic style and winning the singer deserved numbers had limpid delivery,-Brahms was excellent intent 
recall and encore let (Thomas) Made Scene was tossed off ip 

She sang Brahms’ In Waldeseinsamkeit like a human nightingale Much of folk songs in various languages were done t 
pleasure was derived from the sweetness and clearness of her voice and from Altogether, Miss Ruth’s first essay in the f 





an unusually high order of merit 


Bangor Daily News, October 3. 























AND AS MARTHA AT MAINE FESTIVAL 








“We are 1925 SUMMER CLASS 
able to work so well here that we - > / 
have plenty of time for playing, of the George Woodhouse Piano School of London at Glion (Montreur) Switzerland 
too. Today, for instance, I shall 
be starting work in five minutes and shall teach Just now we have practical) ish pupils becau 
steadily all day, because we want to take a motor — we have had no time to make the « mw; the idea came 
trip tomorrow and have to fit in tomorrow’s lessons to us in the spring. But so many h pupils came that 
this afternoon.” the house has been full for the three term Chere are 
“May I visit one of the classes?” I asked teachers here, but mostly young people who want to be 
“Surely, if you are interested.” cert artists. Yes, we shall come again next year, It has beer 
“And may | see the house before the lessons such a success it would be a pity not to 
begin?” After a delicious lunch, ordered and superintended by a 
“Of course. This is the room where I teach,” he French housekeeper, we amused ourselves until tea time 
said, taking me first through a wide hall and into a after which I visited the class lesson that was promised me 
beautiful, large room with two grand pianos and It would not be fair to try to explain, in the little space left 
immense windows on two sides, through which one George Woodhouse’s theories and manner of teaching. That 
saw more ‘poster’ views ‘That building you see must be written about another time, and more fully But 
just below is the practice house. There is a piano — saw and heard enough during that lesson and the subsequent 
in each room and they are sufficiently removed from talk we had on the subject to be convinced that Georg: 
the school proper leave it undisturbed when they Woodhouse is one of the most remarkable piano pedagogue 
are in use.” today and I can readily understand why both Paderewski 
Just then the lesson had to begin, so Mr. Wood and Leschetizky have commended him so highly for hi 
house showed me over the rest of the building with work M 
its large bedrooms with delightful balconies (and 
even tiled bathrooms!) and its immense, cheery aa ; ‘ were 
dining room. Surely a more perfect spot for work Ruth Teschner to Be Married 
, could hardly be found. Dr. and Mrs. Jacob Teschner, of New York, have 
George “We can accommodate only twenty-one pupils in announced the engagement of their daughter, Ruth, to D1 
the building,” Mrs. Woodhouse said, “so some are Arturo Enrico Costantino of Rome, Italy Mis leschner 
at present living in hotels.” a well known art dealer in New York, is the sister o 
asked if there were any restrictions as to nationality, or Helen Teschner Tas, the violinist. It i Shae! that th 
the musical educé ation of the pupils wedding will take place in the ear pring, and that th 
“No,” she replied, “we make no restrictions of that kind couple will make their home in Rome 

















: ; : Dainty Joan Ruth, as Lady Harriet, proved to be an ideal Martha, f ery star nt. H 1 
Joan Ruth Captured Afternoon Honors in Ophelia Aria from Tales of Hoffman. the pes ! f stairs (ve valak anitie mead atlarine Papeete pict sihch' wet < atin a re “ 
Features of the final program which demanded considerable attention were the Me triumphal fullness and richness in the beautiful ballad, "Tis the Last Rose of Summer, a triur ny pt 
chanical Doll number by Miss Ruth in the afternoon and the appearance of Mme. would have envied, and as the last lilting strains of this world-tar | f mod 
Matzenauer, America’s foremost contralto drew to a close, a stillness fell over the audience The silence per t i uent t ut 
artist at any Maine Festival 
} Ruru Scorep a Hit Then, with a rush and roar that s k the rafter the Joud 
Joan Ruth won her audience completely at the matinee in an ovation sounded forth and the echoes of the pplause on 
excellent presentation of the Ophelia aria from the Tales of ceased when Director Chapman, after the singer had responde 
ion | 
Hoffman by Offenbach, the eTect of the mechanical doll being with a dozen bows of acknc vledgement, motioned f the or 
2 artistically perfect. The beautiful coloratura voice of Miss tra to proceed and for the opera to go on } 
ory Ruth rang sweetly and beautifully in this odd bit of music and Seldom has an ovation so long drawn out and enthu t 
" t the presentation added another unique number to the varied heen tendered to a visiting artist in thr it 
and excellent numbers which had won for Miss Ruth unstinted . , 
ie praise, especially her work in the title role of Martha on Friday Bangor Daily Commercial, October 3. 
be night, in an opera admitted by everyone to have touched the Joan Ruth has a beautiful sopran 1 © power of ! t 
highest peaks of operatic production at Maine festivals.’ the ease of her sit iz and the char f t ersonalit 
quisite in its blending 
bony Lewiston Evening Journal. - Lewiston Evening Journal, October 7. 
LL © Joan Ruth was a delight The little prima donna’s diminu Sultetnh the Biles Ruth Tr: was a night of triumph for J 
, 1 fc 8 was 4 ny ) 
tive figure and big eyes make her ideal for the role of the ; p : ily } 
pe : f l 1 | Ruth, the diminutive prima donna. How wonderful ier 
a Mechanical Dell in Tales of Hoffman. She looked smaller than red, full and free and flawless far above chorus and orches 
—_—— ever and as though she came right out the toy shop with a soared, ful ane , : ; ee ae 
f to the farthest corner of the vast auditorium, like somet 
wig of blond curls, short bouffant blue skirts and slippers and paps rece aa a er A an: inenicigg climes. ¢ 
s created in verfection inspiring climé 
half hose But it was no mechanical or immature voice that Ht sh lt f n “ip J 
ening of delight 
| came from the stiff, immobile little figure Clear, liquid tones, se CVEnING 5" 
| , true and sweet in every register, flute-like trills and surprising Lewiston Daily Sun. 
top notes, rising so perfectly and easily produced that they de " 
$s $ as good actress nger, ¢ thou 
| lighted the most captious listener in the audience, brought lusty Mi pin rs ol ae ; . . ; 
ipplause and Miss Ruth was wound up to repeat the number AG very young f: : A 
| ' Portland Press. b,. / 7% Ne eg 
Lewiston Daily Sun. Unstinted praise was won by J Rut! nutive Aut 
There was nothing mechanical about that lovely voice; nothing donna in the title role of Martha . 
forced about the flute-like coloratura, nor the sweetness of her J r : 
or al pure tones. To the delight of everyone she repeated the aria, Portland Evening Express. AS MARTHA 
ind the amusing charm with which she “runs down” and has The singing of Joan Ruth was del tful throughout tl 
Kesslere to be wound up by her mistress, was just like a real doll and her acting was very captivating 
aaa we New York Cit 
| In Tales of Hoffman Management: WOLFSOHN MUSICA.L BUREAU, INC., 250 West 57th St., New Yor y 
Ss RR ee ‘neesneeinieiatinsmads = J 
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rHE CITY OF CIMAROSA fight for freedom. In Venice a splendid funeral was ac Arthur Wilson Pupils Active 


orded him. Great singers from the opera sang a solemn 
mass. His body was laid to rest in the church of Saint 


Mary of the Martyrs. Fifteen years later this church wa given in October and November. Dorothy George, mezzo 
re a ore ie Sety Comores to the -Smseo Captetno soprano, in her first Boston recital, October 30, under the 
‘ a marble bust executed by the Italian sculptor, Wendell Luce management; Joseph Lautner, whose per- 
, 1s placed before the tomb. formance two years ago established him as a recitalist, in 
another exacting program, November 24, and Harry Del- 
more, young negro tenor, in his debut recital, October 18 
PHILADELPHIA William Ryder, baritone, of New York, gave the first 
recital of the summer season at The Building of Arts, Bar 
Harbor, and taught there during August. Mr. Ryder’s two 
appearances in Boston last season brought praise. Warren 
PHILADELPHIA, Pa.—The program presented on October Storey Smith said in the Post “A singer clearly ex- 
16 and 17 by the Philadelphia Orchestra, under Leopold  celling most who come to Jordan Hall (recital) is William 
Stokowski, opened with the Choralvorspiel Wirglauben all’an Ryder of New York.” Of his Ramfis in Aida, Music Week, 
einen Gott by Bach, orchestrated by Dr. Stokowski. This the American said: “His was probably the best singing 
composition was admirably performed. The next number of the evening.’ 
was the Symphony No. 3 in F major, by Brahms, of which Alessandro Alberini, baritone, returned from two and 
the andante and poco allegretto were especially enjoyed. a half years in Italy, in preparation of his roles, has been 
Immediately after the intermission, the orchestra gave an coaching with Mr. Wilson pending appearances in opera. 
impressive reading of the Chopin Funeral March in memory Mr. Lautner opened his season, October 5, at Norwich 
of Mrs. Alexander J. Dallas Dixon, who was the first (Conn.) in a recital for the Artists’ Course, his third annual 
president of the Women’s Committee for the Philadelphia appearance.there. Over half of the long list of appearances 
Orchestra. and an active member of the Board of Directors last season under the Aaron Richmond management have 
from its beginning. The Japanese Suite, by Holst, consist yielded re-engagements, either in recital programs or for 
of six parts played without pause, proved a pleasing his University Double Quartet, of which he is founder and 
with its plaintive Song of the Fisherman closely director 
| by the Ceremonial Dance, so rich in barbaric Nelly Brown, soprano, acclaimed at the Convention of 
the Presidents of the Federation of Women’s Clubs of 
Massachusetts last April, will sing before ten or more of 
the clubs. this year. She begins her third season as soloist 
of the Winchester Christian Scientist Church 
Louis Neal is re-engaged as tenor of the St. Thomas 
Aquinas Church, Jamaica Plain. Louisa Spear Wilson, 
soprano, was soloist during July and August at the Con- 
vention of Universalist Churches at Fairy Beach, Me. . Mrs. 
Wilson has been obliged to add extra hours to her teach 
ing schedule in Cambridge 


Edward Boatner, negro baritone, was conductor and solo 


30sTON.—The opening season found the Arthur Wilson 
Studios in Boston with three Jordan Hall recitals to be 














“Completely captivated by the singer, 
an enthralled audience, loath to let 
Miss Peterson go, listened to this 
charming artist who repeated severa! 
of her songs and graciously added 
encore after encore to a most generous 
program. Miss Peterson has a voice 
of astonishing beauty—warm, full and 
rich—and of a wonderful flexibility 
and timbre. No little of her success is 
also due to her personal charm and 
beauty and her happy, joyful mood 
which she is able to transmit to her 
audience.” 


ist at the National Convention of Baptist Churches at Balti 
more. Mr. Boatner will spend half the week at Springfield 
as director of music at the St. John’s Institutional Church. 
Mr. Wilson will teach in Providence in the Lauderdale 
Building on Wednesdays 


St. Louis Tribute to Klibansky 
At the close of Sergei Klibansky’s master class in St 
Louis, Mo., Fanny Louise Block, one of his many grateful 
pupils, wrote him as follows, dated August, 26, 1925 


lhe Lincoln tar said the a e about 
May Peterson, soprano, formerly Opera 
mique and Metropolitan Opera Com 


far , 
Just a few lines to tell you what a wonderful impression you made 


in our city 
Management: HAENSEL & JONES It was indeed a pleasure for me to hear such wonderful praise of 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 


r method of teaching, as well as of your wonderful singing, since 
I was responsible for your coming here 
If IT had not had such great faith in your teaching and had you not 
ry much, I am } tive that I would not have attempted 
ng 1 master class in St, Louis 
it my Suggestion, and happy to know 
. m a v instructor in the art 
the mechanical Dance of the Marionette, with a Looking forward at sly to working with you ; 
return of the first melody; Dance Under the Cherry nd Somens ee ie h f all who studied with yo » you 
and the wild Dance of the Wolves. The closing were here, and a hundred : thartk you for n 
: vas the familiar symphonic poem, Les Preludes, 
orders 1 vriting by Almoney in Songs of Various Countries 
freed him by fi: from his prise ie Wi ) San Carto Operas ENJOYED 


ig age A rao et enue hon nex — The appended paragraph culled from the school paper of 


iemtalnsinnin’ San Carlo Opera Company opened its week’s en the Maryland College for Women is self-explanatory 
meee gagement, on October 19, with Rigoletto Josephine rt ' u Con ' le 
= 1 ble . . . i “ ie giris at aryland College have been unusually fortunate this 
Lucchese appeared as Gilda and scored her usual SUCCESS. Spring in having the opportunity to attend a series of concerts by 
This voung singer 1s a Philadelphian and her return is al- Albert Almoney Mr. Almoney presents songs of various countries 
ways looked forward to. Her rendition of the Caro Nome developed from the tenth century up to the present time, The 
left the audience breathless. Her voice was so clear, true ree A no Daag ly “ sol 7 makes the songs not only of 
" ‘ . °  - : « cationa a F ) we ur 4 pleasure 
ie r al \ na ti and flute-like that every note proved a delight. My ranco Mr. Almoney presented at the first concert a group of Italian songs, 
His son, | der of the " lafuro sang the Duke Others were Emilio Ghirardini, — the first composed in 1500 and the latest in 1801, The second concert 
refused perm m te c iny | 1c Pietro De Biasi, Bernice Schalker, Natale Cervi, Eloi Was @ decided change, The songs were those of Germany dating from 
. ! - +f Be —— “ .* Fr: AT! C ° 1] ts De 1400 to 1833. The third was French songs, composed between 1157 
(imar ( reak ourn (arimar, hrances Morosine, rancisco urcl an AUR Je and 1817 Many of these songs were compositions of kings 
; ! | | t Cesare. Carlo Peroni conducted. Charming ballet divertis represented the best musical talent of that time 
ements were presented by the Pavley-Oukrainsky Ballet. lhe descriptive program notes arranged by Mr. Almoney made the 


: , ‘ : a rs program one that you desired to retain for future reference. Mr 
On October 20, Carmen was performed for the Phila Almoney is to be commended not only on his versatility in many 


delphia Forum, members of which completely filled the languages, but on the richness of his tone as well. We are expecting 
, house Stella De Mette shone brightly in the title role, seems more ee before the series is completed, and we are 
at Venice nat a c n al I b ith vocally and dramatic ally. Some of her best work was looking forward to this unusual opportunity with anticipation, 
iza, only to die betor \ , I 1 the f in the difficult third act. Franco Tafuro was again heard 
heautiful Palac uodo, facing the Grat anal i as Don Jose. Mario Valle, Leonora Cori, Francisco Curci, Pro-Musica Quarterly in New Dress 
i l h re in Natale Cervi, Pietro Di Biasi, and others also participated. 

The ballets performed by the Pavley-Oukrainsky Ballet 

were excellent M. M. C. 


and 


Pro-Musica Quarterly, formerly Franco-American Musi 
cal Society Bulletin, makes its appearance in its new dress, 
Oe as edited as heretofore by Ely Jade with Greta Torpadie and 
‘. . > ° » . . Sigmund Klein as associate editors It contains a_ hbio- 
Estelle Liebling Pupils in Philadelphia graphical sketch of Casella, by Ely Jade; Traditional Music 

Charles Schenck, baritone, was re-engaged for another in the Land of the Incas, by Marguerite Beclard-d’ Harcourt : 
week at the Fox Theater, Philadelphia, after singing The Baroque Opera Today, by Alfred Rosenzweig; a brief 
there for two weeks, obituary note of Eric Satie, and departments. These de 

Olive Cornell was engaged at the Stanley Theater to partments are: activities of various chapters (of the Pro 

‘ u pecially in sl sing The Wren by Benedict, for Which Miss Liebling Musica Society), activities of some of the honorary mem- 
é the musiciat it for the martyr to the city’ wrote a special cadenza. bers, activities of some of the artist members. 


REINALD WERRENRATH Basitone 


Management: WOLFSHON MUSICAL BUREAU, Inc., 250 West 57th Street, New York 


| CONCERT MANAGEMENT 
Civic CONCERT SERVICE, Inc., 
pustteatinns tthe. Eaten. ml. 
Personal Representative: 
0. SCOTTO Congress Hotel, Chicago, III. 
W. J, HENDERSON sang in a manner that might have filled the 
Dean of New York Critics heart of ANY OTHER SINGER of this 
N.Y. Sun, Dec, 8th, 1924 day with an ardent desire to EMULATE 
says: SO AUTHORITATIVE A MASTER. 


Knabe Piano Used 
Vocal Studio, Hotel Majestic Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 
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MACBETH 


SCORES 


ouble Triumph 


LONDON and LIVERPOOL 


American Prima Donna returns to scenes of her first European successes and is acclaimed by the press of both cities as one of the 
greatest of all coloratura sopranos. A resumé of the opinions of the English press is printed herewith: 























“Florence Macbeth, famous coloratura soprano of the Chicago 
Civic Opera Company, thrilled Liverpool Philharmonic Society 
audience in opening concert last night.”—U. S. Photo News 
Agency, London, Oct. 23, 1925. 


“Florence Macbeth, noted soprano of the Chicago Civic Opera 
Company, scored unprecedented success before crowded Queens 
Hall audience last night.”—U. §. Photo News Agency, London, 
Oct. 23, 1925. 


_ “The technique of Florence Macbeth is so effortless that she 
sings with the spontaneity of a bird.”—London Express, Oct. 23, 
1925. 


“The promise of early days has been amply fulfilled. Her 
voice has developed a rare sweetness and richness, and her 
technique is admirably finished.”—-London Daily News, Oct. 23, 


1925. 


“A fine exhibition of virtuosity.”"—London Daily Teiegraph, 


Oct. 23, 1925. 


__ “Florence Macbeth sang beautifully at Queens Hall last 
night.”—-London Standard, Oct. 23, 1925. 


“A voice of beautiful quality; her runs were like a perfect 


string of pearls—each note as clear as a bell.”—-London Morning 
Advertiser, Oct. 23, 1925. 





“Florence Macbeth reappeared last night, delighting and 
astonishing her audience. Her success was emphatic.” —W estmin- 
ster Gazette, London, Oct. 23, 1925. 


“Miss Macheth relies chiefly on coloratura, justified by her 
renderings on Thursday of music of that school, notably of a Nor- 
wegian echo song and Rossini’s La Danza, both appealing to the 
sensational type of technique.”—London Referee, Oct. 25, 1925. 


“She has a very agile and even coloratura voice of beautiful 
natural quality and remarkable range. She phrases well and has 
excellent breath control. She gave us some specimens of really 
first rate singing, notably in a legato run and in one of the most 
lovely trills imaginable.”—London Morning Post, Oct. 24, 1925. 


“The wordless Le Rossignol et la Rose of Saint-Saéns was 
perhaps her best technical achievement. Indeed this last was quite 
as fine as the gramophone nightingale we heard at Monday’s Sym- 
phony concert.” (Note:—The Gramophone nightinga'e was the 
phonographic recording of a real nightingale’s song.)—London 
Times, Oct. 24, 1925. 











Exclusive Management: WITH CHICAGO CIVIC OPERA CO. 
AMERICAN CONCERT TOUR LORENCE MACBETH, Inc. IN CHICAGO DEC.—JAN. 
OPENS NOV. 13 AT MILWAUKEE 606 West 116th Street SECOND CONCERT TOUR OPENS 
New York Clty JAN. 25 
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HERBERT WITHERSPOON MOST centuries the student is astounded at what our beloved coun of less worth than the violinist or pianist or composer. In 
, . ; . " . try has done in the short period of its existence founding the American Academy of Teachers of Singing 
ENTHUSIASTIC ABOUT CHICAGO “Even in my time we have seen New York take its place we had in mind the possibility of increasing respect for the 

in the artistic world until today it is practically the center of singer, as well as raising the standards of vocal art in 

Believes Fully in American Music and Musicians art so far as giving to its peoples the privilege to hear and America, and | believe we are accomplishing both these 

| Chica know the best 3ut the question comes up just how far New — things. So far as college work is concerned, | am ambitious 


York has developed in creative art and just how far its sit to make certain improvements, not only, in the actual edu 


uation—and traditions and present influence will lead cational methods to be observed, but also in the influence 
towards the development of true American originality. The which we can exercise throughout the middle west. To do 
western tendency for all that is beautiful, ideal and moral is this, I must ask of all of you to give me your sincere, un- 
following the trend I just meritioned, namely, the following hesitating and loyal co-operation 

upon business and political development. Therefore the cry “The great danger to the musician has been his or her 
of ‘Westward Ho’ is still with us and it is increasingly own self. You will not misunderstand me when | tell you 
| suave trong in the realm of art just as it was to our forefathers that the greatest danger to the artist is conceit, and conceit 
Vew for the purpose of agriculture and business. So in approach always means jealousy. I do not mean by conceit what you 
ertion ing the work here in the great middle west, I feel | am not may think | mean. | mean that the studio life makes of 
_that 1 conferring any favor nor am I coming with any undue ap each teacher a kind of king or queen working within four 
is because preciation of my own importance of value, but with a sense walls in an ever narrowing atmosphere of self, unless he or 
and activity that I have been given a great privilege to help carry the she keeps in mind this danger and daily attempts to gain a 
| artistic life banner of Americanism in this great army of artists, who broader and more sympathetic visiom. The success of each 
nerican territor are ambitious to see their people more and more cultured, one of you will add to the success of all of the rest of you. 
r, Di refined, and capable of enjoying those beautiful things which The meanest trait in all the world is jealousy. First, be 
art gives us and which form for us, as they have formed for cause it actually destroys the real inspiration of the indi- 
other nations, the leaven which will purify the whole endea vidual, and, second, because it destroys his co-operation 
vor of our people and make them capable of seeing and with others. It may be a great deal to ask to rejoice in the 
knowing that life is not only for the gain of money and — success of others, and yet when the habit is once formed 

material things but also for the improvement of the beautiful there is nothing which gives us more joy and satisfaction. 
oming part and the spiritual “In touching upon economy, what | have to say I hope 
furthering We have seen during the past thirty years in Chicago a may make some things clear in regard to my own attitude 
the center most marvelous development in the interest, and accom- — of life and expose some of the financial dangers to. which 

it for none plishment in art which is almost unbelievable. It only proves” we are liable. Education has become more expensive, pat 
These people the more how America has done in decades what Europe _ ticularly in music. I do not believe that it is necessary to 
real idiom of used to do in a century make it more expensive, and | also believe that with care 
possible Practically commencing with the foundation of the or ful planning it may be made less expensive; but economi- 
What Chestra by Theodore Thomas, and his work continued and cally, we see examples every day of wasted energy, wasted 
poets perhaps improved upon by Messrs. Stock, Wessels and time and wasted money his age does not seem to be con 
us day by Vogeli, Chicago has forged ahead by leaps and bounds in  ducive to that personal application and_ self denial which 
recate in the =. musical way which is an example for the rest of the alone can make the artist. The student wants to economize 
to under world. Today we not only have our great orchestra but in his technical study with the idea that he can rush through 

ith foreign also a great grand opera company, numerous choral so the preparatory courses of his education, leaping immedi 
cieties, Chamber music organizations, splendid colleges of ately to the study of the advanced subjects which are im 
vuntry ha music, as well as the opportunity to hear practically all of | possible of assimilation until an adequate and thorough 
pment and or the great artists of the world This has made Chicago foundation has been laid. This means wasted time, energy, 
pment and or artistically, as it is geographically, a real center of culture, and money, and eventually it spells failure. This does not 
develop learning, and artistic opportunity. If this city: has accom mean that | adhere to old fashioned non-progressive meth 

plished in thirty years what it has, think about the future 04s. Many of the methods of study in music have become 
n through which undoubtedly lies practically as a certainty before us! thank God!—obsolete, and let me call your attention to the 
has beer ; fact that these obsolete methods date back a comparatively 
short time. They were partly of that sentimental, peda 
gogic, Victorian age, when the height of art amongst some 
peoples included wax flowers in glass globes, outlandish 


, educational organization. It might be interesting to find if ‘ . 
MARCELLA GEON this is really true. If it is true, I shall be very happy to dress for women, including the deforming bustle, senti- 


° . ° know that l have been 1 pooneer in flavor ot the recognition mental song? which could only I ee eoage the gloaming. 
Pianist Accompanist ~Coach of the musical and executive power of the singer. The poor This particularly applies to the teaching of theory and 


“We are working here in a great musical college It has 
been called to my attention that I am the first singer or 
teacher of singing to become president of a great musical 


ast cy, at least 
a pers] 1Ve { these past 


~~ ' ‘ ; ) S j aps ains wh ri ‘rnists 
23 West 64th St., N. Y. - - Phone 1452 Trafalgar = singer has ordinarily been looked down upon as a musician ¢0™P° ition, and perhaps explains why the ultra-modernist 
° have too often abandoned all standards and all restraint and 


have adopted a style of writing destitute of form, melody 


or real inspiration or emotion; so the methods of teaching 
almost all of the arts are subject at present to change, and 
some of that change, like all changes worth while, will go 


back to the methods in vogue many generations ago, so 


Vocal Instruction and Repertoire we must be broadminded and progressive, but we must also 


be thorough and honest Verdi said: ‘Let us go back 
Opera and Songs 100 years and then we will get progress.’ ” 

tO: . . President Witherspoon has various plans in mind which 

Studio : 225 West 80th Street, New York City Appointments by mail only jy. hopes to develop at the Chicago Musical College He 

a got ame " he Sei Bi ageing wens believes this is one of the greatest schools of musical learn 

ing of the day, and he plans a master class in singing, inter 


Programs of unhackneyed pretation, etc.; chamber music by a quartet or trio or sextet; 
songs of musical and lit- a choir which he will conduct himself ; musical evenings for 


those who are interested; improvements in the Sunday 


ALBERT BERNE? e's soscat ind ie | So! 


TECHN —INTERPRET. ; x 
IQUE : P ATION se e ne h, German and Romberg Tribute to Johann Strauss 
CINCINNATI CONSERVATORY OF MUSIC Italian. Sigmund Romberg, composer of the music in The Student 


Prince, Blossom Time, Maytime, and A Royal Pretender 
(Prisoner of Zenda), telegraphed to Charles R. Baker, 


business manager of The Student Prince, now playing in 
Detroit, a splendid tribute to the memory of Johann Strauss, 
whose one hundredth birthday occurred on October 25. The 
wire read: “My tribute to Johann Strauss’ one hundredth 
birthday—to the father of light opera; to the genius who 
blazed the trail for opera comique; to him who made 
Vienna immortal—homage and gratitude upon his one 


hundredth birthday Johann Strauss, who made others 
happy with his songs, will live forever.” 


Noted Vocal Coach, Conductor and Accompanist Boris Godounoff in Roumania 


. : Bucuarest.—The Opera opened its doors, October 1, with 
Maestro Papalardo is one of the few masters who can see a pupil all the a production of Boris Godounoff, its first performance in 


ay . Roumania and in the Roumanian language. George Folesco 
way through from fundamental tone production to the peak of an outstand- was excellent in the title role Iwo other outstanding artists 


ing artistic career. Catalogue including a distinguished list of artists who were Rabega and Algazi, as Dimitri and Shouisky. The 
1e hee _ oa . ‘ ° chorus was excellent, while Egizio Massini directed with 
have been prepared for the concert and operatic stage by Maestro Papalardo authority. The scenery was by Feodoroft. we 


will be sent upon request. 
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Lancaster, Pa., N. A. O. Recital 

y On October 4 members of the Lancaster Chapter of the 
STEINWAY BUILDING 109 West 57th Street, New York National Association of Organists were privileged to view 
ae 2 the beauties of Ecclesiastical Art embodied in the Chapel 
Telephone: Marble 1573 of the Reformed Theological Seminary, which included wood 


Ye 2 > carvings from Oberammergau. The new organ was open 
Steinway Piano Used Exclusively for inspection and H. A. Sykes played several numbers. 


Management: 
RAISA Se INI 
1451 Broadway New York 


Dramatic Sopranc Baritone 
Chicago Opera Company BALDWIN PIANO VOCALION,_ RECORDS Chicago Opera Company 


Greatest Living American Soprano 
Available for Recitals, Oratorio, Opera 
Management: 

M. H. HANSON 437 Fifth Avenue, N. Y. 
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FLORENCE EASTON 


PRIMA DONNA SOPRANO, METROPOLITAN 


In Recital at 
Atlanta, Ga., on Oct. 13 


“Florence Easton held 
music-loving Atlantans 
completely spellbound for 
two hours. She was given 
a real ovation by the audi- 
ence at the close of the pro- 
gram. The depth, genuine- 
ness and simplicity of har- 
monic progression given 
“Zueignung’ warmed the 
chilliest heart and revealed her as truly worthy 
of the rank she holds among America’s greatest 
singers. She displayed to the fullest advantage 
her great way of making climaxes in power and 
softness, her full, round, healthy voice resembling 
nothing so much as ripe fruit of wonderful color, 
containing tenderness, pathos, sympathy and the 
gamut of emotions. Atlantans sat in rapt atten- 
tion under the spell of the mistress of song.”’— 
Ben Cooper, Atlanta Constitution. 











“A throng of Atlantans heard the most satis- 
factory recital that Atlanta has enjoyed since the 
last visit of Kreisler. Certainly no concert artist 
was ever more graciously received. Easton has 
no tricks and she has no mannerisms, but she has 
a voice that is glorious to hear and a personality 
that is extremely winning in its utter simplicity. 
Her program was excellently selected. She sang 
with consummate ease. Her high notes were taken 
with remarkable purity and sweetness. Her soft 
tones could be heard in the farthest reaches of the 
Auditorium. The audience was warm and ap- 
preciative. It went wild over her brilliant singing 
of that fine old aria from “The Queen of Sheba.’”’ 
—F, Woodruff, Atlanta Georgian. 


“Florence Easton’s work was an artistic tri- 
umph. She won recognition for her pure art of 
singing without the support of orchestra and stage 
setting. In sustained and dramatic singing Easton 
is a supreme artist and belongs among the un- 
forgettable ones. Such singing as she delivered is 
but too seldom heard on the lyric stage; it is singing 
that should be copied by students.’ '—Mabelle S. 
Wall, Atlanta Journal. 


BALDWIN PIANO 


For Terms and Available Dates 
ADDRESS MANAGEMENT: 
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OPERA COMPANY 


“AS GREAT IN CONCERT AS IN OPERA” 


New York Tribune. 


At the Worcester, Mass., Festival 
on Oct. 7 and 9 


“Easton, sureness itself in whatever she under- 
takes to do, made the most of her opportunities. 
Here is a splendid artiste, conscientious to the 
uttermost degree, and her standard last evening 
was manifestly high. She is one of those sopranos 
one now and again meets who conveys to the 
auditor a message easily got. For she is always 
serious, always does she do her best—and with 
each new season she reveals a growth which hints 
at studious efforts to enhance her art. Yes, she 
was a favorite last night. Applause without stint 
was showered upon her. 

“Few sopranos are as satisfying to the discrimi- 
nating listener as this Metropolitan Opera artiste. 
Hers is a sonorous voice in which the fibre of 
metal is never wanting. She swept to splendid 
dramatic heights, her articulation distinct, her 
phrasing a delight, her authoritativeness a con- 
stantly present quality.”—Pierre V.R. Key, Editor 
The Musical Digest and New York Music Corre- 
spondent for the Worcester Telegram-Gazette. 


“Easton sang the great aria from ‘Tristan and 
Isolde.’ When we write that she sang it, we mean 
that exactly. It is the first time we have ever 
heard it really sung. In previous hearings so- 
pranos have howled and screeched it and we have 
begun to think it could not be sung. It was a 
magnificent achievement. Again, in quite a differ- 
ent vein but none the less authoritatively, she sang 
the Jewel Song from ‘Faust.’ 
nothing that this fine soprano cannot sing and 
sing well.” —Willard M. Clark, Springfield, Mass., 
Union. 


There is seemingly 


“Easton’s voice has a clear, telling brilliance 
which at times recalled the singing of Lillian 
Nordica. Her technical equipment is of faultless 
perfection, and every note has the ring of authority. 
The singer was hugely popular and got tremendous 
applause.’’—Francis Regal, Springfield, Mass., 
Republican, ‘nar 


BRUNSWICK RECORDS 


Aeolian Hall, New York 
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WHAT REDLANDS (CAL.) IS DOING IN MUSIC 


GEORGE KE. MULLEN, 


Redlands Community 


MRS 


produced unique results 


year to the season 
of the popula 
man, with the 
self she has 
fellow-citizens 


VW usic 


im a most unique way. For nearly a year now, instead ot 
four or five artist concerts, she has made possible an artist 
concert each week in addition to the regular “community 
sing” also held each week And the amazing part of the 
whole scheme is that no admission charge has been made 
at any concert, and the performers have been among the 
finest artists available, among whom may be mentioned 
the Zoellner Quartet, Olga Steeb 
and Charles Wakefield Cadman 
The question naturally arises 
then, Who pays for these con 
cert And the answer is, the 
people; the whole series is sup 
ported by those who attend; peo 
ple give as much or as little as 
they like Anyone who has ob 
served the warm-hearted response 
given the performer by these 
music lovers cannot but feel that 
these people will pay for such 
evident enjoyment, pay willingly 
and generously. Last summer the 
city fathers, realizing this musical 
movement was doing more ad 
vertising for the city than any 
money directly .spent for adver 
tising, voted one thousand dollars 
for its support, and this year, feel 
ing their former investment 
brought such satisfactory return 
they have voted $2,000 

\s a direct result of these con 
certs and sings, a Community 
Music Association has been or 
ganized and under the auspices 
of this association a community 
ymphony orchestra has been 
formed, giving to all local musi 
cians who play orchestral instru 
ments an opportunity to study symphonic works under a 
skilled leader, Carl Kuhne, for many years connected with 
several of the leading orchestras of the country and formerly 
solo clarinet with Minneapolis Symphony This orchestra 
appears at each of the weekly sings and has been featured in 
concerts and on the radio 

This past summer an audience of 6,000 listened to the 
artist concert. This unusual interest in music is traceable 
to the efforts of one person and only her unswerving devo 
tion, her constant perseverance in the face of difficulties 
and her unshakable faith in the ultimate success of the 
movement have made possible the Redlands Community 
Music Association. That person is the optimistic president 
of the asociation, Mrs. George E. Mullen. She has borne 
the entire burden of this community movement, and through 
her unselfish giving of both her time and money has insured 
the success of the movement which is meaning so much in 
the lives of thousands of people in and around the city of 
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Redlands. The Community Association, which numbers some 
eight hundred members, has purchased its own grand piano 
and is now advocating the building of a municipal audi- 
torium with a large organ, Cc. H. M 
Many Novelties for Dresden Opera 
Drespen.—The opera season just begun is to bring a num 
ber of interesting new works. They include Hochzeit in 
Fasching, by Poldini; Der Protagonist, by Kurt Weill; Die 


THE REDLANDS MUNICIPAL BOWL 


where several thousand people gather twice a week to sing and to listen to well known 


artists. 

Hochzeit des Moench’s, by Alfred Schattmann; and Pen 
thesilia by Othmar Schoek 

The concert season opened brilliantly with such stars as 
Chaliapin, Sigrid Onegin, Dr. Wullner, et Chaliapin, by 
means of his unique personality, his spontaneity of expres 
sion, free from any form or method whatever, made an un 
forgettable impression. Other soloists who have had suc 
cessful appearances thus far include Max Kotlarsky, Vera 
Schapira, and Alice Landolt, pianists; and Christine Rost, 
singer The Don Cossack Choir, unrivalled in its’ genre, 
has already given four sold-out concerts, The first symphony 
concert of the State Orchestra under Fritz Busch was de 
voted to the three classical B's \. INGHAM 


Radio Artists Wanted 
Radio talent is wanted to broadcast from station WLWI 
Auditions every Thursday at 10 a. m. at the Paulist Fathers’ 
rectory, 415 West 59th Street. 








The PAVLEY-QUKRAINSKY 


BALLET RUSSE 


One Company with Chicago Civic Opera Company 
One Company with San Carlo Grand Opera Company 


MESSRS. ANDREAS PAVLEY AND SERGE OUKRAINSKY AND AN ENSEMBLE OF THIRTY 
AMERICAN DANCERS WILL SAIL 
ENGAGEMENT IN THE FRENCH CAPITAL 


One Company on Tour in America 


SIX WEEKS BOOKED SOLID—NO MORE DATES AVAILABLE 


Following Which 


FOR PARIS DECEMBER 


8 FOR A THREE MONTHS’ 
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BONCI_VALERI 


STUDIOS 
NEW YORK CHICAGO ROME; ITALY 











In order to help young talented vocal students to avail 
themselves of the opportunities which Italy and other European 
countries offer for their debut these two great masters of vocal 
art have made the following arrangements: 


MR. BONCI will teach in New York (Hotel Majestic) until May 15, 1926. 


MME. VALERI will teach in Rome, Italy, Via dei Sansovino, Palazzo Adriani, till 
May 15, 1926. 





After that date MR. BONCI will sail for Europe and MME. VALERI will go to 


Chicago where she will teach at the American Conservatory of Music from June 
15 to August 1. 


* After August 1 both masters will meet in Italy to supervise the operatic and 
concert work of their pupils. MME. VALERI will teach at the “Summer Master 
School of Americans in Italy,” at the famous Villa d’ Este, Tivoli, from August 15 
to September 30, 1926. 


Applications should be sent to: 
ALESSANDRO BONCI, Hotel Majestic, New York, by students wishing to study 


in New York, and to 


MME. DELIA VALERI, Via dei Sansovino, Palazzo Adriani, Rome, by students 
wishing to study in Italy, also to the 


AMERICAN CONSERVATORY OF MUSIC, 300 South Wabash Avenue, 
Chicago, IIl., by students who wish to avail themselves of the presence of MME. 
VALERI in Chicago during the first part of the Summer 1926. 


N.B. Those students who are planning to study with Mme. Valeri at Villa d’ Este, Tivoli, Italy, 
should apply to Elizabeth Gibbs, Hotel Weylin, 40 East 54th St., New York. 























MUSICAL 


Pau Undoubtedly Mr. Gorn is 
womises to be a shining career 
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Mme. Zeta Wood 

Steinway Hall, Zeta Wood 
p delightful and artistic evening 
iusic which was thoroughly enjoyed by her hearers. Selec 
ions by Handel, Bishop, Debussy, Rachmaninoff, Gan 
Woodman and others comprised her program. 
Posse excellent mezzo of good volume, wit 
rich, silvery quality, and she uses it with intelligence an 
plendid control at all times Several encores were re 


quested, 
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October 23, at 


pres¢ nted a 


Isidor Gorn 


SS¢ an voice 


Gertrude 


t and added much to the successful concert. 


OCTOBER 26 
Friends of Music 

Arthur 
xtra concert 
October 26 after 
the day lh fore 
canta lor 


the 


Da id, by 
an 
ot 


Oo 


Honegger, Swiss 
by the Friends of 
the courtesy of a rehearsal 

the public presentation 
soloists, orchestra and 


composer, 


Music on 
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importance, 
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ntralte ~ 
narrator 
who 
for the 
1 
ipon the 


GEORGE 


BOYLE 


Pianist 


things: orchestra, chorus 
were Queena Mario, soprano; Marior 
Armand ‘Tokatyan, tenor, and Leor 
The work was conducted by 
shared honors with Stephen Townsend, re 
masterly training of the chorus 

taken from a poem of Morax, 
scriptures, 
fe this 


oists 


ibh 
Rene 


whicl 


management 
Bibl 


te 
much 


concert very wisely gave the 
translation, with book, chapter and 
m appealing than any ordinary transla 
French could be. The work was done in French 
lly speaking it is modern but not nearly so moder 
a expects from a modernist. There are 
ind where it is genuinely beautiful. The gen 
eral impression upon this critic was one of gradually flag 
ging interest, monotony, and, before the end, boredom. There 
i little in the way of sustained melody, and the idion 
ing from beginning to end is so exactly uniform 
interest remains by the time the final 
reached is in the text rather than in the music 
It i that the music well suited to the dramatic 
ntent of the text, but that is quite possible wihout the music 
itself being of interest. If crescendos and accellerandos are 
troduced at the right places the music will “fit” the 
ther« places where even this does not obtain 
and almost comic repetition by the chorus 
“Eternal, Eternal, Viens benir Israel” to a 
ire is more than monotonous—it is simply. silly, 
heginning of the fughetta “Alleluia! Allelulia!” built 
a most hanal dance tune, is equally so 
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Teach Exclusively at the 
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one gets tired of the endless “ostinatos,” especially 











DAYTON WESTMINSTER CHOIR 


60 Voices 


Director: JOHN FINLEY WILLIAMSON 


NOW ON TOUR 


New York Date: 
Mecca Auditorium, Thursday, Nov. 12 
8:30 P. M. 


PROGRAM INCLUDES CHRISTIANSEN’S 50TH PSALM 
Boston Symphony Hall 

Brooklyn Academy of Music 
Philadelphia Metropolitan Opera House 
Camden, N. }. 


Washington Auditorium 


10th 
11th and 15th 
16th 
17th 
18th 
Baltimore Lyric Theatre 19th ete., ete. 


Management: 


M. H. Hanson, 437 Fifth Avenue, New York City 


Phe National As \lusic Le 
a 


December 30, to give memwcrs 


ociation oft chet 


has selected Dayton, Ohio, for their next convention, 
28 L opportunity to hear this American choir. 
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meZZo 


to which demand the artist responded graciously. 
Evelyn Duerre proved to be a capable accompan 


chorus, or, 
affair has it, reversing the order, and 
and 


and the program provided by 
verse, 


places, few 


single 


November 5, 1925 


at those on the trumpet. The best parts of the work by far 
are the orchestral accompaniments of the narrator’s read- 
ings. They are at times beautiful and nearly always full 
of meaning and appealing. The performance was excellent 
in every respect from start to finish. The soloists had thor- 
oughly ungrateful tasks to perform and did them splendidly, 
without one single slip from the true pitch—a truly remark- 
able record who heard the work will know. The 
same true of the chorus, and the orchestra gave a fine 
performance, Without doubt the work has never come into 
its rights so thoroughly before. 


Harold Bauer 


The many admirers of Harold Bauer's pianistic art filled 
even the stage for his Aeolian Hall recital on October 26. 
This reliable artist seemed particularly happy in the inter- 
pretation of an all Brahms-Schumann ge Beginning 
with the Brahms waltzes, Mr. Bauer followed with the lovely 
Schumann sonata in F sharp minor, which he played with 
exquisite feeling, warmth and true Schumannesque spirit. It 
held his hearers enchanted from beginning to end. A second 
Brahms group included a romance, ballade, a rhapsody, a 
capriccio and several intermezzi. He found and revealed 
the many subtle beauties of Brahms, rendering all the num- 
bers in sympathetic manner. The Schumann Carnaval, with 
its many varied pictures, concluded the program, Mr. Bauer, 
usual, displayed his sound musicianship and genuine 
musical instinct, minus exaggerations or affectations. His 
sincerity, finesse of style, technical skill and beauty of tone 
have long been too well known to need further comment 
Needless to say, the audience kept Mr. Bauer for numerous 
encores. 
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OCTOBER 27 


Harrison Potter 

Harrison Potter, Boston pianist, was heard his first 
New York recital at Aeolian Hall, October 27 His pro 
gram was broad in range and included many unhackneyed 
numbers. Scarlatti and Bach numbers prefaced a Chopin 
group which included the F minor ballade. The piece de 
resistance was the Schumann G minor sonata, which fared 
very well in the hands of Mr. Potter. He was at his best, 
however, in the last group, consisting mostly of moderns. 
There were also a number from Dohnanyi's Ruralia Huga- 
rica, Ravel’s Ondine, Orgia by Turina, a Brahms Inter 
mezzo, At Sea Bloch, Griffes’ The White Peacock and 
an interesting number unfamiliar here—Ships. 
The Tug, The Tramp and The Liner were treated individu 
ally. Mr. Potter revealed sound musical training, technical 
efficiency and expressive capability An interested audi- 
ence called for encores 
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Beethoven Association 

ads Hall 
ever 

this season 

fourteen 

students 


On October 
be the largest 
being the first concert 
ciation, There were 
string orchestra of 
Art 

The program opened 
Vivaldi, for four 
Edwin Bachmann 
Jaroslav Siskovsky 
contrast, this 
same work 
Oliver 


Town harbored what 


appeare d to 
audic nce 


athered there, the occasion 
by the Beethoven Asso 
participating artists and a 
the Institute of Musical 


gv 
g 


from 


? 
, 


the concerto in B minor by 
and string orchestra, played by 
Kdouard Dethier, Sascha Jacobsen, and 
and conducted by Franz Kneisel. | In 
was followed Bach's transcription of the 
for four pianos and string orchestra, played 
Denton, James Friskin, Aurelio Giorni, and 
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ARVIDA VALDANE rane 


The Following Telegram Just Received 
Speaks For Itself: 
Lansdowne, Penn. 
ANNIE FRIEDBERG, 
1425 Broadway, New York, N. Y. 
Musical a wonderful success. Miss Valdane 
charmed her audience. Her ease of production, 
her natural gracious manner, was simply cap- 
tivating. 
ANNA MAY KENNEDY 
Chairman of Musical 
Drexel Hill, Penn. 
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Josef Hofmann recording in the Duo-Art Studios, Aeolian Hall, New York 


JOSEF HOFMANN 


In Recital at Carnegie Hall 
Saturday Afternoon, November 14th 


ANY of Josef Hofmann’s finest interpretations, those match 
less performances that make his recitals so memorable, are 
embodied in his recordings for the Duo-Art. Beethoven's 
“Moonlight” Sonata, the Sonata in B-Flat Minor, Concerto in E 


‘The Duo-Art is supreme 
in presenting a true likeness 
of a pianist’s playing. This 
is due both to the extraor 
dinary variety of dynamic 
effects and rhythmic values 
of which the Duo-Art is 
capable, as well as to the 
superior Duo-Art method of 
recording.” 


JOSEF HOFMANN, 


Minor, Polonaise in A Major and many other compositions of 
Chopin; the Liszt “Hungarian Rhapsody” No. 12, and the ‘Taran 
tella’”—-when the Duo-Art plays these great works, the interpretative 
art that moves its keys is unmistakably that of Josef Hofmann. 


Josef Hofmann records exclusively for the 


DUO-ART 


Reproducing Piano 


The AEOLIAN COMPANY 


Foremost Makers of Musical Instruments in the World 


LONDON PARIS 


Aeolian Hall, New York 


MADRID MELBOURNE 


SYDNEY 
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NEW YORK CONCERTS The program included a sonata by Rachmaninoff, a concerto 


by Saint-Saéns, and several smaller pieces, one of them an 
: effective Melodie Elegiaque by Akimenko, dedicated to 
(Continued from page 16) teloussoft and played on this occasion for the first time. 
Carlos Salzedo, al iducted by Mr. Kneisel. Both num The entire recital was a most pronounced success. There 
bers, in original rm as well as the transcription, were was a large audience present which applauded vigorously 
presented admirably hese unusual offerings did not fail and demanded encores. It was a success well deserved. 
to arouse enthu mong the audience being professional eloussoff has a commanding technic and produces a tone 
musicians a y, to say nothing of the large number of of great force combined with luscious warmth. His inter 
students and amateur pretations are thoroughly musicianly and he has a rare gift 
flute, harp and viola, by Debussy of building up climaxes and of holding attention by the 
rére, Carlos Salzedo, and Albert variety of his nuances, the clarity of his phrasing and his 
and like the preceding two num marked rhythm. He was assisted by Mme. Vengerova, who 
applause At the close, Mendelssohn's blended her tone with that of the cello and displayed marked 
r, op. 20 for four violins, two violas facility and perfect command of her instrument. 
nted, the participants being Sascha _— — 
kdwin emer Jaroslav Sis war . 
Ludwig Schwal Marie Roemact, OCTOBER 28 
ch. This deligl tful and melodious silieownthe 
inspired reading by these artist Zlatko Balokovic 
Zlatko Balokovic, violinist, was warmly received at his 
Evsei Beloussofl and Isabelle Vengerova Corucaie Hall cockal on Occiber 28. ic tak ee com 
recit Aeolian Hall on ober 27 — sisted of numbers by Francocur-Kreisler, Fiorillo, Couperin 
Isabelle Vengerova, pianist Kreisler and Pugnani-Kreisler. The Brahms sonata in D 
minor came next and this had a very expressive and fine in 
terpretation. The adagio was particularly lovely. Miriam 
: Allen, an excellent accompanist, received her share of ap 
Now Touring plause for this number. The piano and violin were beauti- 
ENGLAND fully blended and well balanced The adagio from Gold 
2% mark’s suite, op. 11, and Smetana’s From My Country, 
FRANCE which formed the following group, also delighted the audi- 
oF Py yy ence. Beautifully rendered, too, were the short numbers in 
GERMANY the concluding group, by Chopin, Zsolt, Sarasate, Con- 
AUSTRIA falonier and Kreisler. The scintillating Dragon Flies, Zsolt, 
ITALY had to be repeated. Mr. Balokovic employs a tone of real 
5 beauty and clarity, has commendable technical skill and 
plays with refinement of taste. A number of encores were 
PRINCESS added for a very enthusiastic and good sized audience. 


TSI ANIN A Donald McGill 
On October 28, Aeolian Hall was the setting for a song 


INTERNATIONALLY FAMOUS recital of unusual interest and certainly of novelty In 
INDIAN SOPRANO other words, Donald McGill, baritone, made his New York 


debut and defied tradition by giving an all-English pro 
Available in America after April 2nd, 1926 gram, and, better still, it was a choice program, excellently 
sung, with no less than Charles Gilbert Spross, one of 

Artist with Crartes WaAKkerieLp America’s best known composers, at the piano, 

tau, American C nea rr iene Mr. McGill disclosed a voice endowed with many artistic 
; ay a traits, pure in quality, and the giving of his entire program 
PsiaNtna M@t., Steinway Bldg., 113 W. 57th St., N. Y. in English was an excellent test of tone production and 
diction, His first group comprised folk songs from the 
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Hungarian, Czech, Bohemian and others. The second con- 
tained The Day is Done, by Charles Gilbert Spross, and The 
Fury of the Sea, by Frank Tours. The third contained 
“peory Taylor’s Captain Stratton’s Fancy, and A May Day 
Carol, also Mr. Taylor’s, opened the fourth group. Mr. 
McGill demonstrated that the English language can be sung 
very beautifully and the audience was quick to recognize 
this fact. At the conclusion Mr. McGill added encores. 


OCTOBER 29 


Chamber Music Society of San Francisco 

The Chamber Music Society of San Francisco, under 
the musical direction of Louis Persinger, made a splendid 
impression at its Aeolian Hall concert October 29. Founded 
in 1916 by Elias Hecht, this organization has accomplished 
much in the way of perfecting ensemble. The personnel 
consists of fine musicians, each a master of his own instru- 
ment and all sincerely devoted to the cause of chamber 
music: Louis Persinger, violin; Louis Ford, violin; Nathan 
Firestone, viola; Walter Ferner, cello, and Elias Hecht, 
flute. The program consisted of the Mozart quartet in 
B flat major, No. 15 (Koechel 458), the Ravel quartet 
in F major, and, between these two, a Nocturne and Scherzo 
for flute ‘and strings, written by Arthur Foote for the 
Chamber Music Society of San Francisco. In the latter 
number which made a strong appeal to the audience, the 
flute, played by Mr. Hecht, offered a pleasing contrast with 
the other instruments. The scherzo especially was effec- 
tive. The lovely Ravel. quartet. had a sympathetic and 
polished rendition. Its subtleties and elusive qualities were 
caught by the players and conveyed to their hearers with 
refinement of taste, delicacy of nuance, artistic phrasing, 
and excellent blending of tone. There is a unanimity of 
spirit and purpose in their interpretations that is most 
satisfying. The audience was genuinely enthusiastic and 
was rewarded with an encore, Albeniz’s Tango in D. 


New York Philharmonic 


A concert of unusual content and nature was that of 
Thursday evening at Carnegie Hall. 

Even Cherubini’s Anacreon overture and Mozart's lovely 
G minor symphony seemed like new acquaintances, for both 
are rarely played here these days. Willem Mengelberg put 
appropriate spirit into the cheery Cherubini opus, and he 
read the Mozart masterpice with devotion and fine musical 
exposition. Technically, both performances were of the best. 

Alfredo Casella was the featured person of the occasion, 
however, for the program presented his La Giara ballet 
suite (based on a libretto written by himself from a Piran- 
dello play, and fashioned for and performed by the Swedish 
Ballet in Paris, 1924), Casella’s Rhapsodie Italia, and his 
Partita, a work for piano and orchestra, with the composer 
at the solo instrument. 

The suite proved to be fascinating music, spicy, melodious, 
characteristic, and scored with a delicate hand. The Partita 
is an attempt to treat old forms in a modern way, and the 
experiment seemed worth while, especially the manner of 
handling the Passacaglia, which instead of i pa its basic 
theme rigidly intact, as in Bach and Handel, permitted it 
to undergo various picturesque changes. The composition 
has a fresh appeal, and is contrived with high constructive 
skill in counterpoint, harmony, and rhythm. It is not en- 
tirely unrelated in spots to the Stravinsky concerto played 
here last winter by that musical revolutionary. Casella’s 
polished pianism helped his Partita to an undeniable success. 

The Italian Rhapsody brought the concert to an invigorat- 
ing close, and resulted in another ovation for Casella, who 
was brought to the footlights enthusiastically also after his 
ballet suite 


OCTOBER 30 
Max Pollikoff 


Max Pollikoff, violinist, gave a recital on October 30 at 
Acolian Hall and revealed increased ability and stage de- 
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portment. He made his debut here several years ago 
after having been educated by the largesse of the MacDowell 
Club, and immediately made a sincere impression. He has 
now matured and broadened and is undoubtedly an artist 
to be reckoned with. With the assistance of Harry Anik 
he played works by Chausson, Saint-Saéns, Rybner, Balogh, 
Wieniawski, and two very charming pieces of his own. He 
was vigorously applauded and played a number of encores. 


New York Symphony: Lawrence Tibbett, 
Soloist 


The first concert of the current season of the New York 
Symphony Orchestra, Walter Damrosch, conductor, at 
Carnegie Hall, October 30, had as the opening number 
Brahms’ Academic Overture and closed with Saint-Saens’ 
third symphony; in between, Lawrence Tibbett, of the 
Metropolitan Opera, sang Wagner’s Wahn ( Meistersinger ) 
and four Moussorgsky songs. There was also Loeffler's 
Memories of My Childhood, (first time in New York,) 
all of which served to’ interest hearers every moment. 
Festive, important, and played in that spirit, was the 
overture, and hearty manner and unaffected straightfor- 
wardness. characterized Tibbett’s singing. A model of 
enunciation both in German and English, his Russian songs 
also produced effect, most of all After The Battle and 
the well-known Song of the Flea. Continued applause 
brought him forward five times, and a hearty reception 
was given Conductor Damrosch both by orchestra and 
audience. Frank LaForge as accompanist, and Clarence 
Dickinson as organist, filled their posts with authority. 


Barbara Lull 


Despite the miserable weather on the evening of October 
30, a fair per audience found Barbara Lull’s first New 
York recital, Town Hall, well worth attending. With 
one of the rateg accompanists, Walter Golde, she had chosen 
to present a varied and interesting program. That early 
nervousness which most, if not all, singers experience, soon 
disappeared and the violinist exhibited real artistry. Han 
del’s E major sonata was the ‘first number, after which 
she gave Glazounow’s A major concerto, In the former, one 
especially noted the beautiful quality of her tones, and in 
the latter it was her splendid technic that impressed most. 
In fact, Miss Lull mnergernl all her numbers in virtuoso 
fashion, these including Godowsky’s Valse Macabre, Mil- 
haud’s Le Printemps, Lili Boulanger’s Cortege, Ravel’s 
Berceuse, the showy but always popular Perpetuum Mobile 
by Novacek, the Air de Lensky by Tschaikowsky-Auer 
(beautifully played) and Wieniawski’s Polonaise in D—in 
addition to encores. 

Miss Lull possesses an attractive stage presence and 
the absence of mannerisms makes her appearance doubly 
interesting. She shows a decided appreciation of the varied 
values of the works she plays, and all the intricacies involved 
offer no hindrance to a delightful and scholarly rendition. 


OCTOBER 31 





Louis Graveure 

A typically Graveure audience was present at Town Hall 
on October 31 to give Louis Graveure a rousing reception. 
Loius Graveure holds a unique place among baritones, for 
in phrasing, nuance and tonal color he is a past mastet 
And after hearing his various groups one is puzzled to 
state honestly in which language he is the most proficient 
He opened with a German group which was sung with 
the same polish as usual. In the next group were Old 
English Airs, each one more delicately interpreted than 
the preceding one. The Pretty Creature, Storace, was 
repeated. Then followed a fascinating French group. In 
numerable encores were demanded, and one of the songs, 
There is a Lassie, in the English group (by Richard Ham 
mond) had to be repeated, as did also Tell Me Why Are 
the Roses so Pale (Tschaikowsky) sung in English. Two 
numbers by Bryceson Treharne ended the program. Arped 
Sandor accompanied Mr. Graveure in excellent fashion and 
at the end of the concert Mr. Graveure brought him out, 
a compliment which he justly deserved. 


Philharmonic Students’ Concert 


Changing the students concerts from Wednesday to 
Saturday evenings, and broad asting as well, the first of 
a series of twelve concerts was given October 31 by the 
New York Philharmonic Orchestra at Carnegie Hall, 
Willem Mengelberg conducting. A sold-out house testi- 
fied to the wisdom of the change, and the audience heard 
Bach, Liszt and Brahms music performed with the vigor 
and attention to detail suggested by mention of this 
conductor’s name. Father Bach was represented by his 
suite in B minor, Mr Menge Iberg playing the obligato 
hi arpsichord music, and it is hard to say whether this or 
iszt’s Preludes received more applause. There was no 
soloist. 

Yasha Fishberg 

At Town Hall, October 31, Yascha Fishberg, violinist, 
gave an artistic exhibition of his talent before a large 
atidience. Opening his program with the G minor sonata by 
Nicolaieff, in which Mr. Fishberg displayed an excellent 
tone of rich color and depth, he continued with the A minor 
concerto by Glazounoff-Tzigane, rhapsodie de concerto by 
Ravel, and a group of four shorter selections in which 
he showed excellent musicianship, and interpretation. Mr 
Fishberg was heartily received by his audience and several 
encores were demanded. Gregory Ashman proved a capable 
accompanist. In speaking of his success the New York 
Herald said;“Mr. Fishberg proved a violinist of marked 
skill, with ample technical ability and a tone of good size.” 


Rudolf Laubenthal 


Although he has been a ‘favorite German tenor at the 
Metropolitan Opera House for the last two seasons, Rudolf 
Laubenthal had not appeared in recital in this city until 
October 31, when he gave a program at Aeolian Hall. There 
was, to begin with, a mixed German group, featured by a 
rendition of the Brahms Minnelied which at once showed 
that the singer, though a heroic tenor in opera, knew how to 
subdue both his voice and style and adapt them to the concert 
room. The second group was Schubert and Schumann, the 
third all Hugo Wolf. Schumann's jubilant Provenzalisches 
Lied gave him special opportunity to show the vigor and 

~——-€€ ontinued on page 30) 
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IN the past two seasons 


Ruth Rodgers has been 
soloist with many noted 


organizations, including: 


The Philadelphia Orchestra 

The Philharmonic Orchestra 

The New York Symphony Orchestra 
The Detroit Symphony Orchestra 
The Buffalo Symphony Orchestra 
The Mendelssohn Choir of Toronto 
The Oratorio Society of New York 
The League of Composers 

The Berkshires Music Festival 


MISS RODGERS’ repertoire includes a 
wide range of music, and she has appeared 
within a few weeks in such different 
works as Beethoven’s Ninth Symphony 
and Schoenberg’s String Quartet with 
Voice, singing in the first American pert 


formance of the latter. 


THE RECITAL programs of Miss Rodgers 

include songs in English, French, German 
and Italian, with American composers 
well represented. Sample programs will 


be submitted on request. 


MISS RODGERS’ voice and art have been 
acclaimed by many critics, and as the 


Philadelphia Record has said of het 


“IT WAS A PRIVILEGE TO HEAR 
SUCH SINGING.” 
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BLANCHE BARBOT RETURNS FROM RAYMOND, ME., AFTER accompanied for him and remained lying, perfectly quiet at 
HER EIGHTH SEASON WITH JOSEPH REGNEAS (pn i i eae ane ene oe 


Xaymond at the end of the summer it was 
really a sad good bye and | was told that he remained 

; : : , , , just three days at the Inn and then disappeared as mysteri 

Well Known New York Accompanist and Coach Tells of Her Experinces in Working With Artists and Students Who ot hat ek a aa a tear nae 
ously ¢ i nad ; e shall ( orge \ : 

Accompany Mr. Regneas Each Summer ’ {rj 

ti happy experience do I| recall an 
d I wa working on the program Os-ke-non-ton will give in Town awful night on tour with Mme. Lazzari, when on account 
and, a Hall in the spring consisting of all new and interesting of rding vrong train, we were compelled to change 
lly mod arrangements of the songs of hundreds of Indian tribes rs at a way Station in the prairie section in the great 
| must tell you of a ‘spooky’ experience at Raymond last outhwest it » make our next town. Never 


Was 
urmner I noticed one day, when leaving my studio, a 


never space so vast. And 


SNAPPED AT RAYMOND, ME 
Left to right: Miss Barhot and the “Musical 
Collies Blanche Barbhot and Caroline La 
ari, contralto 1 little group after dinnes 
Top rou Joseph Regneas second row, left 
to right: Blanche Barbot, Mary Potter, con 
tralto; Elsa Alsen, dramatic soprano; third 
row: A young and promising contralto and 


Jennie Beach, soprano 


Immet 


\ i ki 


(idll . 
ve mal magnificent collie lying at the door, which rose as I to make ws blacker, we were told by the station master 
of Gibraltar on the stag the heart passed, and | simply patted his head and left him there who locked up the ‘dry goods bh for the night and left 
rid ind went to the Inn for luncheon. After dinner, to my sur tting outside, th it W a very ‘dangerous’ locality 
wise, | found him on the same piazza and he rose to come ‘ ought quickly md | | to advantage, for we 
toward me the minute I appeared. 1 paid little attention, and — telephoned to the next town tor the Sheriff, who kept us 
seated myself under a tree with my writing pad. Soon | ompany all night with two large drawn revolvers. He did 


LYONS INTERNATIONAL | 3 <siou: of the colic Iying on the grass near my feet 


Again | paid little attention. When, however, some three 


CONCERT MANAGEMENT . hours later | emerged from my room and found him in the 


hall of my door | knew that I had attracted a friend 
EXCLUSIVE MANAGEMENT OF “The next morning found my beautiful companion await 


WILLIAM EBANN ing me at the Inn entrance and he accompanied me to my 
CELEBRATED CELLIST studio door and remained there for four hours while | wa 

AND OTHERS eta m vr a Py og oO knew 

. trom where he came giadiy wetcomed his taithtul atten 
SPECIAL ATTENTION GIVEN DEBUT RECITALS tion and throughout the remainder of the summer my beauti- 
41 East 22nd St., New York City Ashland 6785 ful collie followed me each morning to my studio, when | 
worked there, or to Mr. Regneas’ studio on the days | 


NEVADA VAN DER VEER 


Contralto 


AGAIN AT WORCESTER FESTIVAL 


\ womanly woman, a serious woman, Nevada Van der Veer moves steadily 
onward and upward each year. Let no one say that he has heard her only once; on 
can never tire of her voice It mellows like the colors of a painting. Singing amaz 
ingly well last year, this fall she surpassed herself. All her solos fitted well into the 
best range of her voice, and all were sung with deep humility of spirit. But the calm 
and repose with which she sang ‘Oh Rest in the Lord’ made itself felt over the entire 
assembly. Her singing has a salutary effect upon the nerves. Van der Veer gives us 
something for our very souls.”—Horcester, Mass., Daily Telegram, Oct. 8, 1925 

















Management: HAENSEL & JONES Aeolian Hall, New York 


BLANCHE BARBOT AND JOSEPIT REGNEAS 
at Raymond, Me., where Miss Barbot recently completed her 
eighth season as accompanist and coach with the well known 


New York vocal instructor 


PIANIST—COACH—ACCOMPANIST the sleeping for all three of u Phe 


two very bedraggled but thankful girls. 

“[ am now confining my work entirely to my studio and 
me ; 
STUDIO: 2102 Broadway, New York het of Set. Madea, oid | ide? te \aliaes cat 
week 

{ Endicott 5266 “Tire of studio work Never. And neither would you if 
TELEPHONES: ‘ c : 4 
(| Susquehanna 5264 you had sat for fifteen years under the interesting spell of 
Joseph Regneas, You see I find here exactly what I was 
— made to feel from childhood, viz., to give of one’s best. Mr. 























rising sun smiled on 
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Regneas countenances no- half efforts and I have never 
found one who can so uniformly draw from student and 
artist alike one’s best effort. My grandfather was a very 
renowned clarinet player, musician and composer in 
Brussels, where my mother was born (Blanche Hermine 
Petit). Early in life she played at the Court of William 
Ill of Holland, and soon made her American debut at 
Niblo’s Garden, then the important concert hall in New 
York. Later she appeared in joint recital with Adelina Patti 
and I still have the press clipping which said: ‘Signorina 
Patti’s singing with most remarkable power and _brilliancy 
to the accompaniment of Mlle. Petit, received loud applause. 
If these two gifted artists could combine their forces and 
blend their talents they would complete each other. And 
this wonderful mother who left me for the larger experi- 
ence but two years ago, was my first teacher, and she, like 
Mr. Regneas, praised me for my effort rather than my 
accomplishments. Then came my dear friend and teacher, 
Alexander Lambert, to whom I owe so much for whatever 
success | may have attained, and who, by the way, sent a 
a lovely photograph of himself beautifully inscribed, which I 
dearly prize, for Alexander Lambert I consider a great 
man in his work and in his life. 

“And now I must run away. Just listen to these two 
beautiful songs of Hariette Ware, which Mme. Alsen is 
going to sing, Iris and The Wind and the Lyre.” 

“Where can you see me again? Well, every Monday and 
Thursday morning right here, because 1 hope to be playing 
in Mr. Regneas’ studio as long as my powers last.” 

Miss Barbot was right—what beautiful pianissimi! Mme. 
Alsen-Miss Barbot, perhaps 1 could repeat the beautiful 
thought expressed the generation before. “Mme, Alsen’s 
magnificent singing with remarkable purity and smoothness, 
to the accompaniment of Miss Blanche Barbot, received 
thundering applause. If these two gifted artists could com- 
bine their forces and blend their talents they would com- 
plete each other.” 


ember 5, 


Hageman Now Organizing Los Angeles Opera 
for Next Season 


Mr. Hageman is now hearing voices for the second season 
of the Los Angeles Grand Opera Company, of which he is 
general musical director. During the last season, which closed 
October 6, Mr. Hageman engaged seventeen young Ameri- 
can singers in principal roles, besides such artists as Rosa 
Raisa, Giacomo Rimini, Charles Hackett, Alice Gentle, etc., 
who sang leading parts. It is Mr. Hageman’s ambition to 
organize opera companies in the United States and give the 
opportunity of engagements to American singers who are 


properly equipped vocally and histrionically, as well as 
artistically. 
The Los Angeles Grand Opera Company, of which 


Merle ——— is manager and such men as William A. 


Clark, Jr., gg Leslie Smith, Harry H. Culver, R. T. 
Burge, Judge N. F. Bledsoe, Erwin H. Furman, Robert I. 
Rogers, Charles F. Stern, Louis M. Cole are on the board of 


directors, stands back of Mr. Hageman in his efforts to 
attain this ideal. 


Dayton Westminster Choir Opens Tour 


The Dayton Westminster Choir started on their Eastern 
tour last Monday, when they sang at Youngstown, Ohio. 
On Tuesday, Pittsburgh gave them a great welcome. Their 
last report came from Toronto, Ont., where an enthusiastic 
house received them with great applause. 

November 8, the choir will sing in Buffalo, N. Y.; 10, 
in Boston, Mass., and in New York at the Mecca Audi- 
torium on the evening of November 12. The New York 
concert is sponsored by an influential committee headed by 
Dr. John H. Finley, of the New York Times. 


Alglala in San Carlo Repertory 


According to the Bulletin of the National Federation 
of Music Clubs, Alglala is not to be given by a specially 
formed Comenay but is to be included in the regular 
repertory of the San Carlo Company. 


Dr. John J. Levbarg to Lecture 
Dr. John J. 


and speech spe- 


Mechan- 
Chick- 


Levbarg, laryngologist, voice, 
cialist, of Steinway Hall, will deliver a talk on the 
ism of the Voice, before the Music Students’ League, 
ering Hall. West 57th Street, on November 10. 


Zerfh’s Free Lecture 


Zerffi will lecture on Voice 
November 13. 


Production at 
The 


William A. C. 
his New York studio on Friday evening, 
lecture is open to the general public. 


A Son to Mr. and Mrs. John C. Dickson 


and Mrs. John Colville Dickson, 
24. The little newcomer 


A son was born to Mr. 
of Pittsburgh, Pa., on October 
will be called Donald Wayne. 


Fitziu with Chicago Opera 
Anna, Fitziu,.according to an announcement of late 
week, has been engaged hy the Chicago Civic Opera Com- 
pany. 


Noted Soloists io Dilenare Musicale 


The first Biltmore Musicale will be held in the Grand 
Ballroom of the Hotel Biltmore on Friday morning, Novem- 


DE MET TE 


TOURING WITH SAN CARLO OPERA 
Personal Management: 33 West 67th St., New York City 


GRANDJANY 


SECOND TOUR OF AMERICA 
Begins Nov., 16th 
South and East Nov., Dec. 
West and Pacific Coast, Jan. 
Middle West and East, Feb. 
A few dates still available. 
Bogue-Laberze Mgt., 130 W. 42 St., N.Y. City 
Wurlitzer Harp 
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The artists appearing on this occasion are: 
Rafaelo Diaz and Erwin Nyiregyhazi. 


Baroness Von Turk Rohn to Give Chicago 
Recital 


Rosa 


ber 6. 
Ponselle, 


Much has been written and said concerning the voice and 
art of this distinguished scion of the European nobility, who 
has left unfinished an operatic career in her native land, 


marked by triumphs in all of the music centers of Europe, 
to come to America to be heard in concert and recitals tor 
a time. Besides standing upon a pinnacle of popular favor 
abroad, she comes here possessed of many tokens, medals, 
etc., bestowed upon her by the most notable musical socie- 





BARONESS VON TURK 
Drawing by Gene 


RON, 


Geary, 


ties, among them, as has been recorded in these columns, 
the Schubert medal received at Vienna, Austria, and the 
placing of her image on the great Schubert monument near 
Vienna in universal recognition of her Schubert song inter 
pretations, etc. 

Not content with the high position which she occupies in 
music, she has turned her attention seriously to the 
of chemistry and of medicine, studying their use in conne 
tion with her system of vocalization and, it is understood, 
has made discoveries which, if they could be developed for 


ScIenNCt 


general use, would be a boon to mankind and promot 
longevity. She also has numerous other activities and 
close association and intimate acquaintance with famous 
people throughout the world 

She is to be heard in recital at Orchestra Hall, Chicago, 
November 16, ppeneceed by 7 musical and society friends, 


and encouraged by George Cardinal Mundelein, who, it is 
said, is a great admirer of her art. She will sing on that 
occasion selections by Meyerbeer, Lowe, Tirendelli, D'Albert 
Greig, Schubert and the Mozart Rondo in manuscript, which 
was presented to her, not to be published—an honor she 
received as being the best interpreter at the Mozart Memorial 
at Salzburg. 


Official Debut of Mr. ona ‘Rite. 


The two piano recital by Edwin and Jewel Bethany 
Hughes, at Aeolian Hall, on Sunday evening, November 15, 
will be their official debut in this city as two piano recitalists 


Edwin Hughes 





PRIZES AND SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress .are given, to-which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note.] 


the Publication of American 


Manuscripts should be sent under 
i Tuthill, 185 Madison 


The Society for 
(Chamber) Music 
nom de plume to William B. 
Ave., New York. 

Philadelphia Exposition 
lish to be submitted before 


$3,000 for opera in Eng 
March 1, 1926; $2,000 for 


symphony, $2,000 for ballet, pageant or masque, $500 
for choral suite of three or tour numbers, to be sub 


mitted before April 1, 1926. For further particulars 
address Henry S. Fry, c/o Sesquicentennial Ass’n., 
Independence Hall, Philadelphia, Pa, 

Hoch Conservatory of Frankfort—2,000 marks 
($500) for a chamber music work for strings. Com 
positions must be submitted by December 31, to the 


Hoch Conservatory, Eschenheimer Landstrasse, 4, 
Frankfort, Germany. 

Sonzogno Publishing House—25,000 French francs 
for unpublished song or chansonette in dance rhythm ; 
poem in English, French, Spanish, Italian or Ger 
man Manuscripts must be in by December 15, For 
further particulars address Sezione Concorso, c/o 


Milan, Italy. 
$100 for 
American 


Sonzogno, via Pasquirolo 12, 


Washington Rubinstein Club 
chorus in three parts, open to 
Compositions to be submitted by December Com 
plete details may be secured from Mrs. Harvey Lee 
Rabbitt, 312 Cathedral Mansions Center, Washington, 
ae OF 


women's 
citizens 
15 











Julievna Sings with Reading Orchestra 


Inga Julievna, the well known soprano, appeared as soloist 
with the Reading Symphony Orchestra on Sunday after 
noon, October 31. She won enthusiastic praise, for she is 
well equipped vocally, has a radiant personality and fine 


Stra presente d 
unt 


orche 
excellent 
P feiffer. 


Stag¢ The 
gram, and gave an 
direction of Walter 


PIUS X SCHOOL OF LITURGICAL MUSIC 


College of the Sacred Heart 
133rd St. and Convent Ave., New York City 


Autumn and Winter Sessions 1925-1926 


Normal Courses in Musio I, II, III, and IV, Gregorian Chant 
Classes in Choir Directing, Violin, Organ and Harmony 


and Further Address The 
s X School. Edgecomb 2272, 


an interesting pro 
itself under the 


presence 


accé ot 


Information, 
Telephone: 


For Calendar Secretary, 
Piu 











LYRIC SOPRANO 


METROPOLITAN OPERA CO, 


Management: R. E. Johnston, 1451 Broadway, N. Y. 














As a pianist Mr. Hageman has Caer. the repu eae el of | oe pecestated, with and nem 
panying the following artists: France Lucrezia Ant 
Case, Julia Claussen, De tinn, Sole I well Bee 
Farrar, Lucy Gates ; Jeanne Gordor 
Hempel, Mary Kent uret Matzenauer Edi Ma 
Miller, Greta Massor audia Muzi a Morga 
Sparkes, Marie Sun elit is, Evelyn Scotney, Marcia Va esse P ua 
‘ Giulo Crimi, Rafaelo Diaz, Mischa |! an, W Wade Hinshaw 
. Jadlowker, Pablo Casals, Jan Kube Lk, F zK Morgan Kingst« 
Mardones, Giovanni Martinelli, Albert Spalding io Scott!, Efrem Zim balls and Renato 
$ Zanelli, ete | 
“ . S When in Mr. Hageman’s opinion the talent and ability of a student artist 
Photo by G. Maillard Kessleve merits it, he will make every effort to assist them in securing engagements 


through his contact 
managers without infringing in any way 


For Lessons and Appointments Apply 
Mr. Hageman’s Secretary, 257 W. 86th 
St., New York City. Schuyler 5627 


agencies. 





HAGEMAN 


Metropolitan Opera House 13 years 
Ravinia Park Opera Co. 
Society American Singers 


Bome of those who nave Re are now coaching with Mr pegenan are. Frances Alda, Lacrezia 
Bori, Sophie Brasia B arb ir Anna Case ¢ air Du Olive Fremstad 
Geraldine Farrar, Amy aie ‘ A Alle lary Ke Laul 
Homer, Frieda Hempel, M ret 1 Nelle “Melba Florence Mactett 
Ruth Miller Rosa Kaisa, Luella Me Hara Onub Margaret Ober, Irene 
Pavloska, Renee a o M e Rap ie Althouse, Pasquale Amat 
Lucea Botta, Ale iro Bone Kafae ! Ww am Wade Hinshaw, Hérmar 
Jadlowke Thic cardo Martir G unni Martine . Basil Ruysdael Antonio Seotti Joha 
Sembach, Reinald Werrenrath, ete 


~ RICHARD 


CONDUCTOR 


Chicago Civic Opera Co. 
Fairmont Park Symphony 
Los Angeles Grand Opera Co. 
as VOCAL COACH 








as ACCOM PANIST 





organizations and concert 
of managers and 


with the numerous operatic 


upon the rights 
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LARGEST AUDIENCE (30,000) EVER ASSEMBLED F 


LOS ANGELES EXPRESS 


AUGUST 
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|could not gain admittance, Legin- 


la happy sensation. She has a de- 
| cided contribution to make to an 


| 
| 
} 
| 
| 
| 


| to the convention adhered to by 





{the simple mo- 


| tion,” but thought more of it than 


| program, which lasted until 11:15, 


'Nghts nine times in succession. 
| Music since Mr. Pepys’ days grew 
| more complcated. 


'great demands for her local debut 
}as a conductor: Weber's “Oberon” 
loverture, the seventh symphony by 
| Beethoven, a piano concerto (No 


she played the solo as well as con- 


30,000 SET 
NEW MARK AT 
BOWL CONCERT 


By BRUNO DAVID USSHER 
Samuel Pepys, quondan secretary 
to his British majesty's lord of the 
admiralty, “heard musique at the 
Globe (Shake- 
epeare’s The- 
ater) and saw 








+ 





tion that is 
there of a 
woman with a 
rod in her hand 
keeping time to 
the musique 
while it playes, 
which is sim- 
ple, methinks.” 
So far the 
unperturbable 
Mr. Pepys, who 
seems aston- 
ished at so lit- 
tle, according 
to entry of June 
6, 1661, in hfs 
famous diary. 
(Wheatley edi- 
tion by Har- 
court Brace 
Co.) 
Last evening 
a woman wielded thr rod” over 
the Bowl symphony and 30,000 peo- 
ple or more “saw the simple mo- 


ETHEL LEUINDKA 


Mr. Pepys At the close of the 
the “woman,” Kthel Leginska, 


pianist, composer, and now also 
conductor, was called to the foot- 


Loginska chose a program of 


LOS ANGELES HERALD 


6, 1925 AUGUST 6, 1925 








EXCELS IN BEETHOVEN 


Yeber and Wagner had — ° ° sae tee | 
a horny one tinas rarely to's con 1 | | ESINSKA'S Work Points Ou || LEGIN 


cert performance and qualities go | 
specific of their own as if it had! 


ise tevormance none eT! New Feminine Vocation ; 





| great European opera-houses. Her | 


GREA 





Beethoven, too, excelled in an ex- 


of contrasts in color and tempo. 
Above all Leginska respects style 


ing because she feels the flow of 
builds excellent climaxes and di- 
Her very manner of conducting is 


Never striving for graceful] ef- 


music. Leginska leads with her 
whole being in vehement effects, 


history. 


producing delicacy. No one Is more}; 
aware of shortcomings than Legin- 


woman today before the public who 
A few more years of routine and 
a prerogative of men. 


UNUSUAL OFFERING 
Leginska again did the unusual, 








dent, and conducted the C major 
concerto of Weber between solo 





commendation. Tone was beautiful. 
The work is Mozart-like. There is 





which gave Ilya Bronson opportun- 
ity also for excellent solo work. 


pressiveness of phrasing, vividness HEN 30,000 people go to the Hollywood Bowl for H 
evening orchestral concert, with all. the attendant o of K 
Leginska’s phrasing is so appeal- gestion that such a throng means, it is & sure in 

the music as if she were singing. |\ | tion that something out of the ordjnary is expected. In hs 
She sees things to the ond and work of Ethel Leginska, who directed the concert Tue V 


again with fine restraint, hence | In the first place, the work of Mme. Leginska proves that 


passages. Her technique needs no together. It means that a néw field has been opened for 
woman, in a line which has until quite recently been considered 
a dreamy short middle movement to be man’s exclusive prerogative. 


Thirty Thé 


| D 


Program 


vides her shadings. Most of all night, the great audietite~evidently found that somethin 

sagtaiie, nein: Se Se was looking for. The music critics have written in d il Acts as 
indicative of that all too rare dis- about her technique, and nothing need be added here. Thi is, | Cent 
— however, to point out several unusual features of the perform- | 

fects, this girlish figure lives the ance, which will become historic in the annals of local musical | BY EDV 


The populs 
in the Holly 
Ethel Legins 


a woman can direct men, experienced musicians as they are, as night is des 
ska herself. Again, she is the one well as can‘any man, and better than many. There has not membered as 


,of feminine 


possesses evidently the requisites been a more satisfying.delineation of the art melodious heard | |. Thirty tho 


‘thejr way to 


for this rather new activity of hers. for a long time than that of this single concert directed by a| jphitheater t 


beig woman 


she will have overcome a stupid woman. Several years ago Antonette Ruth Sabel, a California ogg ner Searege 
prejudice. Conducting is no longer girl, showed Los Angeles what could be done by a woman in 


They discove 
for interest ¢ 


directing a chorus of several hundred amateur singers. Ethel fact that sh 


powers in th 


Leginska has just given as certain a demonstration of what can as soloist, b 


these duties ¢ 








though not without historic prece- } be done by a woman in leading and inspiring a body of the best aad enactheal 
and most skillful orches:ra musicians that could be gotten | I do not 


the annals o 
musician hagq 
such an asto 
ner An auc 
Fever, been m¢ 
| each new f 
presentation. 








on, the appl 


As for the “Nursery Song,” The second great fact proved by the Leginska perform- | table ovatior 


spoken of before, they are modern 


but ingenious, poetic in their partly ance is that the old masters were not wrong when they 


cheers and b 
} 

| ginska took 

{the Weber c 


realistic, partly impressionistic ef- : : 
preferred to direct from the piano rather than from the Gerecting: sia 


fect. They prove that Leginska 


instruments, and can hide her feel- 
ing mockingly. 


Above everythmg these songs, seeing the pianist and director merged into one person, but 





OR opus il, C-major), in which | 


ducted from the piano bench, her | 
own “Six Nursery Rhymes” for 


chamber orchestra and voice (the 


und individuality is priceless, de- 


}which opens a musical sesame. 


} to the left and right, violoncelli an 


| 


solo by Margaret Messer Morris | 
and last, but not least Wagner's 
“Maestersinger” Prelude 

HUNDREDS BARREO i 


fuite aside from the fact chat} 


the largest coneert gudience as- | 
yvembled in the Bowl, estamated in| 
excess of 30,000, while hundreds 


ska's advent as a conductor proved 


art in which blending of tradition 


batable, and, in its intangible ef- 
fects, often the magic formulas 


Unconventional] Leginska returned 


‘he great European conductors, 
seating the first and second violins 


| ficult—show a 


| sical pictures of child life, and, shies 
it takes an old soul to yeafs that such a combination would hamper the work of 


with miniature orchestra—very dif- 


knows exactly the tone color of her } platform. To the hearer accustomed to the freedom of 


‘the event sh 
‘with a garia 


! . . : 
‘modern diregtion there was, naturally, a strangeness in of flowers 


IMME 
It could +t 


delightful sense of Mme. Leginska showed herself adequate to the difficult long before 


Rowl that 


humor. They are little epics, whim- task and once and for all set at rest the contention of recent cieiat-atee ta 





perchance, 


reflect their poignancy. They are both orchestra and leader 
typical of Leginska, at once virile, ‘ 5 








was so heavy 
lined up four 


. It may be expected that in avenue and 


layed for nea 


sensitive and imaginative. The pub- future there will be more of this dual work on the part of cause of th 


jic liked them to the extent of sev- 
eral repetitions, Margaret Messer 
Morris sharing honors, with Lucille 
Oliver at the piano, under Miss 


ensemble of 18. 


ovation which she received. 





“Attracting to Holly- 
wood Bowl the largest 


cert, Ethel Leginska, as 
conductor - pianiste-com- 


enthusiastic acclaim ever 
recorded here. Last week 





violas in front of the conductor's 
stand. As a result, balance was bet- 


ter than found frequently in recent! 


tlmes, the strings being heard to 
food advantage. 

Shex afforded read- 
ings that brought back memorles of 
famous leaders abroad. Again the 
orchestra responded very well with 
tone of much beauty. 








in writing of her ap- 
proaching concert I said 
I regarded Leginska as 


the most brilliant femi- By FRANK F. BARHAM, PRESIDENT AND PUBLISHER 


nine mind concerned with 


poser, was accorded the eighteenth centuries felt was proper and most effective. Los 
greatest demonstration of Angeles and the art of music in this section owes much to 
the charming woman and capable artist, Ethel Leginska. 


tered ‘by an 


great musicians who are also directors. in acemeatall 


amphitheater. 


hoth orchestra and audience were The full m¢ 


a perfect set 


Leginska's baton, leading the small completely won by the magnetic personality of the artist— eine ethaaunel 
the former fact being demonstrated by the perfect co-ordina- 
tien between musicians and director, and the latter by the portion of th 


| flashed .occas 
yond the hills, 


getic Bob W 
from his slum 
moonlight, gd 





Still, as before noted, the big fact of the concert was anne i 
that the field of orchestral directorship has been definitely 
audience I have ever seen opened to women, and that the way is paved for those who ideal occasion 


competition b 
Altogether, 








of an artist 


assembled in it for a con- have the ability to once more revert to directorship from Mme. Legins 


exciting chare 


the piano, which the old masters of the seventeenth and pearance fou 


ing to heighte 
impression. 





Concerto 
complete 
audience 
moments 
from as 








instrumental music in the 

country and after listening to the remarkable concert she fur- 
nished on this occasion I am more firm than ever in this convic- 
tion. Conducting the full orchestra, this pioneer woman 
director brought to her readings of the scores not only an intel- 
ligence of mind, but as well a soulful, musical understanding. 
Always she dominated the reading, deading the orchestra with 
authority and finding a response-from it which was good to 
see. She and every number were in sympathy. In the Weber 


or durin 
passages when she played and led, the concert 
and grow under her direction. Her trills and 4 
did. Intense and brilliant was her playing of 
ment, a contrast with the second, full of ex 
gradations, which registered unmistakably her 
istic resource. Ethel Leginska is a markwort 
realm of music.”—Richard Langrill, California 
August 7, 1925. 








November 5 


y £925 


MUSICAL 


COURIER 





23 


‘. SYMPHONIC CONCERT HEAR LEGINSKA CONDUCT 


DS ANGELES DAILY TIMES 











Wo 


am P 


as 
dwn 


EDV 
0 pula 
Holly 
4egins 
s desi 
red as 
inine 
y tho 
ay to 
ter td 
man 
luctor 
iscovel 
rest ¢ 
it she 
in th 
ist, b 
uties ¢ 
icting 
not 
als o 
n hag 
. asto 
n aué 
enm 
ew f 
ition. 
apple 
vatior 
ind b 
(ook 
er Cc 
y sim 
nt sh 
faria 
rs. 
MME 
nid +t 
fore 
hat 
as in 
heavy, 
| four 
and 
r nea 
f the 
4 a n 
restra 
eater. 
11m 
t set 
immeg 
occas 
hills, 
of th 
b W 
slum 
it, ea 
if 
ion b 
ther, 
‘asion 
rtist 
gins 
chara 
fou 
eighid 
wn. 


certo 
plete 
ence 
1ents 
1as 
lurin 
icertd 
and 
g of 
of e 
y her 
wort 
rnia 













AUGUST 6, 1925 





HAS 


Conductor 


s Her Amazing 
tility 


ist; Presents 


positions 


SCHALLERT 
mph of triumphs 
Bowl belongs to 
Her concert last 
to be long re- 
ritable revelation 
tility in music. 
persons found 
reat outdoor am- 
tribute to the 
as yet appeared 
these concerts. 
wenerous cause 
nazement in the 
only proved ‘her 
‘ection, and also 
ually combined 
ek a very arduous 
ram. 
of any time tn 
Bowl when any 
losed talents in 
gly varied man- 
has seldom, if 
the qui vive for 
of a musical 
he evening went 
rrew into a veri- 
Iminating with 
when Mme. Le- 
w after playing 
o for piano. and 
ously.*To crown 
also presented 
hd Jarge baskets 


OROWD 
sily determined 
rrived at the 
hing very” un- 
ress. The traffic 
machines were 
along Highland 
oneert was de- 
alf an hour be- 
culties encoun- 
- of the men of 
reaching the 


ided in creating 
for the concert. 
istant lightning 
y from far be- 
during a quieter 
cert, an ener- 
loubtless roused 
hy the excess of 


he orchestra a 
tly distracting 
bird notes 

gh, it was an 


he introduction 
is distinctive as 
The curiosity- 
of her first ap- 
erything blend- 
le charm of the 


Major she 
ptivated her 
ether in the 
conducting 
g position 
numerous 
ed to live 


RIUMPH. 


d Hear Music 


| taneity, from the opening “Oberon” 





‘ing it at the same time. 


RARE SPONTANEITY 


Her major task was as conductor. 
of course—and this she performed 
with a rare and delightful spon- 
overture to the closing Prelude, 
“Die Meistersinger von Nurem- 
burg.” The symphony was the 


an 





Seventh, one of the lightest and 
brightest of Beethoven's creations. 

The raost popular interest cen- 
tered in Mme. Leginska's perform- 
ance of the Weber concerto, which 
was a true cour de force. Albeit 
the work isnot severely preten- 
tious in any aspect that it presents, 
and despite the fact that the or- 
chestra was reduced in numbers, it 
was an exacting’ task that she as 
sumed in conducting this and play- 
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4,000 AT BOWL 
HEAR LEGINSKA 


.By PATTERSON GREENE = 
N artist who can attract an 
audience of 30,000 people!’ 
That's Ethel Leginska. The 
ritish planistaeunpaser-conductor 


drew an actual capacity crowd to 
the Hollywoud Bow! Tuesday night. 
Survivors of the traffic of that oc- 
casion will probably engage arm- 






_ 


—— 














There is no doubt, I feel, .that 
the dual obiigation that she ws- 
sumed in this concerto lessened to | 
some extent the freedom of her 
piano interpretation, especially be- tr 
cause the number of rehearsals fer 
the Bowl programs are limited, but 
at the same time Mme. Leginska's 
achievement in performing the 
work in this manner was none the 
less remarkable. The Adagio espe- 
cially was poetically enthralling, 
and the final Presto was given by! 
her with brilliance and dash. | 

The Six Nursery Rhymes, with! 
piano, celesta and other additions! 
to the regular orchestra, and with 
Margaret Messer Morris effective 
in the vocal interpretation of the 
numbers, proved a novelty. Quite 
modern, they have the true quality 
of whimsy. They may seem some- 
what delicate in texture for this 
sort of rendition, but their attrac- 
tiveness, taken all in all, was manl- 
fest. 

Leginska has warmth and a tire-| 
less zeal in her conducting. there | 
is nothing in the least ostentatious} 
about her presence. She was at-' 
tired in a simple black dress, which 
matched the garb of the members 
of the orchestra. Highly inspired | 
fecling seems to emanate from her) 


or@d tanks for transportation, if the 
lady conducts next year. 

he huge attendance was a trib- 
to Mme. Leginski. A greater 
ute still was the fact that her 
p¢@rformance held the crowd until 
te very end of the concert. It took 
tBe audience several hours to un- 
‘ramble itself after the final num- 
er, but everyone seemed to feel 
uite compensated for the discom- 
orts incurred. The fact remains, 
owever, that better traffic regula- 
‘tion is the Bowl's most tmperative 
need. 

Mme. Leginska’s conducting, lMke 
her costume, is extraordinary, but 
logical. Her rhythms are heavily un- 
derscored, her attention to detall is 
meticulous to the point of being ex- 
cessive. Her temp! are surprising. 
and the surprise is often pleasant. 
| The “Oberon” overture was more 
graceful in outline, more rich in de- 
tail, than conductors’ generally 
make it. The first movement of 
Beethoven's Seventh Symphony had 
freshness and spontaneity. The Al- 
legretto, however, was made to 
sound like the eccentric dances that 
one undergoes in the vaudeville the- 
aters. , 

Her pianism, as exhibited in the 
Weber C Major concerto, merits un- 















































personality at all times, and | qualified praise. The selection, not 
though there may have been cer-/| intrinsically distinguished; became 
tain limitations in some of the a lovely silver filigree of tone. The 


bigger moments of her interpreta- feat of playing and conducting was 





tion of the symphony, say; her an interesting novelty. 
conducting as a whole has those The artist’s own compositions 
always much-desired qualities at were represented on the program 








the Bowl-—both sweep and 


power. | by her “Mother Goose Rhymes.” 

y 'The voice part was sung by Mar- 
garet Mosser Morris. Wagner's 
“Meistersinger”’ prelude closed the 
program. 
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HAENSEL AND JONES 
‘ AEOLIAN HALL MEWYORK I'T 
MORE THAN 


LEGINSKA SENSATIONAL SUCCESS IN HOLLYWOOD BowL TONIGHT 





J THIRTY THOUSAND HEARD HER THE LARGEST AUDIF NCE EVER ASSEMBLED FOR A 
SYMPHONY ORCHESTRA .IN THE WORLD THOUSNADS TURNED AWAY TREMENDIUS 
OVATION FORCED FINALLY TO MAKE SPEECH AND PLAY PIANO LEGINSKA IS A 
PIONEER AND WOMEN OF THE FUTURE WILL OWE HER MUCH WE WANT HER NEXT 
YEAR SHE IS A WONDER AND A DELIGHT 

MRS J J CARTER 





LEGINSKA IS ENGAGED TQ CONDUCT THE 
BOSTON PEOPLE’S SYMPHONY ORCHESTRA SUN- 
DAY AFTERNOONS IN BOSTON THIS MONTH.. 
PROGRAMS BELOW: 





Sunday Afternoon, November 1 
PROGRAM 


Symphony in D Major (Kéchel 385) 
Mozart 


Concerto in D Minor for Piano and 
Orchestra Brahms 


Soloist: Lucille Oliver 


Symphonic Suite, “Scheherazade” 
Rimsky-K orsakoff 











Sunday Afternoon, November 8 
PROGRAM 


Overture, “Midsummer Night’s Dream” 
Mendelssohn 


Symphonic Poem, “Beyond the Fields 
We Know” Leginska 


Concerto for Piano and Orchestra 


Rimsky-K orsakoff 


Soloist: Guy Maier 


Prelude, “Tristan und Isolde” Wagner 
Overture, “Tannhiuser”’ W agner 








Sunday Afternoon, November 15 


PROGRAM 
First Symphony in C Minor Brahms 


Concerto for Piano and Orchestra in 
B Flat Major Beethoven 
Played and conducted by 
tthel Leginska 
Fantasie for Orchestra with Piano 
Leginska 
Till Eulenspiegel’s Merry Pranks 
Strauss 



















ere splen- 
final move- 
te poetical 
ge of pian- 
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ish Review, 


Management 


LL & JONES 
Hall 


HAENSE 


Aeolian 


New York 


Sunday Afternoon, November 22 
PROGRAM 


Overture, “Leonore,” No. 111 Beethoven 
Concerto for Piano and Orchestra 
Weber 
Played and conducted by 
tthel Leginska 


Two Short Poems for Orchestra 
Leginska 


Fourth Symphony T schaikowsky 
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to read these 
> i Ix wel ster, 


representa 


» inconsiderable time most of 
all have such musical bodies. 


Paul Hindemith, so they say in Germany, once ap 
after a concert at which 
had heard one of Hinde 
asked the elder composer 
“My dear fellow,” said 

that have talent 
manne 


otraus 


proa hed Richard 
| tim 


stl lor the first 
nuth’ { Hie and 
what mug it 
Straus “it Tt ly proves you 
enough to write in anothet “4 
Weber wrote a mass for four 
wchestra and organ. Along came a fire in 
when Von Weber died he still believed that 
the manuscript had been destroyed. Only the other 

accidentally discovered intact, in some old 


Carl Maria Von 


VOCs 


1803 and 


in Salzburg 

eckel, who for many vears used to have his 
private annual festival up at Litchfield 
County in Connecticut, died at his home in Norfolk, 
that State, on November 1, aged sixty-seven years. 
Mr. Stoeckel’s chief credit was that he occasionally 


Carl Sti 


rw litth 


commissioned new compositions from men of such 
Coleridge Taylor, Sibelius and R, 


standing as y 
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Vaughan Williams, and brought them all over here 
to conduct these works. 


Aside from being the largest musical paper in the 
world, and one of the biggest weeklies published 
anywhere on this globe, the MusicaL Courter is 
unique also in that it possesses its own printing, 
binding and engraving establishments. All the work 
in connection with those departments of the MusIcAL 
Courter is done at its own extensive plant. 

The Society of the Friends of Music justified its 
this season at least, by the first per 
formance in this country of Honegger’s Le Rot 
David. The oratorio, though far from a master 
work, is an exceedingly interesting bit of music mak- 
and the performance was first class in every 


existence for 


ng, 
respect, 

The American Indian is spoken of by anthropolo- 
gists as the Amerindian, to distinguish him from the 
real Indian. ‘There remains to be found an appro- 
priate term for the spurious Anglo-Saxons of Amer- 
ica, to distinguish them from the Anglo-Saxons of 
the British How about “Anglo-Saxophon 


jans 2?” 


isles. 


© —_ 
Don't say that opera isn’t spreading through the 
States. A syndicate of business men from Miami, 
Kla., have underwritten a season of nine perform- 
ances of the Chicago Civic Opera in that city to begin 
on March & next in a million dollar structure to be 
called the Miami Coliseum, which will be rushed to 
completion mn time 
One of the keen concert delights of New York’s 
season is to read annotations of 
Lawrence Gilman, in the programs of the Phila- 
phia and Philharmonic orchestras. The Gilman 
program notes rank with those of Hale (in Boston ) 
as the most stimulative and instructive writing of 
the kind that music lovers ever have been privileged 


current musical 


to enzo, 


CHICAGO MUSICAL COLLEGE 
ORCHESTRA 

Phe Chicago Musical College Symphony Orchestra 
will give its first concert at Central Theater, Chicago, 
on November 22. On this occasion the orchestra will 
play symphonic numbers besides accompaniments for 
the soloists—pianists, violinists and singers. ‘The or- 
chestra has for musical director Isaac Van Grove, 
formerly conductor of the Chicago Civic Opera 
Company, and leon Sametini and Maurice Goldblatt 
are the conductors 

Phe Chicago Musical College Symphony Orches- 
tra is made up solely of students of the school. None 
of the players are hired men from professional or- 
chestras, and indeed it is remarkable that a school 
can boast of a complete orchestra of its own, as 
generally outsiders have to be brought in, especially 
in the brass and double bass departments. 

In all probability those very students who are now 
members of the Chicago Musical College Orchestra 
will, in time, be taken up by conductors of our lead- 
ing orchestras as regular players, as they will have 
had the same routine as professional players. Re- 
hearsals are being held at the school three times a 
and the students are disciplined as though 
they were paid for their work instead of playing 


gratis. 


week, 


ANOTHER 
Another magnificent 
| he« vlc re 


GIFT 
gift to 
Presser has left practically all of his 
$2,000,000 estate to the Theodore Presser Founda- 
tion, to establish scholarships (it now supports 137), 
aid music students, and support the Theodore Pres- 


music! The late 


ser Home for Retired Music Teachers. Here are 
the specifications of the will: 

“The income from this trust fund shall be applied 
in the discretion of my trustees to provide scholar- 
ships and loans for promising students whose educa- 
tional courses include worthy instruction in music; 
to increase the value of musical education as given 
in any present or future institution or institutions 
by creating suitable buildings for musical instruction 
exclusively, and to popularize the study of music 
and to encourage the choice of music as a profession; 
to administer emergency aid to worthy teachers of 
music in distress ; to sustain a home for retired teach- 
ers of music in such a way as aforesaid trustees may 
determine.” ’ 

Let us hope that Mr. Presser has had better luck 
in the choice of his trustees than some other men who 
have left money for music, and that the funds will 
he administered in the liberal, broad-minded way 
which the testator indicated. . 
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THE WORLD’S GREATEST! 


The following dainty and modest remarks are 
supposed to constitute an advance notice which 
the newspapers are no doubt expected to hand 
to their readers as a good-faith statement of fact. 
It is difficult to believe that any self-respecting 
newspaper would print such an exalted estimate 
of an unheard work, and, if any newspaper did 
print it, it would most assuredly do the composer 
more harm than good. This is the way the work 
is described: 

“It conforms to no melodic, harmonic or con- 
trapuntal dictum. The originator has merely 
proclaimed his musical freedom with respect to 
conventional methods. He has emancipated 
himself by throwing off the shackles and by 
making a declaration of independence. His 
courage and boldness are based on the claim 
that one can not adequately express musical 
ideas along existing lines which are restricted 
by keys and modulations. 

“Musical art is struggling to advance, but it 
is not achieving success because modern com- 
posers are not expressing themselves—only 
writing music in certain forms and styles. Such 
music is not the expression of the soul, but art. 
The Blank concept is so free and unfettered as 
to preclude designation since it is not a formula, 
method, system or plan. It is not regulated by 
any code, yet it is symmetrical, uniform and 
regular. It is free, yet compact; formless, yet 
complete. It aims at but one thing—full latitude 
of expression, which can not be done when one 
has to conform to definite keys, harmonic pro- 
gressions, melodic lines and chord relationships. 

“Yet his manipulation of these simple con- 
structive elements is so masterful as to impart 
to the music an atmosphere of modernism with 
this difference—whereas futurist music is de- 
cidedly ugly and unpleasant, the Blank music is 
always beautiful and delightful. 

“This type of music has character, peculiar 
and engaging. It is a satisfying music though it 
awakens curiosity because of its strangeness. It 
commands and holds attention. It is not grip- 
ping, passionate, dramatic music. It does not 
rant and tear like some wild bull or tornado, 
but like some effulgent aurora fascinates and 
soothes the sense of beauty. Nevertheless, it 
possesses power, force and dynamic strength. It 
is noble and gracious in its melodic, harmonic 
and rhythmic charm. It conveys the impression 
that the composer is neither writing nor playing 
music, but voicing ideals as they well up within 
him; that he is establishing a line of esthetic 
communication between himself and his audi- 
ence in a manner almost as if he were speaking 
in the idiom of language. 

Of course, in order to proclaim a message in 
so free a manner one has to be a consummate 
musician. One must have absolute pitch, a sense 
of internal audibility, one who can put on paper 
what he hears within himself, together with a 
sure command of tonal relationships. 

“One has to hear this music to appreciate its 
beauty and its bigness. One must play it to ob- 
serve how simple and sane it is, also how mu- 
sical. It offers difficulties of execution, but that 
is to be expected from a composer who has ideas 
to express and is himself a brilliant executive.” 

Imagine such an advance notice! The com- 
poser himself, who is a first rate musician and 
a modest and sincere gentleman into the bar- 
gain, probably has no idea that any such flam- 
buoyant press material regarding him and his 
work is being sent out, or, at least, does not 
realize how it sounds to the outsider. He prob- 
ably talked enthusiastically about his theories to 
his press agent, not boasting, but merely discuss- 
ing his plans. Such talk often sounds like boast- 
ing when it is nothing more than shop talk. 
Every man with a hobby likes to talk about it, 
and it often sounds as if he were talking about 
himself when he is really talking about “it.” 

But when a musician talks about his work he 
does not expect an interviewer or press agent to 
interpret his remarks as meaning anything like 
such boasting and ridiculous claims as are 
quoted above. It sounds as if this man were 
claiming to be the world’s only modernist—the 
others are all wrong, he alone is right! It sounds 
as if he knew more about musical expression 
than Bach, Beethoven or Brahms, as they con- 
fined themselves to forms which he declares are 
enemy to proper creation. His theories are no 
doubt of interest, but to hold serious attention 
they would have to be presented in a manner 
different from that found in the above remarks. 
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VARIATIONS 





By the Editor-in-Chief 


One of our most learned correspondents takes up 
his pen and protests strongly against the use of all 
short cuts and royal roads to thorough musical 
knowledge. He refers to all such devices as ‘asses’ 
bridges,’ and adds in his characteristic fashion: 
“The little books, whose titles are frequently so 
funny, | have long ago considered absolutely use- 
They do no harm, and are not even disturbing 
because one is not obliged to read them. But for 
students to have these ‘systems’ and ‘methods’ con 
stantly held before their eyes while playing and 
studying is tedious and oftentimes confounding. Is 
one no longer to look for, find and learn things for 
one’s self? Are the orchestral and piano scores in 
deed so many Baedekers for musical tourists, who 
are unable to find the road to musical understand- 
ing?” 

he vehement writer directs his wrath particu- 
larly against those’ Bach editions which through the 
manner of their notation indicate the construction 
and development of the Bach fugues. ‘Thise has 
been done by printing the’ various themes &m notes 
of different sizes, or even different colors. 

There are many modern educators who woul. 
gladly break a lance with our correspondent on this 
question. As we have progressed in everything 
else, so we have progressed in the domain of musical 
pedagogy. The best teachers of past decades taught 
many things that we have discarded today, and, on 
the other hand, we have discovered many truths that 
they never knew. It was not so long ago that many 
reputable piano teachers forbade the use of the 
thumb on black keys. (As if anyone could play 
Bach properly with only eight fingers!) In Bach, 
too, the use of the pedal was frowned upon. Liszt 
sowed strife in the musical ranks by playing in 
public without his printed music. <An_ inventive 
Hungarian named Janko obviated the difficulty of 
octaves and other double notes on the piano by de 
vising a banked and many rowed keyboard. (‘That 
piano now is forgotten! ) 

It seems to be the aim of modern education to 
find ways whereby the acquirement of knowledge 
shall be made easier, This does not, on the sur 
face, appear to be a bad aim, and one should hesitate 
before placing barriers in the path of any kind of 
educational Some of us are. serious 
minded enough to wish to understand Bach fugues, 
but we are unable to fathom them without the use 
of especially prepared editions wherein the author 
points out clearly and simply the devious ways and 
windings of contrapuntal voice leading. Is there 
any harm, then, if we consult such editions? Do 
they not, too, make the glorious Bach cult possible 
to thousands of persons who would otherwise give 
the great master’s wide, and respectful 
berth ? 

The question has its ethical side, and we do not 
presume to give it deeper discussion at this moment 
Practical observation would lead one to say that 
the sooner and the more quickly students are taught 
the construction of the Bach polyphonics the better 
for the students and for Bach. We cannot all be 
like Franz Liszt, who at the age of eight was able 
to transpose Bach fugues, from memory, in the 
presence of Beethoven! 

Perhaps our correspondent might think that if 
you. cannot transpose Bach fugues you have no 
business at all to meddle with music. 

emer 

In a section of our country where every “prospect 
pleases and not even man is vile,” there is a school 
established by a certain religious cult. A 
vatory of music is an important branch of the in 
stitution; and, according to report, young children 
are taught the mysteries of theosophy while learn 
ing to play and sing by the usual methods. 

Ridicule and intolerance no longer can stay the 
tide of the old Oriental philosophies. This being a 
free country the Oriental teachers have as much 
right to come hither and preach, as the missionaries 
have to go thither to spread the gospel of so-called 
Christianity. ; 

In his preface to that beautiful poem, The Light 
of Asia, Sir Edwin Arnold states that 470,000,000 
of the human race “live and die in the tenets” of 
Prince Gautama of India, the founder of Buddhism. 

Reincarnation, or the law of soul succession, is 
the strong point in this old teaching, and to many 
religionists and non-religionists it seems as logical 
as any other theory of the hereafter. 

In the realm of music, the law of soul succession 
has many convincing examples. Analogies might 
be traced in the lives of Bach, Beethoven and 
Brahms. Johann Sebastian Bach, born March 21, 


less. 


progress. 


music a 


conser 


1685, died July 28, 1750. Beethoven died March 20, 
1827, and Brahms was born in 1833, or six years 
after the death of Beethoven. Bach was married 
twice and had twenty children. Neither Beethoven 
nor Brahms ever married. From these facts alone 
the occultists could write chapters to prove their 
theories. 

What is ordinarily described as reason, some theo 
sophical teachers call memory or recollection of a 
far distant past. ‘lo be miserably poor and have 
twenty children, even if all do not live, is a con 
dition that no man would care to experience a sec 
ond time. Bach knew the pangs of pinching pov 
erty. Beethoven, while not rich, became well to do, 
Brahms died a wealthy. man, as wealth is rated in 
Germany. There is no need here to dwell on the 
music of the three masters. To do that would arouse 
an endless discussion. We advise the occult teach 
ers not to take up this part of the lives of the three 
composers, but to confine the analysis to the things 
that will aid skeptics to learn more of the mysteries 
of the Kastern way of thought. 

\ unreasonable to 


Continuing, it would not seem 
ask whether Mendelssohn, born in 1809, was not 
the reincarnation of Mozart, who died in 1791 ¢ 


Poor Mozart died of neglect and was buried in a 
pauper’s grave. Mendelssohn had all the happiness 
and sunshine that wealth and indulgent parents 
could give. How about Gluck and Wagner’ Doubt 
less comparisons could be traced that would prove 
interesting if not convincing. The modern com 
posers, present storm-centers of controversy, whom 
do they Verdi is another whose greatness 
entitles him to consideration. It will not do to omit 
Chopin, a genius, and Weber, another genius. ‘Then 
Tschaikowsky, and Liszt, and Strauss, and De 
bussy, and a score of other great composers and 
musicians whose works have added to the store of 
human knowledge and enjoyment. Let the theo 
sophists speak. 


succeed ? 


RR eR 


\rthur Hartmann always tells good stories. Ap 
pended is one which might be as new to you as it 
was to us: “During Ethel Barrymore’s engagement 
in Chicago she was invited to an after-the-perform 
supper. The and a number of her 
guests occupied boxes at the play. Among these 
was a rather fresh young man, who thought he had 
made an impression on Miss Barrymore. He kept 
his eyes on her throughout the play, and tried hard 
to create the impression that she noticed it. At 


ance hostess 


the dinner he had the good fortune to sit next to 
the actress. When an opportunity 
marked to her under his breath: ‘Did you see me 
wink at you during the third act?’ ‘Yes,’ responded 
Miss Barrymore, in a louder tone, ‘didn’t you heat 
my heart beat?" Only the daughter, of Maurice 
Barrymore could have made such a reply 
RRR 

The name of a new novel by Edward Sackville 
West is Piano Quintet (Knopf). We intend to writ 
one called “Symphony in Minor, by Brahms, ke 
duced for Four Hands, from the Orchestral. Score.’ 


came he re 


nd 
\t present we are figuring out which we would 
run further from, two rabid golfists discussing thei 
play, or two fanatical opera-hounds telling of thei 


preferences. 
nz RR 
The League meeting at Locarno was almost a pet 
fect success, and soon, too, there will be peace in the 
Chicago Opera. 
Rm 
The Detroit Times, of October 28, speaks of “Salle 
Gaveau, a Parisian violinist.” Must be a first cousin 
or something, of Aeolian Hall. We should 
hear those two bovs play the Bach doubl 
for two violins. 


love te 


concerto 


nd 
Musical horses seem to be unbeatable these day 
Among recent out of town winners are Music Giirl 
and Music Master, and of course Variation won 


again at Collinsville, [1., October 27 
\ a 
There is nothing but excitement in New York life 
Hardly is the election over when a concert perform 
ance of Gluck’s Orpheus is announced 
nme 
Fascism, Communism, Socialism, ind 
Stravinskyism are the popular fads of the moment 
nRR,R 
To Stegfried O'’ Houlihan: No, Mascagni did not 
write an opera called “Irish.” The title is ‘Iris.’ 
td 


Sovietism, 


“Music is dead,” says Dr 
And some of the 


dertakers 


Spicht, of Darmstadt 


modernists COMposers are the un 


RRe 
Amateur Pianist (at musicale )—"‘'] 
heard worse players than me, eh?” 


suppose you ve 
\ ] 
{ Lhe fucstl i 


dressed, an old gentleman, takes no notice. ) 











TUNING IN WITH EUROPE 





\ musician likely to be mentioned a good deal this 
year is Franco Alfano, whose smiling countenance 
greeted us among the group of Italian composers 
at the International Festival. Not only will his early 
opera, Resurrection, Tolstoy’s novel, be 
produced in Chicago, with Mary Garden in the prin 
cipal role, but he will have an important share, also, 
in the posthumous premicre of Puccini’s Turandot 
By agreement between Puccini's heirs, the house of 
Ricordi, and Arturo ‘Toscanini, Alfano is to com 
plete the fourth act of the opera, composing a duet 
and the finale himself,—surely a difficult and deli 
cate task, for which hardly anothet composer would 
be so well fitted as he. The production of Alfano’s 
fourth opera, [a Sakuntala, at the 
Scala, some two years ago was reported at length in 
the Musica Courter at the time, and | have in 
mind the hearing of a string quartet by Alfano, 
which is one of the most significant things to come 
out of Italy in recent 


based on 


Leggenda di 


years, 
K +: * 

Puccini’s Turandot, by the way, will be the third 
posthumous unfinished opera by an Italian composer 
to be produced within two years. The first was 
Boito’s Nerone, completed by a secret conclave of 
musicians; the second was Busoni’s Doctor Faust, 
completed by Philip Jarnach and produced in Dres 
den. A rather morbidly sentimental sensationalism 
surrounded both productions. But the rumored plan 
in connection with the Turandot premiére, to have 
one of the characters—the executioner, in fact 
come forward to the footlights where Puccini’s own 
work ends, and tell the audience that at this moment 
the scythe of Death cut short the composer's life, 
seems too theatrical to be believed, even in Italy! 

ya 


x 
“Tt doubt whether in any other country such an institu 
tion as the Three Choirs Festival, now in full swing at 
Gloucester, could remain in a flourishing condition after 


over two hundred years of existence, broken only by the 


\mateur Pianist (louder)—‘I say, [ suppose 
you've heard worse players than me, eh?” 

Old Gentleman—"| heard what you said the first 
time. I’m just thinking about it.” 

LEONARD LIEBLING 
war. It is one of the greatest possible arguments agai 
the hackneyed fallacy that England is not a musical nation 

“There are certainly vast musical orgies in Germany 
but most of these are for some special national celebration 
(Are they ( S.) In lrance, where public interest i 
exclusively in French composers (Is it C, S.) there i 
nothing even vaguely of the type In Italy, music for the 
majority means Italian opera (Horrors !—¢ 

“But the Three Choirs Festival, with its program of 
symphony and oratorio, exists for music in its highest an 
purest form, and for that alone \nd it has always u 
cluded the works of composers who are selected r the 
genius and not for their nationality 

“The peaceful dignity of the Three Choirs Festival 
worthy of the glorious cathedrals in which it is held 


Hardly had I read this ignorant palaver by the 
pompous diarist of the London L-vening Standard 
when my eye fell upon another paragraph by a 
“Provincial Music the 
Morning Post: 

“Without 


of the Three 
elasticity would do no 


Teacher” in conservative 


finding fault with the tradition 
Choirs Festival | would suggest 


harm Th 


and pra 
that a 


tice 
little 
program 


should get more in touch with the general musical culture 
of the day. There is a large body of musical works tha 
are admired on the continent, but have never been | d 


in England. To perform a selection of these tried worl 
at the Three Choirs Festival would be mor itisfactor 
than P ; accepting English work whose chiet 
claim is the composers’ personal connection with the 

val and its authoritic 

The one T. C. I. that | attended was more Ii) 

a funeral than a festival of art. ‘The rigid hierarehi 
cal processions and the dull, enforced but silent 
acquiescence of the congregation was enough to 


take all the joy out of life for the time being. And 
a Brahms symphony, conducted in funereal tempo 


by a provincial organist, is not improved by epis 
copal prayer before and after, sacrilegious as th 
may sound, 
. a 
Show Me the Way to Go Home is estimated to 


bring its English authors a profit of at least $140,000 
The American royalty is “perhaps the biggest ever 


paid for a home-made song,” says the Daily New 
And just what is a home-made song? Does the 
factory product do even better, as a rule i. Be 
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JAZZ OPERA 
York World of 


musical season has hardly opened when the 
than ever 


from the October 27 
discus 
more furiously 


ion about jazz resumed 


H. O. Osgood, in the current American 
declares thi azz will long time before it 
olution predicted for it \t the 
jazz once more got 
critics are busy 
there come still 


walt a 
nr ng on he re 
( OMposet ] cavut 


the on t all, an 


performance, 
1 now the 

again. Finally, 
that a jazz opera 1s shortly 
reported friendly to 
from Chicago that Benita 
soring a venture out there. If one 
that we settle this 
n't somebody 
com 


mt 
appral Inv ita iVveT 
more rumor! 
to | prod d ()tto Kahn is 


the ide: word come 
mino | 
thing I rlain, 1 
tion b guiny 
write this }: 
ian, it should not present imsuperable 
difficulties And it might be found that 
of a contribution to opera than is commonly 

d he opera is that it 
musically meaningles lhe layman cannot 
himself of a suspician that the Rigoletto story 
set to Traviata music without doing much 
to either, Jazzunight supply a real connec 
tion between story and seore. It is not a profound 
' it is an idiom with a rich vocab 


cannot 1aZzZ 


\ hy do 


177 Cyn Ta 


qui about it 


take time off and loa 


petent musi 
jazz would 
more 
troub'e with most 
rid 
ould be 


' 
violence 


like slang, 
a wealth of special meanings ; to the 


idiom, but, 
uwlary ; it conve 
the connotation of a phrase of ‘blues’ 
from a ‘mammy’ 
from the 


\merican ear, 
from that of 
word ‘dumb-bell’ 1s different 

With an jazz 
commentary, the emotional the 
pro ided it were a real American story, might 
clearer than it is in most of the 
repertory \t any the thing seems 


is different a phrase 


a thi 


word ‘sucker orchestra giving a 
significance of 
tory, 
be far operas ol 
tandard rate, 
worth a trial.” 

lip of the pen made the author say 
Pito Schipa it is all quite cor 
rect and interesting, and the suggestion that Traviata 
music would fit the Rigoletto story 1s ingemous and 
truthful. It may interest the writer—and the pub 
lic, too—to know that the first jazz opera has, as a 
fact, already been written and that, unless 
plans change, it will be produced at the Metropolitan 


wera in the early part of the present season 


except that the 
Bemamino Gigh for 


matter ol 


RADIO COMPENSATION 

interesting! A correspondent writes to ask 
“any avenues open to young pupils well 
art to sing the radio with 
hey have broadcasted and with suc 
under 


| his 1s 
if there are 
advanced im thei over 
compensation 
cess.” The words “with compensation” are 
scored 

No! 


( ould 


Several times, no! Of course not! How 
there be The avenues are barred by just 

such advanced pupils as these who have broadcasted 
The broadcasters would be 


just such fools as 


without compensation 
fools not to take advantage of 
these 

But the MusicaL Courter really despairs of ever 
making a dent in the consciousness of people who 
have the broadcast Over and over again it 
has here been written that people who give things 
away cannot hope to sell them, but there is always 
somebody to go on believing that the best way to sell 
goods is to give them away 

a result of it the broadcasters have built 

business on air that they now 
and willing to pay artists to sing and play for them. 
But, now that they can pay, they carefully refrain 
from paying those who held their services so cheap 
that they thought them worth nothing 

When artists learn self-respect in valuing their 
broadcasting business will be conducted 
not bait to catch 


lever 


up 


. a} 
are autle 


services the 


} 


on a business basis and as a 


“suckers.” 


AMERICAN OPERA ASPIRANTS! 
Hageman, back from his con 
ductor of the Los Angeles Company, and already 
busy assembling his company for next year’s season, 
in an informal chat had some interesting things to 
sav about thi operatic this 


Richard season as 


chances of students in 
country 

“There is the amount of natural talent 
here, but, it seems to me, a lack of serious applica 
tion on the part ot the students, because of their be 
lief in the lack of opportunity, owing to the few 
opera houses established However, even 
though we are sadly in need of opera companies, it is 
all rot to cry that the American student has no op 
portunity with those already established. Mr. Gatti 
of the Metropolitan and Mr. Johnson of the Chicago 
opera companies are only too glad to find talent of 
any nationality. Mr. Gallo of the San Carlo Opera 
Company has also been very happy to hear any talent 
I have taken to him and to engage those he could 
use. This has also been the attitude of the Metro 


vreatest 


already 


“The 


Mercury, 
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politan Opera House. We must face facts. If the 
\merican student has real talent and works with a 
teacher who knows his or her business and studies 
correctly and applies himself assiduously, the door 
of opportunity is so ready to be thrown open to him 
that it is apt to slam him in the face if he isn’t really 
prepared, and that’s our trouble. Our students are 


not really prepared and the doors are always slam 
ming open and injuring the unprepared ones. Also 
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the typical American spirit is to do things quickly 
and the student is too hasty. The next five years will 
show a remarkable change in the operatic develop 
ment of our country unless I am greatly mistaken. 
We need opera companies and we are getting them 
as we are demonstrating with the Los Angeles Com- 
pany. Students must stop this pessimistic pose, get 
seriously to work and really prepare themselves for 
work that is waiting for them, 
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(Continued } 


revival of the best in old English church 
songs The personnel includes Mmes. 

Carson and Lillian Berger, and Messrs 
Cuthbert Kelly. There 
the whole ensemble, 
together and each singer 
perfect intonation and absolute pitch. They sit 
around a table, from the music, though there is 
very little reference to the printed page, and the whole 
effect is delightful. Their first group was made up of four 
the finest of which was a gem of purest ray, an 
Ave Verum by William Byrd. The second group included 
four old English folk songs in splendid arrangements by 
R. Vaughan-Williams. To end with there were four 
madrigals and a ballet, the finest of which was the exquisite 
rhe Silver Swan by Orlando Gibbons. The “ballet” 
which has nothing to do with dancing, a delightful bit by 
Thomas Weelkes, pleased the audience greatly and was 
repeated at the end for an encore. Any lover of good part 
singing must hear the English Singers. Their work is 
what dreams of, but seldom hears, and most of the 
old English music they have unearthed is a thing of beauty. 
Che one thing they will have to be careful to avoid in their 
programs here is monotony, for this complicated vocal 
polyphony is much like itself, whoever the composer, and palls 
on the ear if heard for too long. 

On the program with the English Singers was Lewis 
Richards, harpsichordist, who played a group of attractive 
old English tunes (somebody should call Percy Granger's 
attention to that Tower Hill dance-tune by Giles Farnby) 
and, with Messrs. Sokolov and Pugatsly and Lorleberg of the 
National Quartet of Washington, a pleasant sonata in G 
minor for two violins, cello and harpsichord, by Henry 
Purcell, a work principally notable for extraordin 
arily modern progressions in the coda of the final movement, 
much like an “improvement” by 
THE OrHer CONCERTS 


to the 
part 
Nellie 
Norman Notley, and 
voice of outstanding beauty in 
six blend beautifully 


year past 
and secular 
Flora Mann, 
Norman Stone, 
is no 
but the 
posse sses 


singing 


motets, 


one 


some 


which sounded somebody. 


Thursday morning was devoted to the worship of Bee 


here came first an earnest performance of the 
great Opus 130, quartet in B flat, by the Festival Quartet 
of South Mountain, Messrs. Kroll, Kraeuter, Kortschak and 
Willeke; then, after intermission, the sonata, op. 5, No.2, 
for cello and piano, well played by Messrs. Giorni and 
Willeke, and the rarely heard Serenade, op. 25, for 
flute, violin and viola, played by Messrs. Barrere, Kroll 
and Kortschak, a light work that is rather overlong for 
its material, but with many a quaint, attractive little touch 
of the rarely roguish master 
Friday morning’s concert had, 
Pizzetti trio) a Sonata di Chiesa for two violins, cello 
and organ (Messrs Sokolov, Pugatsky, Lorleberg and 
Lynnwood Farnam) and a Boccherini quartet, played by the 
National Quartet of Washington, a quartet which naturally 
not attained either the smoothness or perfect ensemble 
of such an organization as the San Francisco quartet, but 
which gives promise of developing into an acceptable addition 
to American quartets. Neither of these works seemed worth 
reviving for themselves, though they prepared, perhaps, 
the contrast for Pizzetti’s modernism. The Friday after- 
noon concert and the festival ended with an admirable 
performance of the Franz Schubert quintet, op. 163, played 
by the San Franciso quartet, Messrs. Persinger, Ford, 
Firestone and Ferner, assisted by Marie Rosanoff, cellist. 


thoven 


beside the novelty (the 
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Mrs. Coo._inGe SPEAKS 

After the Friday morning concert Mrs. Coolidge stepped 
to the platform and spoke informally and briefly. She 
said that there was no question of thanks to her for the 
establishment of the festival in Washington on a permanent 
basis; that it was merely an occasion for mutual congratu 
lation that something had been done for America and for 
art, and, she added “for American art, I hope.” She 
drew laughter from her audience at the close of her talk 
by the sly irony of the concluding sentence, “I’m sure we 
should be grateful to Congress for having allowed us to build 
this hall here.” There is a little too much truth in that to 
be pleasant. Driving in the outskirts of the city, a fine 
residence was pointed out as one which had been built several 
years ago and offer to the nation by a public spirited citizen 
as a permanent residence for the Vice-President, but Con- 
gress has refused to accept it, owing to the cost of upkeep! 
We are, it appears, a nation either of reckless spenders or 
else cheap skates. 

Next week's issue will contain some random notes from 
incidents and episodes of the festival 


VAUGHAN WILLIAMS’ FLOS CAMPI 
REVEALS COMPOSER IN NEW IDIOM 


Lonvon.—The first Queen’s Hall Orchestra subscription 
concert of the season, under Sir Henry Wood, brought an 
important novelty by Vaughan Williams, entitled Flos Campi, 
a symphonic suite in six connected episodes. Each of these 
bears-a quotation from the Song of Solomon, the connection 
with which is not always patent. It employs a chamber or- 
chestra, a mixed choir and a solo viola (played by Lionel 
Tertis). The work is of recent composition and shows 
Vaughan Williams in a new vein, being surprisingly discord- 
ant, and freely employing parallel fourths and fifths to under- 
line a melody. ‘The critics, though puzzled by its “sweet 
acerbity” and its “thorny riddles” received it with tremendous 
respect. Josef Hofmann, playing Saint-Saéns’ fourth con- 
certo, was the soloist. 

At the Promenade concerts, recent novelties, aside from 
those discussed by Mr. Kalisch last week, have included Paul 
Graener’s variations on a Russian folksong; d’Albert’s 
Aschenputtel suite, and Tcherepine’s Romance of a Mummy, 
which, colorful and descriptive, is hardly able to maintain 
interest without the pantomime which it was designed to 
accompany. It has since been danced with considerable suc- 
cess by Mme. Pavlova and her company at Covent Garden 
English composers who conducted their own works at recent 
“Proms” include Philip Sainton (Harlequin and Columbine) 
and Hubert J. Hales (Twelfth Night), a young man of 
twenty-three. This work was written at the age of eighteen 
and for that shows unusual precocity in the portrayal of a 
genuinely English atmosphere. 

Mme. Toti dal Monte, who followed John McCormack 
and Frieda Hempel at the Albert Hall Sunday series, scored 
a genuine success, more decisive than she did at Covent Gar 
den last spring. César SAERCHINGER. 


A New A Capella Club for Chicago 
Herbert Witherspoon, president of the Chicago Musical 
College, has organized an A Capella Club of eighteen 
picked voices, of which this distinguished musician and 
educator is conductor. 
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the gift to the nation from Elizabeth Sprague Coolidge. 








November 5, 1925 


EDGAR NELSON SEES CHICAGO 
NATION’S MUSIC SCHOOL CENTER 


Confidence in the future of Bush Conservatory and of 
Chicago as the music school center of the United States, and 
belief in the artistic policies of Kenneth M. Bradley, former 
Bush Conservatory president, who has been appointed Edu- 
cational Director of the Juilliard Foundation, are the key- 











EDGAR NELSON, 


notes of a statement just made by Edgar Nelson, new exe- 
cutive of the Chicago music school. 

“ measure the future of Bush Conservatory by its past 
growth,” said Mr. Nelson, in response to a question by a 
representative of the Musica Courter. “In a relatively 
short time, as such things go, it has developed into a posi- 
tion of leadership among American music schools, and I ex- 
pect it to go ahead with great strides on the foundation 
Mr. Bradley has laid. My remaining at Bush for the last 
twenty-three years is proof in itself that I believe in him and 
his ideas of music education. 

“Our plans include the erection of some new buildings in 
the near future, the addition of more equipment, further 
dormitory space and a more satisfactory chance to expand 
to meet our opportunities. 

“Chicago is the logical center of the music schools of this 
country. There is room here for many great musical insti- 
tutions, for America has an immense population and a very 
intense interest in music education. Therefore, the develop- 
ment of any one school need not be at the expense of any 
other. Similar standards must exist in all our schools, in 
order to benefit ourselves. If they all succeed, we will. To- 
gether we can make Chicago the nation’s leader in music 
education. Obviously, the interest of one is the interest of 
all. 

“At the Bush Conservatory, we shall continue to give the 
public the best teachers obtainable and at moderate prices. 
We shall discountenance the practice of some teachers and 
some schools of charging absurdly high prices for instruc- 
tion. We shall charge reasonable prices and give the best 
instruction—nothing else. The Bush Conservatory is not a 
commercial music school. By this I mean we do not operate 
for the benefit of the stockholders, but all profits are re- 
turned to the school for use in its development and service 
to the public. 

“T have every confidence in our faculty. I find my view 
of them unchanged from being a teacher with them to being 
president. I was proud of my association with them as a 
colle -ague. I am proud of them now as president. 

“T am fortunate in having the codperation of E ‘dgar Brazel- 
ton as vice-president. I have great, confidence in his judg- 
ment and high respect for his artistry. I am also fortunate 
in having the assistance of Edward H. Schwenker, whose 
services as secretary and business manager are invaluable to 
me. His association with Bush Conservatory for the last 
seventeen years has given the public the greatest, confidence 
in him and his integrity. He has been a big factor in the 
rapid growth of Bush Conservatory. 

“We have just opened the largest season in the history 
of the school and I look forward to the conservatory’s ex- 
pansion with both confidence and satisfaction.” 


METROPOLITAN OPERA OPENING 












(Continued from page 5) 
has there been such an advance sale or so many  subscrip- 
tions as this season. 

From the moment Conductor Serafin raised his baton to 
the final curtain the enthusiasm was electric. It spread even 
to the conservative boxes, where there was a rare picture 
of color and sparkle due, no doubt, to the prev ailing season’s 
mode of vivid shades for evening frocks. 

Rosa Ponselle, returning after a summer's rest, sang 
gloriously and gave tonal beauty to the title role that would 
he difficult to equal in any operatic roster in the world. Pre- 
senting a striking figure and acting with refreshing con- 
viction. she was rewarded by an overwhelming ovation. 
Mme. Matzenauer, ever a fascinating Laura, vocally and his- 
trionically, sang upon this eventful occasion with her usual 
verve and distinction, and shared to the full in the honors 
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of the evening. Marion Telva’s rich contralto voice made 
the pathos of the blind mother, La Cieca, even more em- 
phatic. 

Beniamino Gigli, receiving a warm reception on his first 
appearance on the stage, as Enzo, sang with a lusciousness 


and beauty of tone that aroused frequent outbursts of 
applause. His third act aria was especially well done 
Jose Mardones handled the music alotted to Alvise with 


and Giuseppe Danise was cast as Barnaba. 
Arnold Gabor, 


his usual skill, 
Smaller parts were sung by Paolo Ananian, 
Vincenzo Reschiglian and Giordano Paltrinieri, 

The Dance of the Hours is one of the most delightful and 
most popular of the opeartic ballets, and, as performed 
Monday night, received the greatest applause of the 

as it usually does. 

Serafin gave the fine old score a worthy reading and 
shared in the raptuous applause with the principals in cur 
tain calls. 

Society was brillianfly represented, there being only a few 
distinguished absenters, among them Mrs. Vanderbilt and 

P. Morgan and August Belmont families, who are in 
Thus began the 1925-26 season 


evening 


mourning 
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McCorMack IN Two ProckAMS 

Boston. John McCormack gave two concerts here 
Sunday afternoon, October 18 and Tuesday evening, Octo 
ber 20—both at Symphony Hall, ably assisted by Lauri 
Kennedy, cellist, and Edwin Schneider, accompanist. These 
were his only Boston appearances of the season and_ the 
hall was filled to overflowing on both occasions. The tenor’s 
choice of pieces gave fresh evidence of the lofty standard 
that he has maintained during the past few years. Besides 


the usual Irish folk songs, in which he is unsurpassed, Mr. 
McCormack listed airs from Handel and Mozart, lieder by 
Seethoven, Schubert, Schumann and Strauss, and numbers 
from Franck, Bantock, Parry, Donaudy, Dunhill, Russell, 
Martin, Wood, Aiken and Sullivan. 

Mr. McCormack is a singer par excellence, depending 
solely on his genius for communicating tne beauty of music 
and verse, and not on dramatic by-play, to move his listeners 


He was eminently successful, judged by the highest stand 


ards, and was recalled many times. His command of styles, 
clarity of diction, genuine musical feeling and quick sym 
pathy for the human element of whatever he sings will 


make his concerts an object lesson for aspiring vocalists long 
after that time—far distant, we hope--when his voice be- 
comes impaired by the relentless years The prolonged 
ovation tendered him at his concerts in this city last week 
were doubtless intended to express not only the best wishes 
of his huge local following for success on his impending 
tour of the Orient, but also the hope for a speedy return. 


Harry De_More PLEASES IN DeButT 
Harry Delmore, negro tenor, from the studio of Arthur 
Wilson, gave a recital, October 18, at Jordan Hall. Mr 


Delmore set himself an exacting program which included 
three airs from Handel, four songs by Fauré, four lieder 
of Schubert and Schumann, Italian numbers by Santoliquido, 
Respighi and Liuzzi, and group of Negro Spirituals. A 
severe test, and it may be said that, for the part, the 
singer came through in commendable fashion. His voice 
is of agreeable quality, warm and resonant. Mr. Delmore’s 
outstanding virtues at present are excellent enunciation, 
sympathetic understanding and sideerity. He was most 
effective in songs of dark, sombre mood and in the Spirituals 
Justin Sandridge was a helpful accompanist 


Ciirton Woon HEARD 


most 


lifton Wood, baritone, gave a recital October 20, at 
Jordan Hall. With the competent assistance of Grace B 
Davis, pianist and organist, Mr. Wood presented a rathet 
unconventional program. Opening with an aria from Han 
del’s Scipio, with organ accompaniment, the baritone pro 
ceeded to a group of Italian pieces, followed by arias from 
Giordano’s Andrea Chenier, Handel’s Judas Maccabeus and 
Massenet’s Herodiade; continued with German lieder by 


Schumann, Schubert and Franz, and concluded with a group 
of songs by Densmore. Gifted with a voice of liberal pro 
portions, Mr. Wood sings with dramatic warmth and musical 
intelligence. His singing is generally marked by self-posses 
sion and commendable restraint. He has a feeling for musi 
cal values. A friendly audience gave him a cordial reception. 
DorMONT Scort 


MENGELBERG AND 


The nature and extent of Boston’s musical culture was 
more or less indicated by the size of the audience which gath 
ered to hear Willem Mengelberg and his Philharmonic 
Orchestra at the concert of October 31, in Symphony Hall 
Surely there is something amiss with musical Boston when 
a good quarter of the seats are unoccupied for an attraction 
of this kind. Only once before, some three or four years 


Dutch conductor led the orchestra in this city. 


ago, had the 

He left a vivid memory of breadth and power, of energy 
and passion that should have attracted an audience of 
capacity dimensions when he returned, But. Boston is loyal 


to its own—or, shall we say, provincial ? 

At all events, Mr. Mengelberg renewed and deepened that 
earlier impression in a program well calculated to exhibit his 
extraordinary command of music and orchestra. Bach’ 
second suite, in B minor, with the conductor himself playing 
the harpsichord, opened the concert. The performance was 
noteworthy for its clarity and fine balance of tone, its ele 
gant grace and admirable rhythm. There followed a stir 


ring performance of Strauss’ tone-poem, Von Juan, a read 
ing characterized not by refinements and subtleties but by 
a vigorous setting forth of the music’s passion, frenzy and 
desolation, and ever intensely dramatic. Brahms’ songful 


second symphony, in D major, was the remaining purely 
orchestral piece. To this work Mr. Mengelberg brought a 
lyrical quality, a rhythmic swing, a majestic exaltation that 
carried all before it. Richly merited was the applause for 
the conductor and his orchestra. 


As an added attraction and an enjoyable feature of the 


concert, Maria Dormont, soprano, sang Tatiana’s beautiful 
monologue over the letter in Tschaikowsky’s opera, Eugene 
Onegin. An exacting air, it gave Mme. Dormont ample 


opportunity to display her splendid abilities as vocalist and 
interpreter. Her voice is a rich, dark soprano that takes 
color readily from the mood of text and music. She made 
a distinctly favorable impression ( 
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NEWS FLASHES 
“ . 

Cortez Pleases London Audience 
(Cable to the Musicat Courter) 
Lonpon.—Leonora Cortez, young American pianist 
was warmly received here on the oceasion of her re 
cital at Aeolian Hall, October 21 Chere was a large 
audience which evidently liked the young artist and 

was liberal in its applause 











Laurie Merrill Fulfilling Dates 
Laurie Merrill, soprano, 
Orchestral Club concert 


Symphonia 
()etohber 29 


soloist for the 


Norfolk, Va 


was the 





given in t 
Miss Merrill sang two interesting groups of Spanish and 
LAURIE MERRILL 
French songs, and two arias, Depuis le Jour from Louise 
and the Seguidilla from Carmen 
[his appearance was followed by a recital in Richmond 


Va., October 30, and Wilmington, Del., October 3] Mi 
Merrill will give a New York recital in 
Richard Hageman as accompanist 


December, with 


The following telegram was received at the Bogue-Laberge 

office and speaks for itself: 
Norfolk, Va., October 4. 19 

Capacity audience thrilled by Laurie Merrill's truly great 
Local critics especially appreciative of her dramatic powet Her 
generosity taxed by audience’s demands for many encore Wher 
we have rebooking? 

(Signed) Sympnonta One rRA CLUE 


Washington Heights Musical Club Musicale 


The Washington Heights Musical Club, of which Jane R 
Cathcart is president, opened its season with the president 
At Home to members and friends at the studios of Miss 
Cathcart and Ethel Grow on October 20. This enthusiastic 
young club of musicians, amateur and professional, crowded 


the spacious rooms and listened with delight to a short pro 
gram of songs by Regina Kahl, dramatic soprano, accompa 
nied by Sylvia Voorhees, a talented young pianist, newly 
come to New York from Boston. Miss Kahl, a pupil of 
Ethel Grow, sang works from German, Italian and American 
composers. Her was such as to call forth requests 
for the repetition of two Goatley songs, The Poet Sings, by 
Wintter Watts, and Nebbie, by Re spighi Her marked im 
provement since last heard in the spring aroused much favor 


success 


able comment. The voice has gained in richness, beauty and 
volume, and the singer in control and artistry 

Mr. and Mrs. Henry Holden Huss and Carolyn Beebe, of 
the honorary members, were present; also Mr. and Mrs 
Eugene C, Worden, Mrs. Ward Fenton, Mrs. Harriet Low 
rey, Helen Beebe, Mr. and Mrs. Baetz, Mrs. T. F. Kemper 
Mrs. Fanny Taylor Barrett, Mrs. Caroline Voorhees, and 


Fordham Beard among the guests. 


| OBITUARY 


Theodore Presser 

Originally from Ohio, later a 
music, Theodore Presser, who died 
adelphia, was founder of the Music Teachers’ National 
Association, in 1876; established the periodical, The Etude, 
1883; founded the Presser Company, publishers and dealers 
in music, and endowed the Presser Home for Retired Music 
Teachers in Philadelphia in 1906. He composed much music 
for teaching purposes, but was best known through his 
immense publishing bus iness, and the monthly, The Etude 
Of a strongly practical nature, he saw and noted the needs 
of the average mus teachc: throughout the land, and 
his philanthropic rs se ies sed in the Home, in 
which over a hundred aged are cared for. The occasion 











Pennsylvania tes acher j of 
October 28, in PI 


were expres 


of his public appearances in New York were not many, but 
at such times due homage was paid the man, who was of 
gentle but humorous spirit 
Easthope Martin 
Easthope Martin, well known English composer, passed 
away in London on October 18. Mr. Martin visited the 
United States two years ago 
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re-entering the concert field, Mrs. Molter ha 
great demand and the manner in which she sang her 
Chicago program gave ample proof of her ability as a singer 
of first order, and her great popularity is deserved 
rhe singer was superbly seconded by Harold Molter, whos« 
accompaniments were all that could be desired 
DAL 
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At the of the Columbia Schoo 
students of the scho l, t] 
ing officers were clected: James Russell Hogg 
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Chicago, II. Phone: Wabash 5665 


Novenmtber 5,-1925 
songs, and Edward Collins, 
with his usual success at the hands of the 
Olga Menn is president of the Junior 
Friends of Art, and the guest of honor was Senator William 
B. Mckinley, who spoke on European Conditions at the 
International Conterence 


way Neopolitan 
pianist, who met 


select audience. 
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Musi 
Glenn Dillard Gunn, artist-pupil and soloist 
with the Chicago Symphony Orchestra, has been 
engaged as assisting artist to tour with Rosa Raisa. The 
first engagement took place October 30 in Detroit, Mich. 

The contest for the Charles H. Swift free scholarship at 
the Gunn School from the classes of Lee Pattison and Glenn 
Dillard Gunn, was won by Elmer Schoettle, fifteen-year-old 
on of Gustav Schoettle, distinguished pedagog of Minn« 
apoli He is a pupil of Mr. Gunn 

At the recent contest for the Louts Eckstein Scholarship 
in the vocal department, Ruth Betzner and Arthur Buckley, 
both students of Mr. Thatcher, were the winners. Karleton 
Hackett, well known teacher and critic of the Chicago 
Evening Post, was the judge 

Mrs. Pardee, student of Eva Emmet Wycoff, sang a group 
of songs of the Crinoline in costume, October 15, in 
Minneapolis at the Hotel Radisson. Eva Emmet Wycoff, 
of the faculty. gave a recital at the residence .of Mrs 


\. B. Cook, ] 


October 30 
CHicaco | 
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Rac Bernstein 
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days 
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NGAGEMENT FOR RUDOLPH REUTER 
vacation in 
amount of new 


interesting of his 


from a lengthy 
Tarve 


most 


Upon Rudolph Ruter’s return 
the Rocky Mountains, he fotind a 
vork awaiting him. One of the 


CHICAGO BEAUX ARTS 


Kate Crandall Raclin, General Director 


Will Present Only 
STAR ATTRACTIONS 


IN 
GALA CONCERTS 


Managers and Artists interested should communicate 
with the bureau at 


1636 First Nat’l Bank Bldg. 
38 So. Dearborn St., Chicago, Il. 


Phone Dearorn 9672 
































SWARTHOUT 


CONTRALTO 


GLADYS 


50 W. Schiller St. Chicago, Il. 


TreoporE RIT TAY 


TENOR 
— RECITAL — BEL CANTO 
STUDIO CONN NATIONAL SCHOOL OF MUSIC 
64 E. VAN BUREN ST. CHICAGC 


LEON SAMETINI 


address FERRARIS 
Chicago 


For dates Personal Representative L. 


64 East Van 


MUENZER “TRIO 


Hans Muenzer, Violin, Hans Koelbel, "Cello, 
Rudolph Wagner, Piano 


Tour Manager: Harry Culbertson 4832 Dorchester Ave., Chicago 


PALMER CHRISTIAN 


ORGANIST 
University of Michigan 
Address: University School of Music, Ann Arbor, Mich 


GORDON CAMPBELL 
PIANIST—ACCOMPANIST—COACH 
Repertoire for Vocalists and Instrumentalists 
CHICAGO MUSICAL COLLEGE Home Phone: Edgewater 8921 


HANS HESS 


VIOLONCELLIST 


Bookings: b ny Fine Arts Bldg. 
For Instruction: American Conservatory 


GLENN DRAKE. 


TENOR 
839 N. Dearborn St., Chicago, Ill. 


CARL CRAVEN 


THE AMERICAN TENOR 
TEACHER OF SINGING 
STUDIOS: FINE ARTS BUILDING 


HELEN Fouts CAHOON 


SOPRANO 
Address 512 Lake Street, Oak Park, Ill. 
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GORSKY LIVEN CONSERVATORY 


BELLA GORSKY, President 


Sophia Brilliant Liven, Piano Bella Gorsky, Voice 
Michael Liven, Violin Sa Gorsky, Voice 
Catherine Hopple, Piano and Organ 


820 Kimball Hall, Chicago. Phones: Wab. 0668, Belmont 2550, Spaulding 8159 
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Congress Hotel 


and Annex 
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H. L. KAUFMAN, President 
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No other hotel in the 
world enjoys the con- 
tinuous patronage of 
the musically fa- 
mous as does 


THE CONGRESS 


Its register is a veri- 
table roll call of the 
artistic world. 


Incomparable ad- 
vantages have made 
this institution the 
musical Mecca of 
the middle west. 


3, 4 


The management 
extends sincere 
greetings to the new 
musical season and 
a cordial welcome to 


THE CONGRESS 
CHICAGO 

















MUSICAL COURIER 


activities in the pre-Christmas season is his part in the 
three performances of Schoenberg’s Pierrot Lunare, to be 
given in the new Goodman Theater early in December. 
Mr. Reuter will present the piano part and Mina Hager 
the vocal part. A small orchestra will accompany. 
ARTHUR VAN Eweyk A Busy TEACHER 

Arthur Van Eweyk, bass-baritone and voice teacher, has 
opened the season with large classes at the University E x- 
tension Conservatory in Chicago and at the Wisconsin Con- 
servatory at Milwaukee. Mr, Van Eweyk anticipates a 
busy season. 

BepuscH! BroavcAstiING 

Umberto Beduschi, voice instructor, was met by one of 
the representatives of the Musica Courter accidentally on 
Michigan Avenue during the lunch hour. After exchang 
ing the compliments of the day, Sig. Beduschi asked the 
representative of this paper why so many students from 
the East have come to Chicago this season. The represen 
tative was somewhat surprised and asked Sig. Beduschi if 
he had any students from New York State. 

“T have six,” was his prompt answer, “and the funny 
part is that each one was a pupil of one of those teachers 
who held master classes in Chicago last summer. It is 
very good for the vocal teachers of Chicago that such men 
as Saenger, Klibansky, Valeri, Hagemann and Brady come 
to Chicago every summer. They bring with them pupils 
from New York and other states. Those pupils like Chi 
cago so well that they make their home here and this has 
heen very advantageous to me. During the summer months 
while they work hard, I take my vacation at the home of 
my friend, Virgilio Lazzari, in Highland Park, and when 
the season opens | find a new crop of students who here 
tofore made their homes in New York. I am sure I am not 
the only vocal teacher in Chicago who has benefited by 
the coming of those masters to the Windy City and I hope 
that in the future many others from New York will come 
to Chicago in the summer and leave behind them as many 
pupils as those who came last summer; then | will have to 
engage several new assistants as at the beginning of the 
season my class is practically full.” 

Pout Bart in DeMAnp 

Poul Bai, baritone, teaching at Bush Conservatory, sang 
for the Arche Club, October 2, and the Oak Park Woman's 
Club, October 7, He scored a big success on these two 
occasions, receiving many encores and recalls. His pro 
grams included songs in five languages. 

SYMPHONY PROGRAM 

For the third program of the season, October 30 and 31, the 
Chicago Symphony played the Bach suite in D major, the 
Cesar Franck symphony, Gliere’s symphonic poem, The 
Sirens, and Georg Schumann's overture, Liebesfruehling 

Marvin V. HINSHAW 

The Polytechnic Society of Chicago presented Marvin 
Victor Hinshaw, baritone, in recital at Fullerton Hall, Art 
Institute, October 22, in a program of songs and song 
recitations before a capacity audience. Mr. Hinshaw was in 
fine voice and fettle and delivered his numbers with grace- 
ful assurance, proving both versatility and artistry of a 
high degree, conveying to his enthusiastic audience both 
pleasure and profit. It is hoped Mr. Hinshaw will be 
heard many more times. He was happily assisted at the 
piano by Olive Dryer, who rendered two solos, displaying 
good musicianship. 

Marion Arice McAret 

Marion \lice McAfee, concert) soprano, presented the 
musical part of the program at the Arche Club, October 
23 Preceding her group of songs, Lorado ‘Taft, noted 
sculptor, gave an interesting stereopticon lecture At the 
conclusion of the program, a reception was held and Miss 
McAfee and her accompanist were the recipients of many 
compliments. October 26, Miss McAfee sang at the open 
ing of the Kaskaskia Chapter’s (D. A. R.) season, at the 
Chicago Historical Society. Miss McAfee makes friend 
wherever she appears, because she possesses not only a “voice 
of exquisite texture,” as Edward Moore, Chicago Tribune 
critic wrote, but also because the smile she showers on 
her audience, warms their hearts immediately and she hold 
their attention throughout. 

Haypn Ciorat Society's Concert 

The Haydn Choral Society, devoted to the development 
of American and Welsh music and conducted by Haydn 
Owens, will present during this, its twenty-first, season 
two concerts at Orchestra Hall, January 19 and April 19 
rhe first will be devoted entirely to American music and 
will have as soloists, Catherine Wade Smith, violinists, 
and William Beller, pianist, and the second will be a con 
cert of Welsh music, the soloists to be announced later 

CRAVEN Stupio Nores 


A. L. Shurtz has been engaged as baritone soloist in the 
quartet of the North Shore Baptist Church. Harry Hall, bass, 
was engaged as substitute in the quartet of the Church of 
the Disciples, October 11 and 25. Charles L. Hutzler has 
been secured as bass soloist at the Wisconsin Theater in 
Milwaukee for a week. Merriam Worrell, contralto, gave 
a program October 23, at Campbell Park Presbyterian 
Church; Paul Stern, baritone, was engaged as soloist last 
Sunday in the quartet of the Second Baptist Church 

Carl Craven, tenor, gave a program at the Elmhurst 
Woman's Club. Mary Ruth Craven was the accompanist 
Mr. Craven is engaged for two programs to assist, Theo 
dora Sturkow-Ryder, at Sinai Temple, November 5, and 
at Edgewater Beach Hotel November 6. 

Marion Capps Makes Desut 

A young soprano winning success in the professional field 
around Chicago made her first public bow, October 29, in 
a joint recital at Fine Arts Recital Hall This young 
singer, Marion Capps, has often been heard at private 
concerts and recitals, at which time it was evidenced that 
she has much to recommend her to the public. Besides a 
voice of beautiful quality and fine musicianship, Miss Capp 
understands the art of interpretation, These qualific tions 
were effectively disclosed in her rendition of Se tu m’ami 
by Pergolesi, two Italian folk songs arranged by Sadero, 
and the Ballatella from Pagliacci. Her second group, 
made up of Panizza, Debussy, Guion and Bantock selec- 
tions, likewise, was beautifully rendered and showed Miss 
Capps at her best. Miss Capps is a serious student and 
should she continue to progress along the same lines as 
heretofore, she will go far in-her art. Esther Rich, pianist, 
shared the program with Miss Capps. JeANNetrEe Cox. 
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New Music Books 
of Super-excellence 


Two Collections 
of Duets 


1 FOLKSONGS AND 
OTHER DUETS 


For two high voices 


2 FOLKSONGS AND 
OTHER DUETS 


For high and medium voices 


Selected by 


Alma Gluck and Paul Reimers 


rice, each, $1.25 net 


Che numbers in these two volume are large 
ly those which these two favorite sing: 


t 
have used successfully in their joint recital 
Kach volume contains many folksongs sp 
cially arranged in duet form by Mr. Reimer 
for this collection Other duets of great 
beauty are drawn from the works of stand 
ard composers of several nationalities, in 


cluding American, 


MUSICAL 


INSTRUMENTS 
By Dr. Edgar Stillman Kelley 


Vhird Year in “A Study Course in Music 
nderstanding”’ adopted by the National 
federation of Musie Clubs. 


Might fascinating and fully illustrated chap 
ters. 


Authoritative — Readable 
Compact 


In a serie of entertamimne and informins 
chapters Dr. Kelley treats of primitive and 
Oriental instruments, of their uCcCeSssol 

Mediaeval europe, and then of the instru 
Snenhe i Rapin: the: Modders orche tra, Chap 
ters are also given to the plano id the organ 


\ final chapter deals with the ore wd stra itsel| 
as the crowning achievement in musical es 
pression. 


Price, $1.50 net 


First Year of the Course 


FUNDAMENTALS OF MUSIC 
By Karl W. Gehrkens 


Second Year ot Course 


FROM SONG TO SYMPHONY 
By Daniel Gregory Mason 


Price, each, $1.50 net 





OLIVER DITSON COMPANY 
178-179 Tremont St., Boston, Mass. 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York, N.Y 
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Cornerstones Laid at Operatic Institute 
Institute of 
hive new 

on Sunday 


Operat 
struc 
last 
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“In voice, in style, and in intelligence, he 
rises head and shoulders above the crowd.” 


Krehbiel—N. Y. Tribune. 
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Hubbard laid the cornerstone of the new Victor 
Rehearsal Hall; Max Rabinoff, director of the 
the cornerstone of the David Bispham Dormitory 
for Men; Benjamin Prince, that of the Edward MacDowell 
Memorial ; Willard V. King, of the Lillian Nordica 
Dormitory for Women; and Archibald Watson that of the 
recreation hall. At the luncheon which followed, Senator 
George H. Moses of New Hampshire spoke on the projected 
levelopment of the institution, and the Stony Point 


nsemble of fhity 


Havrah 
Herbert 
institute, 


Gate 


VOCd, 

voices Sang 

Westchester Choral Festival on Permanent 
Footing 


have been taken to place the We 
Festival on a permanent footing, according to an 
ment made following the first meeting of the board of gov 
ernors of the Westchester Choral Society, held on October 
2k Through the action of the 

l l untry 


Step tchester Chora 


announce 


board, one of the larg« st 
choral festivals in the ¢ will thus h permanent 
in Westchester, where it will be accessible to the large 
music loving public in this part of the state 

The Westchester Festival was held for the first 
May. Over 15,000 people attended and listened to a chorus 
of 1,800 voices, in addition to some of the leading soloists of 
the country and the New York Symphony Orchestra con 
ducted by Walter Damrosch 

One of the results of the enthusiasm 
festival aroused was a demand on the part 


ive a 


home 


time last 


which the gigantic 
f the participants 





A PLAN for Artist Concerts 
in YOUR City! 


Known as the 


“Civic Music Association Plan” 





Now operating with Financial Success 
in over Seventy Cities 


CIVIC CONCERT SERVICE (Inc.) 


DEMA E. HARSHBARGER, Pres. and Gen’l Mgr. 
Ward A. French, Vice-Pres. and Field Mgr. 


Auditorium Tower Chicago, IIl. 











an annual 
enter 


festival become 
organizing the 


and the attending public that the 
event. Therefore, as a first step in 
prise on a county-wide basis, it was decided to open all 
classes of membership in the Westchester Choral Society, 
under whose auspices the festival is held, to residents of th 
County. The board of governors was unanimous in believing 
that a musical movement with possibilities for such wide 
cultural influence should belong to the people as a whole in 
order that everyone might have the opportunity of partici 
pating in its development. 

The large festival chorus is made up of singers from th 
smaller groups now rehearsing in various localities of West 
chester County. This season the festival will take place in 
White Plains, the county seat, on May 12, 13 and 14. The 
members of the board of governors who attended the meet 
ing were: Frederick P. Close, Samuel L. Fuller, Arthur W 
Lawrence, Mrs. Eugene Meyer, Mrs. Daniel O’Day, Carl 
Pforzheimer, Mrs. Arthur Scribner, Felix Warburg, Doro 
thy Ward and Clarence M. Woolley. Others attending were : 
Mrs. Chester Geppert Marsh, Director of Recreation of the 
County; Kurt Schindler, musical advisor of the society; 
Morris Gabriel Williams, county choral director and con 
ductor of the festival; and Jean Earl Moehle, festival man 
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Martha Atwood Sued 


Mrs. Mary Clay Alberini has filed suit in Suffolk superior 


ourt, Boston, against Martha Atwood for $100,000, alleging 


the soprano alienated the affections of her husband, 


Pe, 


| POO Renee een geeseneeeres secosoeoncons ‘\- 


ATWOOD 
that of 


MARTHA 


in one of her favorite roles, Tosca, 


appears that while working on a 
\lberini was “discovered” to have 


A\lesandro Alberini It 
farm in Ashland, Va., Mr 


a voice, and through friends who took an interest in him he 


a tryout in Boston at the New England Con 
servatory and as a result was awarded a two-year. scholar- 
Mary Clay was then also a student at the conserva- 
and following a romance the two were married. Mr. 
lberini’s voice showed great promise of operatic possibili 
ties, and, it is said, E. Royal Tyler, a millionaire, offered to 
pay the baritone’s expenses if he went to Milan to continue 
his studies. Mrs. Alberini states that in order not to hamper 
her husband's career she permitted him to go abroad while 
she remained in America Martha Atwood also was in 
Milan singing in opera, and according to Mrs. Alberini she 
alienated the affections of her husband, who returned to 
America a short time ago. In addition to the suit brought 
against Miss Atwood, Mrs. Alberini is suing Mr. Tyler, in 
his case also alleging alienation of affection. At the moment 
of going to press it is impossible to secure a statement from 
Miss Atwood, but she will answer the charges and it will 
he interesting to hear her side of the “eternal triangle.” Her 
statement will appear in an early [| the Musica 
COouRIER 
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resources is so 
analysis.”—Wm. 


“His command of vocal 
consummate as to defy 


Murray—Brooklyn Life. 


OSCAR SEAGLE 


VOCAL STUDIOS 


8 West 50th St. 


Appointments by mail or Telephone 


New York City 


Xircle 7089 


“You alone have the right given by Jean 
himself to join his name with yours. Also, 
you alone can continue and represent his 
school.”—Madame Jean de Reszke. 


“You have completely mastered my method. 
You are the one upon whose shoulders my 
mantle must fall.”—Jean de Reszke. 
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‘HUGHES 


Management of EDWIN HUGHES, 340 W. 89th St., New York 
Steinway Piano Duo-Art Records 


VOCAL INSRTUCTION 
OSEPH 135 W. 80th St., New York 
Tel. 4386 Trafalgar 
p= =| Consultation only by 


appointment 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Endicott 2540 401 Knabe Building, New York City 


ASCHENFELDER 


Vocal Studios 


42 West 69th Stree ve wal veer 
Telephone 3616 


JOHN A. HOFFMANN, tex: 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MAGENDANZ 


Director Piano Department 
Utica Conservatory of Music * °° Utica, N. Y° 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the ‘orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
“(Signed) Ernst Von Douwnanyt.” 


WALTER MILLS 
BARITONE 


3 East 47th Street 
Phone 6257 Murray Hill 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA—ORATORIO 
Management: R. E. Johnston, 1451 Broadway, New York City 
Personal Address: 164 West 79th St., N. Y. Phone 9486 Susquehanna 


ROBERT PERUTZ 


VIOLINIST 
M. DICKORE 
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For terms apply: Cincinnati, Ohio 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
65 East 54th St., New York. Telephone 6747 Plaza 

















Mme. HELENE SAXBY 


(Paris—London—Dresden—Weimar) 

Pianist, Composer, Ensemble Work 

Highly successful in preparing Pupils for Repertoire, 

Exams (Voice or Piano) Studied Stavenhagen, Garcia, ete 

by Clara Novello Davies, as her Southern representative. 
Member of Key Club, 2 


504 S. OREGON AVENUE 


BLANCHE MARCHESI 


SINGING ACADEMY—— 


202 rue deCourcelles Paris, France 


LOUIS BACHNER Voice 


Teacher of Schlusnus, Karin Branzell, Laubenthal and many 
other leading European Artists 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 
Public 


SWAYNE %:: 


3 Ave. Sully Prud'homme (Qual d’Orsay) Paris vil, France 


Concert, or 
Endorsed 


TAMPA, FLORIDA 
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ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for infcrmation of any 
sort, which will be gladly furnished without 
charge by eorpenpentenes or in personal in- 
terviews. 


Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-345 
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REVIEWS AND NEW MUSIC 








[The following is a list of new music received during 
the week ending October 29. Detailed reviews of those 
selections which this department deems sufficiently in 
teresting and important musically will appear in a latet 
issue. | 


BOOKS 
(The Viking Press, New York) 


The Book of American Negro Spirituals, edited by) 
James Weldon Johnson, musical arrangements by J. 
Rosamond Johnson and Lawrence Brown, 


MUSIC 
(Oliver Ditson Co., Boston) 


This Is the Day the Christ Is Born, Carol-anthem for 
Christmas for mixed voices, by A. W Pov Kramer. 

Sing, Christmas Bells, Christmas anthem for mixed 
voices, by H. Alexander Matthews. 

The Blessed Lullaby, Christmas anthem for women’s 
voices, by George B. Nevin. 

Eight Piano Pieces by French Composers. 

Eight Piano Pieces by Spanish Composers. 

Folksongs and Other Duets for Two High Voices, 
selected by Alma Gluck and Paul Reimers 

Folksongs and Other Duets for High and Medium 
Voices, selected by Alma Gluck and Paul Reimers. 


(White-Smith Publishing Co., Boston, New York, Chicago) 
Thou, Bethlehem, 
by F. Leslie Calver. 


O Little eens of Bethlehem, 


mixed voices, by H. L. Harts. 


Christmas anthem for mixed voices, 


Christmas anthem for 


(United Lutheran Publication House, Philadelphia) 
The Christ Child, Ohl 
(Carl Fischer, 


Christmas cantata, by J. F. 


Inc., New York, Boston, Chicago) 


Fir Needles, Gwine Away, songs (published sepa 
rately), by Avery Robinson. 

Departure, The Sea-Lands, songs (published sepa 
rately), by Charles Sanford Skilton. 

A Little Elegy, Tea Rose, Again I Long, ‘Last Love, 
Midsummer Night, Thy Image, songs (published sepa 
rately), by Myron Jacobson. 

Straussiana, for voice and piano, arranged by Estelle 


Liebling on themes by Johann Strauss 
La Nina Querida (My Beloved Nina), Spanish sere 
nade for voice and piano, English and Spanish text, by A. 
Buzzi-Peccia. 
Quéer Yarns, four songs by Bainbridge Crist 
In the Hayloft, Frolic, Mazurka, Spooks, Hagvest 
Song, Robin Redbreast, Heigh-ho, for piano (published 
separately), by Cecil Burleigh. 
American Suite-—Rondo, Waltz, Air, 


Minuet, Swing 


Song (published separately), for violin and piano, by 
Ernest Vernon Marsh 

The Student’s Chopin, for piano, edited by Arthut 
Friedheim 

Dance from Jolster, Lonely Wanderer, At Home, 
Grandmother’s Minuet, Valse, Puck (published sepa 


rately), for violin and piano, by Joseph Achron 
The Rose’s Complaint (Robert Franz), transcribed for 
violin and piano, by Max Rosen 


(G. Schirmer, Inc., New York) 


Melodious Double-Stops for the violin, by 
Trott.—This book consists of thirty studies for the 
graded from very easy to moder ately difficult, and using 
double-stops of various sorts as frequently as it is musik 
ally and mechanically possible. Each study is a real 
musical composition, melodic and rhythmic, and will be 
found entertaining as well as instructive. There are also 
various sorts of bowings used, pizzicato, harmonics, slurs 
staccatos, so that the useful in the 
development of general violin techme as as in the 
use of double and chords. The is original 
and is recommended with pleasure 


Josephine 
violin, 


and so on, pieces are 
well 


stops book 


(Chappell-Harms, New York) 
If You Were the Only Girl, Nat D. Ayer. 


An unpretentious little popular song that will no doubt 
be used as a fox-trot. Very good of its kind and destined 
to popularity. 

The Mother’s Heart, 
Clarke.—The words of this song are 
French of the famous poet, Jean Richepin. Whatever it 
may have been in French the reviewer cannot say, but in 
English it turns out to be an imitation of the ancient style 
wherein there is at the end of each line a “burden,” in 
this case: “Fol de rol de roly O! Fol de rol!” The 
are tragic with the tragedy of some of the folk songs that 
come from Latin countries, and the composer has done 
an exceedingly good job setting it to music. Concert 
artists, men especially, will do well to give it a look-see 

Through Peace to Light, sacred song, by James Hay 
den Morris.—This is one of the most curious pieces of 
popular church music ever encountered by this reviewer 
Starting with a single bar of 4-4 Andante religioso, at 
the next bar, it drops suddenly into a waltz movement 


Song, by 


Robert Coningsby 
translated from the 


song, by 


words 


After three bars of the waltz, it goes back to the 4-4, and 
this procedure is repeated four times in the first sixteen 
bars, at the end of which is a repeat mark, da capo, The 


movement then strikes a 9-8 time which continues to a 

4, 3-4 coda. The curious part of it is that this halting 
rhythm is effective. The impression is not as the analysis 
makes it appear, but is smooth and flowing. Quite an 
original song! 


(Composers’ Music Corporation, New York) 


Wondering, a song by Zoel Parenteau.—To a poem by 
Hugh Dillman the composer has set a complicated and 
detailed bit of music, somewhat fragmentary owing to 
the fact that it follows the exact meaning of every line, 


but constructed with great skill and a real feeling for 
harmonic and melodic color. Properly sung, with such 
careful pronunciation that the words were understood, 


it should make public appeal and be successful. 
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id never allowed me to ing 10 N friends, and 

tt Idelle Patterson on ro ician after another, told t was wasting my time for 
ould never sing with that voice 

“We got together enough money to go t ar Wy W a yeat 

was a wonderful year, and when we rett ed ctly ten 

it after we had passe @ chrougt 
“My nce had grown a good ¢ l, b til ject to fear 
f nervousness. I said to myse m going to be 


1 confirmed invalid o lf-way meas ow which 


| : : : was ev glance ( ays been afra hi would anc 
Idelle Patterson in Success Magazine was a New England Puritan, had alwa BOs Get 1 wees eae 


w ol Succe 


be? 
iyself in hand. I gota »ina irch ir over in Jer 
friend who had considerable iff 1 n musical 
I'd like to hear your voi I real big place 
u like to sing in the Hippodror irrange an 
there for you 

‘Of course, 1 was delighted W her ri ‘ on that enormous 
tage I saw nothing but blackness in front of n was astonished 
t the sound and size of my own voice 

De Wolf Hopper was out in ‘ d e tryout he came 

k and asked me: How would like to sing the role as my lead 

lady on tour? 

I was simply overwhelmed ok it couldn't do it. I was 
afraid But he made me prom i would think it over ind 
ifter two weeks I agreed to go or s the leading soprano in the 
Gilbert and Sullivan oper I j it more intensely than per 

ps you can realize d 1 as splendid thing tor me 

“Those who heard me yi he ly days were surprised, to put 
t mildly, at the volume of my voice, when they heard me on my 
turn from that tour I shall never fe rget my first New York concer 

And the diminutive songstre rolled her s spread 

ands in a way most expressive her Latin at 
I tried t ny own manag I did every ng en sold the 
tickets I hae o be a success r £ dowtr ‘ ( failure 
ildn’t let my husband, who had already put s iuch of his time 
career, carry me along I had t nake goo 
y career wasnt worth the name 

‘Most first concerts in New ork do not pay expenses. I came 
out of mine with $160—and a nervous break« n. But then there were 
the press notices which were i, and encouraging. There have 
been many, many New uy nces ice then, but none to equal 
the thrill of that first suc« ‘ 

I glanced down a li omments: “Tdelle Patters son Sang as 
lilting tones were ¢ oduced by wishing . 1¢ «staccati and 


cadenza, were masterpieces of coloratura sing Brenner photo 
on, always emphasizing ‘‘t 


1 } ] 
wa her beauty, intelli IDELLE PATTERSON. 
‘how you make those trills Do they come 

Artists Bureau of Denver, of which Arthur M. Oberfelder is presi 

d I feel and kno eforehand just what it dent, and have been re-engaged for another coast-to-coast tour for the 
hear it with the inner eat I strive to give voice 1925-1926 season, 

that song I hear and feel within myself “You see I have been singing now only seven years tut I am not 
When I was first studying under my husband ne day when he sorry that I had to wait to tind my voice, for I have more to express 

1 that I had done unusually well I burst into tears today than I could have had as a younger woman, Here is my pi 

“‘*What are you crying for?’ he asked in amazement ture as a girl.” 

ause I can’t express it. I can’t make my voice tell all I feel Looking from the ethereal, dream-like face in the picture to the lovely, 
ain une F Oo say ; spirited face before me, which intelligent purpose, effort, sympathy 

d me day were his words of comfort and humor had moulded to a beautiful maturity, I could not but agree 

- . “I had New York manager for three years, when I sang on con “Would you like me to sing for you?’ 

a] t ) in the same series with Eugene Ysaye, Leopold Godowsky, There followed a rendition of Ah, fors’ lui that overflowed the 
MARGARET LADLEY Mc BRIDE Fritz Kreisler, David Bispham, Titta Ruffo and many well known high-ceiled Louis Quinze salon with ; olum of such richness, 
stars of Metropolitan Opera fame I have returned to the Buffalo power and expression that to close one’s eyes was to be transported 
Voice Culture == Accompanist American Festivals six times, and they have invited me to sing there to the pit of the Metropolitan, to hear again a gl rious rendition of the 
again famous ariag The cadences of a mellifluous Italian, an artistry that 
Studio: 45 Pinehurst Ave. ’ « Phone Billings 9476 “I then put myself under western management—the Associated could not escape the veriest musical ignoramus, are hers, with a charm 

nani ee 7 . of personality that is infused into her voice 

I learned later that last summer Mme. Patterson had sung Ah, fors’ 


MEZZO-CONTRALTO & lui in an open-air concert in Prospect Park, Bro klyn. The audience 
7 . . was captivated by the lovely voice coming from an unseen singer in the 
HAR RIE St BR sag rement, 251 Weet Fit St grandstand, The power and beauty of the tones that floated out easily 
udio Apartmen York es s ’ to the far edge of the great crowd led them to look for a Schumann 
New Yor Heink or at least a Gadsky 


Phone: 6756 Trafalgar 














What was the surprise of those who stood nearest the stand when 
a Watteau figurine about four-feet-five stepped down from the. plat 


e =: BARITONE ——— form 
TEACHER OF VOICE Mme. Patterson is one of the steadily increasing group of American 
Available for Concert, Recital and Oratorio yg bcd ste Spee Loi ——~ — 7. ay ; f firs way hy wi thom 
Sendios Migropetites Buliding _ _Ovense, J herself having the prestige of fore ign successes or Met ivan = A Opera 
‘anch: 





appearances 





“Idelle Patterson’s voice is marvelous in quality and timbre, un 


AMERICAN TENOR usual in range, and managed with artistry,’’ Portland, Me acclaims 
BRUCE The little lady astonished everybody by coming out with flying colors 
In Europe from a perfect riot of arpegii, trills, scales, and staccati phrase,” says 
Peoria, Ill 
Season 1924-25 “And it must be difficult to stand al 


omewhat more alone on a con 
cert stage, looking right into the faces of your audience, than to sing 
from the opers atic stage, isn’t it?” I asked 


For terms and dates address “Yes, I think so. It is very different,” Mme. Patterson replied. ‘For 
the concert singer must create her own atmosphere, characterize her 
CONCERT PIANIST 583 RIVERSIDE DRIVE roles by force of personality and ‘interpretation 
NEW YORK “Then, presto, the naivete and simple charm of an English lyric 
folk-song claim you The emotions of the song sway you from that 
Tel. 4245 Bradhurst 


haunting, muted poignance of the waiting song from Madame Butter 
fly, to the dashing brilliance of dramatic Italian arias 


“IT am not satisfied when I have finished my program unless I have 
given my all. And to tell you the truth, I am always quite exhausted 
when my concert is over—spent, but happy 

James Wolfe’s Success in St. Louis 

James Wolfe, Metropolitan Opera basso, was one of the 

principal singers of the New Garden Theater in St. Louis 


BASSO METROPOLITAN OPERA COMPANY this past summer. The opening opera was Hansel and Gretel, 


with Mr. Wolfe singing the role of Peter, the Father, and 


CAR SIMONIS and SYMPHONY ORCHESTRA rarely has a singer appeared in St. Louis ‘who has had the 
interest manifest in him both for his singing and his excep- 

L his — interpretation of roles. This was Mr. Wolfe’s second 
“ason in St. Louis, and he was welcomed by a host oi 


30 MEN felende. 
CARL SIMONIS, Conductor The operas were given a superb stage setting and the 


principal singers were accorded a sincere welcome, but it was 

FIFTH SEASON, 1925-26 FALL TOUR NOW BOOKING the “beautiful singing and vivid pesonality” of the basso 

Met., NEW YORK MUSIC BUREAU, 110 West 89th Street, N. Y. Tel, Schuyler 0244 from the Metropolitan that made him one of the outstanding 
features of the production. 









































Oscar Condon (Times) felt that his singing was “excel 


lent” and his work “impressive.” Blanche Ullman (Star) 
ALL VOICE and SPEECH DEFEG : & CORREG I ED wrote that Mr. Wolfe sang “splendidly,” and Richard Stokes 
(Post Dispatch) said: “Mr. Wolfe's sonorous basso and 
CC ? , INIR . . at | nic ability sho tl llicking role of Pet 

at the SCHOOL OF VOICE HY GIENE, Steinway Hall, Suite 1611 ag , Tas gggr Foag ly ose ke >a "Richard ‘Spdinet 

y 2 ) Kc 
109-113 West 57th S Street, New York (Globe Democrat) said: “As for the father, Peter, trust 
Metropolitan Opera baritone James Wolfe for his part of 
the presentation. He sang the best aria of the opera when 
Special courses for Teachers Peter tells Gertrude of the dangers that beset a walk into 
: . : the’ enchanted forest at night, and caused the audience to 

JOHN J. LEVBARG, M.D. (Laryngologist) Phone Circle 0593 or Lehigh 2460 for appointment break in with rounds on rounds of heartfelt applause.” 


Mr. Wolfe also was well received ; at the Maine Festivals. 


FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.”—Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 


Also practical scientific courses given in Anatomy, Physiology, Psychology, Acoustics, Breathing, etc. 


























THE AMBASSADOR—NEW YORK 
Dear Mr. Proschowsky— February 23, 1923. 
Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 
and use new beauties in my own voice. It is with a feeling of great satisfaction that I recommend to ro. those artists and 
students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” Gratefully your 
AMELITA GALLI- CURCI. 


Phone Endicott 0139 74 RIVERSIDE DRIVE, NEW YORK CITY 
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GOTHAM GOSSIP 





MEHAN-WILLIS Stupio RECEPTION 

Mrs. John Denis Mehan and Mrs. Martha D. Willis held 
a studio reception, October 19, when the audience was the 
largest ever gathered at the Mehan studios. LeRoy Weil, 
baritone, sang the Pilgrim’s Song (Tschaikowsky) and 
Some One’s Knocking (Negro spiritual), with nobility of 
interpretation, adding an encore, The Sun Am Sinkin’, Doro- 
thy Reid-Hall contributed In the Steppe (Gretchaninoff), 
Les Larmes (Massenet), and Bond’s Sleep Ma’ Honey as 
encore. Anca Seidlova, at the piano, was a sympathetic 
accompanist. Lucille Jackson played Reflets (Debussy) and 
Hungarian (MacDowell) with combined delicacy and bril- 
liancy. Assisting Mrs. Mehan and Mrs. Willis were 
Mesdames Harriet Ware, John Barnes Wells, Alexander 
Trowbridge, Samuel McConnell, and Marion Bauer. 

Scott AND SPEAKS SONG ON CHASE PROGRAMS 

The Wind’s in the South (John Prindle Scott) and 
Morning (Oley Speaks) were on programs given at Public 
School No. 38, October 21 and October 30, by Julia Sear- 
geant Chase. Harry Urbout, violinist, and Louis C. Wood- 
ruff, accompanist, ‘assisted. Mrs. Chase is a coloratura 
soprano of ability, also president of the Daughters of the 
Empire State Society, 


MorNING CHORAL CALENDAR 


Herbert S. Sammond, conductor of the Brooklyn Morning 
Choral, announces the following events at the St. George 
Hotel: December 9, concert and dance, ball room; January 
27, card party-dance, Dragon Room. In February, date to 
be announced, will be given the musicale at the Flatbush 
Congregational Church, and April 22, a concert and dance 
at the Hotel St. George (ball room). 


MARGUERITE Potrer’s VOCAL 
“To be successful with class teaching one must under- 
stand the psychology of the group,” said Marguerite Potter. 
Her remarkable results are partly due to her wide experi 
ence on the lecture platform. “Lecturing is quite different 
than singing,” she states, “and you learn to present things 
in the simplest manner. I have been asked how it is 
possible to teach voice to ten people at once, and I admit 
the application of principles must be different, so I give 
individual work at each lesson. Much explanation and 
illustration can be given a group, but the care of each 
voice in its unfoldment is always my constant thought.” 
These classes have been the means of many persons study- 
ing voice who would have found private tuition a financial 
impossibility; others have entered them and have later 
realized their talent. October 30 she gave a demonstration 
lesson. 


CLASSES 


ApveLe L. RANKIN Stupio MUSICALE 


The first of a series of studio musicales given by Adele 
Rankin at her Metropolitan Opera House studios, on October 
26, showed many excellent voices under most promising cul- 
tivation. Youthful Elizabeth Hillyer sang with expressive 
voice and Ethel Bergen showed vocal quality worth while 
in songs by Tosti and Wood. Mary Vaughn (of the 
Edwards Revue) sang Visi d’Arte with refined expression 
and good style, and Jeannette Rodermond contributed Trees 
and a French song with dramatic impulse. Zipporah Wein 
traub displayed operatic style and dramatic temperament in 
Ritorna Vincitor (Aida). Bertha Ehrhard‘, with a voice of 
excellent quality and distinct enunciation, offered Sylvelin 


and In the Dark. Wallace Radcliffe, tenor robusto, was 
heard in Celeste Aida and also the humorous Chip of the 
Old Block, his full high tones and hearty manner making 
effect. Miss eg 9 and Mr. Radcliffe united agreeably 
in the duet, Where My Caravan (Lohr), and Nada Holmes 
=e sentimental and Res beain literary selections. Novem 


ber WV was announced for the next (French Music) evening. 
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The studio was crowded and Miss Rankin proved a delight 
ful hostess. 

Music AND DRAMATIC 
_Elizabeth G. Black, founder and president of the Greater 
New York Music and Dramatic Club, presented the fol 
lowing artists at the Knabe Salon, on October 14; Mala 
Bozka, pianist; Margaret B. Le Compte, dramatist; Alice 
Marguerite Hawkins, soprano; Jean Stockwell, violinist; 
Minnabel Hunt and Norman S$. Curtis, accompanists. Much 
of the music was by moderns, and among Miss Hawkins’ 
five songs was Red Roses in the Dawn, by the founder, Miss 
Black. There was a good sized audience. 

PropLe’s CHAMBER Music 


CLuB PROGRAM 


CONCERTS 

A series of six Artists’ Recitals on Friday evenings, and 
a similar series of Chamber music Saturday evenings are 
planned by the People’s Chamber Music organization, 
Egmont Arens, manager. Included in the artist's course are 
Ethel Leginska, Nina Tarasova, Cornelius Van Vliet, Josef 
Szigeti, Leo Ornstein and the Denishawn Dancers. Chamber 
music will be given by the Letz Quartet, Flonzaley Quartet, 
San Francisco Chamber Music Ensemble, Lenox String 
Quartet, Mr. and Mrs. Alexander Bloch, and New York 
String Quartet. 


Activities of Sdareeun Neuman 


Herman Neuman, the New York conductor, 
accompanist, and his ti —s wife, Dorianne 
have reopened their New York Studios on 

vest. 

Mr. and Mrs. 
Mass., 
gard, 


coach and 
Bawn Neuman, 
Central Park 


vacation at Rockport, 
Canadian painter, Hal Ross Perri 
The Perrigard Studio is a famous old house 


Neuman spent their 
as guests of the 


A.R.C.A, 





HERMAN NEUMAN 
Fencibles 


now the 


Nea Vass., 


Barracks, 
Perrigard studio, 


at the historic Rockport, 


Neumans were 
and gave two recitals 


known as the Sea Fencibles Barracks. The 
widely entertained by the artist colony 
under the auspices of the Rockport Art Association. 

On August 12 Mr. Neuman, together with three other 
members of the original English company, revived John 
Gay’s old classic, The Beggar's Opera, at the Hotel Majestic 
under the management of Jerome Hart. The grand _ ball- 
room was completely filled and the enthusiasm of the audi 
ence and the critics resulted in a demand for another per 
formance. The second performance was given on October 
18 at the Princess Theater, and again the players were 
greeted by a large and distinguished audience that filled the 
theater. A Radio performance of the perennial old classic 
was given September 27 by special arrangement, with 
WGBS and WMAF, South Dartmouth, Mass. 

The Studio activities of Mr. and Mrs. Neuman have been 
extended this year by the addition of associate teachers 
Courses are offered in violin, piano, voice and vocal reper 
toire. 

During August, Mr. Neuman presented Aeolian 
as soprano with Henneberg’s Symphony Orchestra 
before an audience of 15,000 in Central Park. Grace Feruzza, 
artist pupil of Mrs. Neuman, is singing at the larger moving 
picture theatres and has won five silver cups in Vocal Con 
tests. 

During the City of New York's Free Open Air Opera 
Season, Herman Neuman gave a series of successful opera 
logues from W.N.Y.C., the Municipal Broadcasting Station 
of which he is the Musical Director. His artistic playing has 


Waldon 


soloist 


made his name a household word with thousands of radio 
fans and likewise the radio critics have lavished unusual 
praise upon him. At the present time Mr. Neuman has in 


augurated a series of recital-talks on the lives and works ot 


the great composers. 


Rochester Philharmonic Season Begins 


Before an audience that filled the 
of the Eastman Theater, the Rochester Philharmonic Or 
chestra opened its season in brilliant fashion. Eugene 
sens, young British composer-conductor, who has conducted 
short seasons in Rochester for the past two years, will con 
duct the entire season this year and he was given an en- 
thusiastic greeting as he ascended the conductor’s stand 
Mr. Goossens, in addition to the evening concerts, will con- 
duct a series of afternoon performances, beginning Novem 
ber 5. Willem Mengelberg will go to Rochester to con 
duct one of these concerts while Mr. Goossens is in New 
York as guest conductor of the New York Symphony for 
six performances. In addition to his role as conductor of 
the Rochester Philharmonic, Mr. also director 
of the Operatic Department of the Eastman School of Music 
and will conduct some of the performances to be given by 
that organization in the Eastman Theater 


magnificent auditorium 


(00s 


Goossens 1s 





New Roumanian Compositions 


SUCHAREST.—The Roumanian capital is to hear a num 
ber of works this winter at the concerts of its Philharmonic 
Orchestra, George Georgesco, director. They will include 
one of the Enesco Roumanian rhapsodies, Acteon, by A 
Alessandresco; Marsyas, by Castaldi, and a Divertissement, 
by Filip Lazar. Georgesco has lately been appearing as 
guest conductor in Stockholm, Oslo, and at the concerts 
Colonne, Paris. A. A. 
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“Tone, Action and Power Unsurpassed” 
“Messrs. Kranich & Bach, 
“New York City, 
‘Gentlemen: 

“I want to express my sincere appreciation of your 
incomparable instrument. 

“Its tone, action and power are unsurpassed by any 
piano I have ever known. 

“Very sincerely, 


Ce 


ICH-&-BACH 





> Ultra- -Quality PIANOS 
' and PLAYER PIANOS 
237 E. 23rd St New York 16 W. 125th St 
310 So. Micuican Ave., Cnica 
CATALOGUE AND PRICE LIST UPON REQUEST 














MUSICAL COURIER 





econd ‘season in this country at Fort Worth and Houston, 


, " . . . Texas, giving a series of recitals in the Southwest before 
AR riS | S KV ERY W I IKRE gomg to the: Northwest vs hi itinerary includes such 


nM 


cities as San Francisco, Seattle, Spokane, Helena, Pocate llo, 





Marcel Grandjany 
1 I 


[ + —— 


Pro Victoria and Vancouver. From there he will proceed 

Clara Haskil,’ Ru Kast : through Canada, giving recitals in Three Rivers, Chi 

? on October coutimi, Bagotville, Regina, Saskatoon and Montreal; then 

Fro South to Boston where he will appear with the Laurent 

" program ittle Symphony, and to New York where he will play in 

nd Miss Haskil eeital 

repertoite th Clarence Gustlin, American pianis t, was recently pre 

issics, and the sented with the first, proof copy of the latest Cadman opera, 

idiom \ Witch of Salem, by the composer of that much discussed 

at Montclair work, whose premiere by the Chicago Civic Opera Company 

uiian pianist, 1 being awaited with lively interest. Gustlin’s managers, the 

ca at St. Paul Bogue-Laberge Concert Bureau of New York, are arranging 

ts are the im. ‘Several dates in the Middle West to precede the first per 
Imandt outh formance of the opera. 

ten his return A. Russ Patterson presented the first of the series of 

bi-weekly recitals at his studio on October 13. Those taking 

rrives from Part were Clarabel Nordholm, Mildred Newman, Hortense 

hi Rabinovich, sopranos; Merril Freeze, tenor, and Eugene 


tour ol 18 
Frey, baritone A. large number gathered to hear these 





artists, and, as guest of the evening, Mary: Coward, blind 


soprano, sang several numbers which were greatly enjoyed 
ae Clarabel Nordholm, soprano, was the soloist at the Noon 
Hour Musicale at the Wurlitzer Auditorium on October 16 


EMINENT VOICE TRAINER AND COACH OF Mary Kenny, soprano, was the soloist for the Elks Club, 


Ms or oe 


t tech c 


ann, 


Marion Ebeling, George Jersey City, October 13 
Rita Sebastian, Anna 
pie Smith's app arance in recital in Laconia, 


FALL SEASON OPENED SEPTEMBER 15. ® i! ssister ssp nO he 


at the New York Studios Metropolitan Opera House 
1425 Broadway, New York the attention and admiration of an appreciative audience as 


4119 Per and 2¢ 14 Per 


ate he Laconia De mocrat stated Miss Smith held 
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Bidg., Spokane, Wash. 
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of Music. 


ALLIE &E. BARCUS, 1006 Coliege Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, # 
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CATHERINE GERTRUDE BIRD, 658 
Collingwood Ave., Detroit, Mich. 
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Louis, Mo. 
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160 East 68th St., Portland, Ore. 





MRS, CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 
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_Ssin Se 


DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 


DORA A. CHASE, Carnegie Hall, New HARRIET BACOwW MACDONALD, 
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she interpreted the songs of a varied and carefully selected 
program, The unusual clarity, richness, and fullness of tone, 
together with a rare resonance of quality, which Miss Smith 
possesses, assured her popularity with the local audience.” 
According to the Laconia News and Critic, “The song recital 
was in every way a model of excellence in presentation.” 

Earle Laros has been asked to play the Rachmaninoff 
concerto in C minor with the Cincinnati Orchestra, a work 
with which he scored a success last season with the New 
York Symphony. While in the Middle West Mr. Laros will 
give some recitals, returning for a reéngagement with the 
3ethlehem ( Pa.) Symphony Orchestra, at which time he will 
appear as pianist and conductor. 

Frederick R. Huber, director of broadcasting at 
WBAL, Baltimore, has appointed Gustav Klemm as con- 
ductor of the orchestra which will be a feature of the station. 

Mary Miller Mount, pianist and concert accompanist; 
Jen6 De Donath, violinist and composer, and Stephen Deak, 
cellist, were engaged to give a chamber music recital over 
the radio on October 18. 

Frank Parker, baritone, and head of the vocal depart- 
ment at the Utica Conservatory of Music, has arranged a 
series of nine recitals to be given by his artist pupils once 
a month. “The September event was given by Ronald W. 
Coates, baritone, assisted by Mary Nightingale, pianist, and 
the October program was presented by Grace M. Cunning- 
ham, soprano, assisted by Felix Magendanz, violinist. Mr 
Parker gave an interesting recital at the New Century Audi 
torium on October 22, with Mary Nightingale at the piano. 


Harold Morris’ recent appearances in Canada brought 
him unusually enthusiastic praise from the critics. Accord 
ing to the Ottawa Citizen. “Mr. Morris is a great artist. 
Those who have heard him are deeply impressed with his 
superior artistry as a concert pianist. He possesses an 
abundance of technical material, but what is more to the 
point he is a master of tone painting. His playing is that 
of a tone poet. The Chopin sonata was most ee 
and impressively played. The Revolutionary Etude was exe- 
cuted with dazzling brilliancy and dash. The audience dis 
played genuine enthusiasm and generous appreciation.” It 
was the opinion of the Ottawa Journal that “His best recom 
mendation is his own playing. Mr. Morris is a pianist of 
commanding ability. In all phases of technic and expression 
the recitalist was unequivocally successful and the audience 
expressed itself in unmistakable terms.” “His playing was 
always brilliant,” said the Montreal Star. ‘In everything 
he seemed to know what he wanted and how he meant to 
get it. The audience was appreciative and Mr. Morris made 
additions to the program.” 

Else Harthan Arendt, soprano, opened her season on 
September 25, at St. Joseph, Mo, On October 2 she filled a 
recngagement in Joliet, giving an entire recital for the 
Woman's Club. There was an audience of six hundred, 
which so unmistakably expressed its enthusiasm that Mme. 
Arendt was at once engaged to sing in Joliet later this season 
with the Litthe Symphony. On October 9 she sang a return 
date in Fort Wayne, Ind. Four spring festival appearances 
have already been definitely booked for Mme. Arendt. 

Doris Marbro, whose real name is Berenice Puckett, 
an American who has been studying in Italy for several 
years, made her debut in grand opera in America recently 
with the La Seala company in Philadelphia, scoring a de 
cided success. She is a soprano with many roles at her com- 
mant! and considerable Italian experience 

Regina Kahl, dramatic soprano, artist-pupil of Ethel 
Grow, won a decided success for herself last summer at 
Southampton, L. 1., and repeated it at the recent Exposition 
of Women’s Arts and Industries at the Hotel Commodore 
Miss Kahl is now being booked for engagements by her 
sister, who is acting as her personal representative, as well 
as the personal representative of Miss Grow. . She is to sing 
in Scranton and Wilkesbarre in December 

Daisy Jean was featured as soloist in the recent Adi 
rondack Music Festival, held in the Agora of the Lake 
Placid Club. She appeared in her unique double role as 
cellist and soprano, accompanying her songs on the harp 
In some numbers she was accompanied by the Boston Sym 
phony Ensemble. Miss Jean is a popular favorite at the 
club, where she has given several recitals. 


Dai Buell’s recent article published in the September 
Observer and called Miniature Mastery, has been widely dis 
cussed, It is of value not only because of its poetic content 
and finish in style, but also because it gives such an interest 
ing side light on this artist's manner of study. There is 
something impressive in the example that she presents. Each 
note is considered with such rare regard and she brings to 
bear so versatile a knowledge that one understands why the 
“complete mosaic” (as she puts it) is such a living beauty 
and her playing of short compositions so inimitable. As the 
London Daily Telegraph puts it, she has ‘‘the ability to think 
and feet in terms of phrases and groups of phrases.” Dai 
suell has been playing in the capitals of Europe during the 
summer months and will give her second season's formal 
concerts abroad before her return to America the first of 
December. 


Firmin Swinnen, organist to Dupont in Wilmington, 
Del., gave a much enjoyed recital at the Blind Institute in 
Fordham, N. Y., on October 16. His playing of standard 
classics as well as modern works was highly enjoyed by the 
audience, almost all of whom were blind young fellows; 
especially applauded was the Liadoff Music Box and a 
Widor symphony. Superintendent Van Cleve (brother of the 
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deceased Cincinnati-New York critic) and Organist Tchudi 
of the Institute staff were much pleased with the reception 
of this music by the blind audience. 

Marcella Geon has organized her classes and has been 
very busy for the past few weeks. Among the most important 
of recent dates was an engagement, September 27, at the 
Marine and Field Club, Brooklyn, where she not only was 
the accompanist but also contributed several solos. She will 
resume her artists’ recitals this season. The unique idea 
of presenting in recital those singers who are coaching their 
reportory with her accomplishes a doubie purpose, that of 
giving the singer an opportunity for public hearing and 
perfecting the recital program, These affairs are interesting, 
usually being followed by an informal dance. 

Charles Wakefield Cadman’s new opera, The Witch of 
Salem, is to be published soon by the Ditson Company. This 
is the new opera to’ be given by the Chicago Civic Opera 
Company this season. It will be remembered that Mr. Cad- 
man’s former opera, Shanewis, was produced at the a: 
politan Opera several seasons ago. Much interest has been 
created by the combination of events which surround this 
work, the fact that Mr. Cadman is the most characteristically 
American of native composers, known for his writing of 
excellent music, and that his opera will be given in English 
at one of America’s leading opera houses. 

Katharine Von Klenner announces the following pu 
pils’ engagements: Ruth H. Barnes, engaged as vocal teacher 
at the Conservatory of Music, Meadville, Pa., where she is 
soprano of the First Methodist Church; Lulo Brooks, soprano 
soloist of the Methodist Church, Hornell, N. Y.; Edna 
Banker Brewer, contralto soloist at the First Universalist 
Church, Rochester, N. Y Mignon Spence, coloratura 
soprano, reéngaged for the Redpath Lyceum Bureau per- 
formances of Herbert's Sweethearts, as Sylvia, the company 
touring through the West. 

Leonora Cortez, following her sensational success in 
\msterdam, where she appeared as soloist with the Concert 

Gebouw Orchestra, duplicated her triumphs in recitals given 
in The Hague and in Amsterdam. On October 17 the young 
pianist appeared as soloist with the Symphony Orchestra in 
Rotterdam. Her success, according to reports just received, 
was immense. The next day Cortez sailed for England, 
where she is to appear in a series of recitals, in Aeolian Hall, 
London. Her New York debut will take place on Decem 
ber 2, in Aeolian Hall, 

Hamilton Morris pupils are filling numerous engage 
ments. Arthur F. Allie, baritone, and Herman C. Pantley, 
tenor, were frequently heard while on tour to the Pacific 
Coast, concerts being given in San Diego, Oakland, and 
Denver; they also appeared in recital at Port Jervis, N. Y.; 
both singers gave a special program at the House of God 
Synagogue, Washington Heights, New York City on Sep 
tember 8, and were heard in duets and solos at a recital at 
the Fortnightly Club of Rockville Center, L. I., on October 
13. John Barr, dramatic tenor, has been engaged as tenor 
soloist at Christ Episcopal Church, Brooklyn; he was soloist 
at the October meeting of the Illuminati Club at the St 
George Hotel, Brooklyn, on October 1, and won much fav 
orable comment. 

The David Mannes Music School directors and those 
interested in the artistic growth of the institution have reason 
for gratification at the opening of the school’s tenth season, 
for it is increasingly evident that the character of the student 
body is steadily improving in the direction of musical quality 
and earnestness of purpose. More and more students ar 
enrolling in the Artists’ and Teachers’ Course: 
diploma or a teacher’s certificate. 

Ernesto Beraimen, pianist and teacher, arrived from 
Europe on the Berengaria on October 24. He resumed teach 
ing immediately at the La Forge-Bertimen Studios, where 
a large class awaited his return. 

Clarice Balas pupils in Cleveland constantly are appear 
ing in concert and recital. Marjorie Moyer, winner of the 
Ohio and three state district prizes, recently gave two radio 
recitals, Beatrice Krejci and Edward Pfleger, who won the 
state contest held in Toledo last year, were also heard over 
the radio recently. Another pupil, Ross Ettari, who won a 
silver medal for piano, played at a convention of the Italian 
Societies in Cleveland and was awarded a silver loving cup 
for his interest in and service to music 

Anna Hamlin took part in the recent Adirondack 
Music Festival at the Lake Placid Club. The soprano also 
sang two groups of songs before a large audience in the 
Agora Theater of the Lake Placid Club. Her program con 
sisted of two modern Italian songs, one Schubert song, on 
Strauss, two American, the aria from Louise, and Air and 
Variations of Proch. Miss Hamlin recently sailed for Italy 
where she will remain all winter and appear in opera 

Sophie Braslau’s neighbors in New York have been 
asking her the name of the pianist who has been prac 
tising in her studio. The pianist happens to be Miss Braslau, 
who was well on the way to a virtuoso career when she took 
up singing. She still is an excellent pianist and finds her 
knowledge of the instruments of great value in preparing het 
song programs. 

Edwin Swain, baritone, gave a song recital recently 
at Southampton for the benefit of Roger’s Memorial Li 
brary. Mr. Swain also was the only vocal artist to appear 
in the big pageant in memory of Washington Irving, held 
at Scarborough at the Sleepy Hollow Country Club on 
September 18 and 19. 

George Perkins Raymond began his second concert 
season under Annie Friedberg’s management on October 1, in 
Cleveland, Ohio, where he will be heard again in April in 
the title role of Elijah. Mr. Raymond has studied at the 
master studios of Mme. Schoen-Rene . 

Joseph Szigeti, before arriving for his first American 
tour in December, will give concerts in Vienna, Budapest, 
Moscow; Petrograd, Brussels, Antwerp, Liege, London, War 
saw and several Rhenish cities. He is already booked for 
a spring tour at the conclusion of his American season, with 
appearances in Paris, Berlin, Riga (three concerts), Italy 
and probably Greece. 


, leading to a 


The Institute of Hazanuth in New York has begun the 
season with a curriculum which represents a decided step 
forward in its existence. A special vocal department is one 
of the new features of the work. Gratifying reports of the 
success of its graduates and pupils have reached the Insti 
tute. From the Jewish Center of Hoboken, N. J., comes the 
announcement of the engagement of Jacob Mason as cantor 


(Continued on page 38) 
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MARIE MORRISEY’S 
IDEA 
of the perfect vacation is 
amp life, and for siv weeks 
this past summer the con 
tralto and her husband en 
joyed to the full their ex 
cursion into the wilderness 
of the Wisconsin forest, 
where they have their camp 
on Eagle River. Here, 
Wiss Morissey asserts, the 
problem of the cook is un 
known for the simple rea 
son that there is no cook. 
The camp fire is an ideal 
democracy where everyone 
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FREDERIC DINON, 
pianist, who opened his fall tour with a concert at Brown 
University in Providence, R. 1., on October 19 Hle is also 
appearing in the following cities: St. Joseph, St, Louis, Mo.; 
Russell, Hayes and Little Rock, Ark., Chicago and Detroit 
This talented artist is steadily gaining popularity through his 
recitals in all parts of the country, 
PHYLLIS ARCHIBALD 

The English contralto in the Welsh moun 

tains before her first visit to this country, 

where she made a success in her first opera 

tie appearance and will be heard in concert, 





RUDOLPH REUTER, 
MARIO CHAMLER tmerican pianist, spent the summer in the Colorado moun 
tains, climbing to the various high peaks and hiking around 
that beautiful mountainous section. The accompanying snap 


(iricur in Manon, a role which he sang 


last summer on four hours’ notice and MISCHA LEVITZKI 
a ; é 4 sv 


the greatest successes of the season (Photo 
Mishibin } surveying the scenery from the Boroebudur Temple in Jeva. high. Mr. Reuter has returned to Chicago remarkably fit 


shot shows the pianist on Milner Pass, eleven thousand fee 


for the busy season which he anticipates, 


CARL SIMONIS SYMPHONY ORCHESTRA. 
Carl Simonis has a symphony ovchestrva of thirty men which has appeared in such cities as Harrisburg, Steelton, Pa.; Long Branch, Hackensack, N. J.; Albany, N. Y.. and Adams, Mass 
providing educational programs in the high schools of those cities. This ore hestra, although small, is entirely competent, playing the works of Victor Herbert, Grieg, Wagner, Saint-Naéns, 
Haydn, Suppe, Rossini, and others. Remembering that it is not the number of men who play but their ability which makes an orchestra effective, it is a fact that Mr. Simonis’ own 
and enthustaxm get astonishing results. It happens that he is largely cultivating appearances for his orchestra in leading colleges and public schools, and in this connection he 
contest for the best original musical composition, open to all students in colleges, normal and high schools. Dr. Npacth heads the committee of judges, and co operating with 
Wr. Simonis is the music publishing house of Peters Edition, which firm, to celebrate its 125 th anniversary, will offer three prizes in this competition, 
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ALDO FRANCHETTI, 


ko-Nan, 
the 


dedicated to Tamaki Miura, 
Chicago Civic Opera in December. 


will be 
The 


preduced 
work 


at Nami-ko-San’s world prem ere, 


(Photo © by Elzin.) 





EDGAR M. COOKE, 

of the De Reszke-Neagle School for Singers, who has ve 
sumed his teaching in Philadelphia after a busy summer as 
head assistant to Oscar Neagle at the Schroon Lake, N. Y., 
Vr. Lake class included 
students from all parts of the country, among them a number 
of pupils from his winter classes in Philadelphia, Pa., and 
Washington, D.C. (© Bachrach.) 


summer colony. Cooke's Schroon 


CARL BUSCH’S SUMMER 

CREEK. 
The Carl Busch’ Study Group of Battle Creek (Mich.), 
under whose auspices his large summer class was organized, 
is shown in the above snapshot. Reading from left to right: 
Holly Dobbins, Mabel Farley, Viola Ordway, Nettie Gould, 
Phebe Eppes, Mary Esther Hauch, Carl Busch and Alta 
Drever. Mr. Busch will return next summer both to Battle 
Creck and the Chicago Musical College, his third 
at the Windy City institution. 
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harpist, and Ernestine 
season the trio was heard on club and orchestral programs and 
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return 
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who has placed so many talented singers before the 
Miss Bacon has a sympathetic as well as brilliant voice, com 
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THELMA GIVEN, 
imerican violinist, who was justly called “one of the 
leading players of her sex” by the New York World 
at her last 
15, <A first recital at the 
j, will be followed by a Berlin with orchestra 
and a tour through the principal cities of Germany and 
fustria, She returns home in February and will give her 
annual New York recital at Carnegie Hall that fol 
lowed by her third concert tour of the Middle and 
other appearances from coast to coast. (Bain 


young 


ertity 
Ningakademie, Berlin, 
appearance 


month, 
West, 
News Service 


photo.) 


GEORGE 
BOYLE, 
pianist - composer, 
has had such a 
demand for his serv 
ices at the Ourtis In 
stitute of Music in 
Philadelphia that it 
will be necessary to 
devote his entire time 
the 1925-26 
to teaching 
His classes 
October 1 
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been engaged as vocal instructor at Carleton College, North 
field, Minn. Mr. Fletcher is the possessor of a beautiful 
tenor voice, is an excellent artist and does considerable con 
cert and recital work. 

Alberto Sciarretti will give two recitals in Rome in 
ember, and concerts are being arranged for him in Ber 
ind London prior to his return to America late in De 

cembet 
The Russian Symphonic Choir is achieving success on 
present tour, Additional dates have been booked since the 
ch started out on October 12, including Galveston, Tex., 
Meridian, Miss., Kirksville, Mo., and Waterloo, lowa 

Mischa Levitzki has been re-engaged in many of the 
largest cities of Java, China, etc., where he has already 
appeared 

Dusolina Giannini, as a new-comer in Germany, has 
rivals on the concert or operatic stage there. Triumphal 

ations were accorded her at her recent concert appearances 
Hamburg, Hanover, Koeln, Stettin, Breslau; Berlin with 
Philharmonic Orchestra, and Leipsic with the Gewand 
Orchestra, with Furtwaengler conducting, and her ap- 
rances in the opera, Aida, in Hamburg and Berlin are 
now a matter of record with twenty-seven curtain calls in 
Hamburg and thirty-six in Berlin. Miss Giannini is expected 
back in this country on November 9, and will immediately 
tart on her American tour, giving her first concert in 
Brockton, Mass., on Novembér 13 

Cecil Arden, of the Metropolitan Opera, is a great fa- 
vorite with Teachers’ Institute audiences. On October 20 
Miss Arden appeared in Brookville, Pa., before an audience 
W taxed the capacity of the auditorium, and scored a 
plendid success in an almost entirely English program, On 
October 17 she was heard at the Buffalo Athletic Club in a 
varied program, having to add five engores at the close 
Miss Arden is now on her way to the Pacific Coast. She 
will be heard in Kansas, Colorado and Wyoming, her final 
concert taking place in San Francisco. Later she will sing 
in Pittsburgh and Bloomsburg, Pa 

Gray-Lhevinne gave one of her delightful recitals on 

October 5, when she opened the normal course at Cortland, 
N. ¥ Coming all the way from Dawson, Alaska, via San 
Francisco, the violinist enthused a capacity audience. The 
program was a varied one and the personality of the artist 
was second only to her playing \ return engagement is 
being arranged for 

John Prindle Scott’s The Old Road is still holding its 

popularity \ third phonograph record has been issued, 
sung by Frederick Shaw, baritone The other two records 
are made by Merle Alcock and Cyrena Van Gordon, con 
traltos 

Elvira de Hidalgo, Spanish soprano, and William Sim- 

mons, baritone, are the soloists today (November 5) at 
the first of the Artistic Mornings at the Plaza Hotel. Mme. 
de Hidalgo will sing a number of times at the Metropolitan 
(pera later in the season 
Doris Doe, contralto, sang recently in London, On 
with success. The Free Press said, among other things, 
ler warm, resonant voice of true contralto quality and 
range and power was used with fluency and charm. 
vening Advertiser spoke of her rich and lovely voice 
artistry with which she sings, and ended with this 








MASTER INSTITUTE OF UNITED ARTS 
Music—Painting—Sculpture—Architecture —Opera Class—Ballet—Drama—Lectures 


310 Riverside Drive, New York Ciiy 


Phone Academy 3860 





a 





~ NATIONAL CONCERTS INC. « 
1451 BROADWAY ~~ NEW YORK CITY 











MICHEL SCIAPIRO 


INSTRUCTION SOLO VIOLINIST 
Sole Associate Teacher ot 
OTAKAR SEVCIK ° 
658 West 164th Street, New York city | 
Telephone 8182 Washington Heights 








ROSAT 





Cl 6 L F . o- Only Teacher 


Vocal Studio: 24 West 59th St., New York City 


Circular Mailed on Request 


Phone Plaza 2875 




















“The audience which was both 
large and intelligent, clearly liked 
Miss Fitziu’s spirited and vigorous 
interpretation.” 

—New York Post. 





Mishkon 
Management: 





R. E. JOHNSTON, 1451 Broadway, New York City 








November 5, 1925 
well-phrased tribute: “Doris Doe has a charming stage 
presence. She sings as if she wanted to sing for the especial 
audience which is listening, as if she must express happy 
thought in music.” 

Martha D. Willis, teacher of piano and music apprecia- 
tion, is giving a course of lectures in appreciation of music 
at the Ballard School, Central Branch ot the Y. W. C. A., 
New York, on Tuesdays of each week. The object of the 
course is to aid in the power of appreciation and to enable 
one to listen to a piece of music with intelligent enjoyment. 

Oliver Stewart, tenor, is the new soloist at St. John’s 
Episcopal Church, Jersey City, N. J. On September 13 he 
was soloist at the South Congregational Church in Brooklyn, 
and on September 27 at the Asbury Methodist Episcopal 
Church, Allentown, Pa., where he was engaged for a second 
appearance, 

Marion Alice McAfee, Evanston soprano, was tele 
phoned at 7 a. m. on the morning of September 21 and en- 
gaged to sing the following evening at the Lexington Hotel, 
Chicago, at, the annual board meeting of the Agard Dea 
coness Rest Home. A new composition, just from the 
publishers, The Owl Courtship, by Samuel Richards Gaines, 
was given its first public performance on this occasion by 
Miss McAfee, It is very amusing and was well received. 

Mary S. Warfel announces a fine list of attractions for 
her World Famous Artist Concerts at the Fulton Opera 
House, Lancaster, Pa. She will present Pavley-Oukrainsky 
and their company, the Russian Symphonic Choir, Frieda 
Hempel and the Cleveland Orchestra. 

The Fraternal Association of Musicians of New York 
opened the season with a banquet at Gertner’s, October 26, 
which was largely attended Among distinguished guests 
were the son and daughter-in-law of the president, Louis 
Sajous, coming from Santa Barbara, Cal. There was a dis 
cussion relative to the present influx of free scholarships 
awarded endowed institutions, which is regarded as det- 
rimental to the welfare of established and reputable music 
teachers, There were favorable as well as adverse argu 
ments, proving once more the broad-minded spirit which 
pervades the F. A 

Marguerite Potter was heard in recital and operalogues 
at various public schools recently and at Pilgrim Hall. These 
included Rigoletto, Martha, Ernani and Rheingold. 

Ethel Leginska, due to the many demands for her ser 
vices, will appear as soloist at a Metropolitan Opera House 
Sunday night concert on January 17 instead of March 14. 
Incidentally, the pianist-composer-conductor will have five 
major New York appearances this season—three piano re 
citals, one appearance conducting sixty men from the New 
York Philharmonic Orchestra, and the engagement referred 
to above. ? 

Maier and Pattison have been engaged by the Phila 
delphia Philharmonic Association, at which appearance they 
will play Ernest Hutcheson’s concerto for two pianos, This 
will be the third consecutive season that these popular artists 
will have played under the baton of Mr. Stokowski, with 
whom they have played before—Mozart’s E flat concerto, 
Leo Sowerby's ballade for two pianos and orchestra, Arthur 
Bliss’ concerto, and FE. B. Hill's Jazz scherzo, 

Yolanda Mero will play the Liszt Hungarian Fantasy 
with all the cadenzas at her appearance with the New York 
Symphony Orchestra on November 7 and 8. 

Ellen Ballon’s tour this season includes recitals in New 
York, Boston and Chicago. She has also been engaged for 
the Sunday night concert at the Metropolitan Opera House 
on January 31 as soloist with the orchestra, 

The Russian Symphonic Choir started on its tour on 
October 12. Among its first engagements was Baltimore, 
where it sang to a packed house at the Lyric Theater and, 
according to a telegram from that city, received an ovation 
from the large audience. 

Olga Samaroff opened the season with two appearances 
as soloist with the Philadelphia Orchestra, in Washington 
and Baltimore, on October 27 and 28. These appearances 
were the harbingers of a long season which will take the 
pianist to the Pacific Coast and back. 

S. Wesley Sears recently played in Atlantie City, 
N. J., and according to the Philadelphia Public Ledger “He 
gave one of the most interesting and best played organ re 
citals performed for a long time on the great municipal 
organ in the high school. A feature of the program was a 
beautiful prayer composed by Mr. Sears and played from 
manuscript. This was one of the most cordially received 
numbers on the program.” On October 22 he gave the inau 
gural recital in St. James Church, Langhorne, Pa. Mr. 
Sears drew up the specifications and awarded the contract 
for this organ. During the month of Decembtr he will give 
three festival services in St. James P. E. Church, Philadel 
phia, of which he is organist and choirmaster. 

Gaylord Yost, composer-violinist and head of the violin 
department of the Pittsburgh Musical Institute, has organ 
ized a chamber music organization to be known as the Yost 
String Quartet. The members are: Gaylord Yost, first vio- 
lin; Roy Shumaker, second violin; Carl Rosenberg, viola, 
and Alfred Armocida, cello. * Rehearsals have been in prog 
ress for the past six months and the first appearance of this 
quartet will take place this month, at which time works by 
Bela Bartok, Darius Milhaud and Beethoven will be pre- 
sented. 


Ernest K. Satterlee, organist, and in office hours presi- 
dent of the Franklin Savings Bank, played March of the 
Priests (Mendelssohn) and Scarf Dance (Chaminade), Oc- 
tober 26, at the American Woman’s Association Club House 
Rally, Waldorf-Astoria Hotel. He showed excellent ability 
and took his honors modestly. His nephew, Henry Satterlee 
Leeds, solo cornetist of the Seventh Regiment Band, played 
short solos well, being ably accompanied by the banker- 
organist. 


Walter L. Bogert was recently given the degree LL.B 
by Columbia University. Esther Singer, his pupil, has a 
four-months’ engagement through the Keith Eastern Circuit 
and Cere Grothe (head of the voice department, Greenbrier 
College,” Lewisburg, W. Va.), goes from there to Lenoir- 
Rhyne College, Hickory, N. C. Another pupil, Miss Snyder, 
has joined the faculty of the Knox School, Cooperstown, 
N. ¥. 


Charles M. Courboin, Belgian-American organist, was 
greeted by an audience of 4,000 people at his opening recital 
at Westminster Cathedral in London on October 8 The 
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London Daily Telegraph called his recital magnificent, al- 
luded to his subtle changes of color and rhythmic variations, 
reaching a splendid climax. The Courboins then “flew” to 
Brussels, where he gave a recital at the Royal Conservatory. 
His tour will last until November 15. He returns to America 
about Thanksgiving Day, about fifty cities of the United 
States and Canada being scheduled to hear him, and he will 
play eight times with symphony orchestras. 

Walter Mills, baritone, achieved success at the Ameri- 
can Woman's Club House Rally, October 26, in a song by 
Watts, adding a Negro Spiritual, Hebbin’, and, again re- 
called, Convict Song. His manly style, vocal quality and 
clear enunciation won the audience. 

Richard Crooks, on October 31 sang at a private musi- 
cale in the ballroom of the Hotel Blackstone, Chicago. The 
tenor has returned from singing on two days at the Worces- 
ter, Mass., Festival—in Elijah, and on Artists’ Night with 
Florence Easton. 

Henry F. Seibert gave the following organ recitals re- 
cently: October 10, Petersburg, Pa.; 14, Wilkes-Barre, Pa.; 
18, Philadelphia; 28, Reading, Pa., and November 3, Fort 
Washington, Pa. (two dedicatory recitals). 

Edward Rechlin’s tour of thirty organ recitals extends 
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the Arche Club with Paul Bai, baritone, when his artistic 
playing again aroused much enthusiasm. 

Harold Gleason gave a dedicatory organ recital, Octo- 
ber 4, in the First Baptist Church, Albion, N. Y.; it is one 
of the largest organs between Rochester and Buffalo. The 
church was filled to overflowing, and the recital was said 
to have been the finest musical event ever held in Albion. 
Harold Gleason played at the dedication of the new organ 
in St. Luke’s Church on October 5. 

Nevada Van der Veer has been engaged for South 
Manchester, Conn., in November, following her re-engage- 
ment at the Worcester Festival. This singer appears to be 
especially popular in New England territory. 

Zilpha Barnes Wood and members of her Grand Opera 
Society united in a Hallowe'en musicale and social at her 
studio, October 29. The soc iety rehearses Monday and 
Thursday evenings. 

Edyth May Clover reopened her studio October 1. 
Miss Clover, known as a favorite pupil of the late Xaver 
Scharwenka, made her first public appearance at the Circle 
de Lafayette October 19, Waldorf-Astoria hotel; she played 
a group of Chopin and Liszt pieces. 

Kathryn Meisle, contralto, has been engaged through 


from November 1 to December 11-—“a city per day.” He (Concert Direction Calvin M 


appeared in California in July, including Orange, Los An- New York City: Ottawa. IIl.: 


geles, Stockton and Lodi, with two recitals at the Civic 
the Ocean Grove Auditorium in August. He spent the rest rye, 


of the summer preparing programs of his specialty, Bach 
and Contemporaries, from a long list. of beautiful works, 


Mrs. John McClure Chase, chairman, arranged a bril- 


: ; : ; DS . 1 Apollo Musical Club of Chicago (a re-engagement), and at 
\uditorium in San Francisco, Then followed recitals in (jncinnati for a performance of The Messiah on Christmas 


Alton Jones, pianist, has reopened his private studio in 
which his rewarcl of years tea Wuddad New York, and resumed teaching at the Institute of Musical 
ivees pees i leeerh Bic ain ag Art and the Brooklyn Conserv: atory of Music. 


Cyrena Van Gordon, one of the principal sopranos of 


Franklin for appearances in 
Springfield, Mo., with the 





HENRY 
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liant program for the October 26 meeting of the Professional the Chicago Opera, will feature that popular number, Just a young Lox Angeles tenor, who won the L. B. Behymer $1,000 


CANTOR, 


Woman League. _Grace Angelo, soprano; Arvard Samuel- (Cott age Small, on all her concert programs this season. prize quota for the best tenor voice among local singers in 
S\ allis : a j } y r 

weigh wedish ~ " and rune brags ete ees Beniamino Gigli is to be honored by his friends with a the California Grand Opera Company. Young Cantor re 

ote ehitag” es ue PECAINERE core, 2708 es ie S tO dinner and dance in the grand ballroom of the Biltmore ceived three months’ bookings at once, as a further recogni 

say It was the finest alternoon ever given at the League.  fyotel on November 9. It will be one of the social events tion of his socal merits. Being chosen by auch artists as 


Honor guests included: Mr. and Mrs. F. W. Riesberg, Mrs. 


: . ; - of the season. 
William Dick Sporburg, Mrs. Thomas Slack, Clara T. aeeedh angel 


Cimini, Sapdoni and Trevisan for possessing the prizc-win 
ning voice, he was further honored by a request from Tito 


McChes sney and Nellie Ravell. The Elshuco Trio, this season, will give six chamber- Schipa to sing for Mary Pickford’s quests at the pre-review 


music concerts in Aeolian 


The Skinner Organ Company, through WAHG, New 
York, has arranged tor a series of organists Friday evenings 
over the radio, to be heard every Friday night until July, 
1926, from 8 to 9 p. m. The organists to be heard include 
Henry F. Seibert, Edward Rechlin, Gottfried Federlein, 
Harold Gleason, Tertius Noble, Lynnwood Farnam, Clar- 
ence Dickinson and Palmer Christian 

Milan Lusk played twice at the Radio Exposition, 
Omaha. The Omaha Bee spoke of “the artistic manner of 
his delivery and of the stormy applause of the vast assem- 
blage in the auditorium who were able to see the artist in 
person.” Another engagement is pending. Upon his re- 
turn to ( hicago, Mr. Lusk pares at the opening meeting of 


ments for the season will be 
apolis Symphony Orchestra, 


Hall, New York, on Friday 
evenings, at which the most important of the works in this bint , 
held ot composition by Franz Schubert will be performed. the United States, starting in August, 1926, under the man 
rhe trio will be assisted by well known artists, according to agement of Ernest Briggs, Inc. of New York. A Canadian 
the requirements of the works to be performed, and the soprano will accompany the band as soloist 
series will include two groups of songs chosen from among 
the finest of the Schubert Lieder. 

Winifred Macbride, pianist, 
ance at Wells College, Aurora, 
an appearance with the Minne- 


of Little Annie Rooney (Photo by Ralph W. Browne.) 


McClurg Miller’s artist-pupil, George Walker, tenor, 
E of Pittsburgh, with Harvey Gaul, composer, gave a lectur: 
made a successful appear- recital in Waynesburg, Pa., before the Federation of 
N.Y. Among her engage- Women's Clubs The program consisted of Negro Spirit 
uals collected and arranged by Mr. Gaul. Mr. Walker’s 
singing was so much admired that he has been engaged to 


The Princess Pat’s Band recently received permission sing at Waynesburg College and for another recital before 
from Ottawa for the accepti ance of an engage ment to tour the same club early next year. 
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ate, was sent to me by a prominent New York nose and 
throat specialist, Dr. John J. Levbarg. The young lady had 
been refused her examination for teaching because of a 
very hoarse speaking voice (a lifelong defect). The doctor 
assured me that there was no organic trouble, so that the 
hoarseness was the result of incorrect use of the speaking 
voice. I enrolled this young lady in my voice clinic, and 
after ten lessons she had a clear and melodious voice, sur- 
prising not only all her friends and relatives, but Dr. Levbarg 
himself, who did not expect such a quick result. Today she 
is one of my most grateful pupils, and is now also develop- 
ing a never dreamed of possibility a singing voice.” 

Owing to the rapidly increasing number of pupils, Mme 
Tomars has opened a branch studio in Brooklyn, at 1271 
Ocean avenue. 
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THe RIALto 

Ben Bernie and the Rialto Gang celebrated Hallowe’en 
last week with a number of novel songs and quips, assisted 
by Sanford and Bolger, who offered an interesting scare- 
crow dance in a-weirdly suitable setting; Roy Smeck, a 
ukulele contestant for the speed championship; Jessica 
Dragonette and Celia Branz, attractive duet singers, and the 
Rialto Dancers. Mr. Bernie was his usual entertaining self 
and was given a “big Rialto reception,” J. Arthur Geis was 
greeted with applause as he took his seat at the organ, offer 
ing a novelty arrangement of the late song hit, Are You 
Sorry. The feature picture was The Knockout, starring 
Milton Sills. The Rialto Magazine and a comedy completed 
the program. 

Tue Rivowt 

Von Suppe’s Morning, Noon and Night overture opened 
the Rivoli program last week, Willy Stahl conducting. 
While this was excellently played, the orchestra surpassed 
itself in the next offering—Riesenfeld’s Hallowe’en Jazz, 
the stage appropriately decorated and the effects, by M. H 
Manne, cleverly produced. After an interesting Picture of 
Old Holland, came the divertissements, five in number, of 
which the star attraction was the dancing of Josephine and 
her partner, Burnoff. The Rivoli has a real “find” in this 
young toe-dancer, for she is one of the best Broadway has 
seen in a long time. August Werner, baritone, sang Lohr’s 
Rose of My Heart; the Hemstreet Singers, in colonial cos- 
tume, added an effective number, the Four Rivolettes danced 
and the entire ensemble concluded the number. Harold 
Ramsbottom played an organ number. The feature picture 
was The King on Main Street, starring Adolphe Menjou 
both interesting and amusing. 

THE MarK STRAND 

Little Annie Rooney, Mary Pickford’s latest picture, drew 
such large audiences to the Mark Strand Theater during the 
week of October 18 that it was held over for a second week, 
when additional thousands of admirers of this most popular 
of cinema stars had an opportunity to enjoy her in one of 
her juvenile roles. The remainder of the program was the 
same as the previous week and furnished an excellent back- 
ground for the feature picture. 


N. F. M. C. Prine Competition 
The National Federation of Music 


Clubs announces its 
tenth prize competition for American composers. The com- 
positions awarded prizes will be performed at the fifteenth 
biennial festival in Chicago, in the spring of 1927. Judges 
of national reputation will be chosen. The Federation will 
instruct the judges to reject any composition that does not 
meet these requirements, and prizes will be awarded or with- 
held according to the unanimous vote of the judges in each 
class. In case of disagreement the chairman reserves the 
right to appoint an additional judge, whose decision will be 
final. 

Tue List or Prizes 
A eympony or symphonic poem 
ame of donor being withheld. 
A choral composition for mixed voices 
Offered by a Friend of the N. F. M. 
I1I—Violoncello 
Offered by the St. Cecilia Society of Grand Rapids, 
Mich., in memory of Mrs. Edwin F. Uhl and Mrs. 
Mary Atwater Kelsey, past presidents of the National 
Feder: ation of Music Clubs and of the St. Cecilia 


Class I . $1,000.00 


Class II 500.00 


Class 100.00 


- 100.00 
Offered by Mrs. J. R. C uster, ‘of Chic ago 

tion must be by a woman and a member 
N. F. M. C. 


Composi 
of the 


Address all inquiries to Mrs. 
Drive, Los Angeles, Cal., 


Gertrude Ross, 2273 Holly 
Chairman of American Composers, 








Theaters under direction of Hugo Riesenfeld 
BS A T THEATRE, BROADWAY at 42d ST. 
! L ° BEGINNING SUNDAY 
JAMES OLIVER CURWOOD’S 


“THE ANCIENT HIGHWAY” 


with JACK HOLT 
A Paramount Picture 
BEN BERNIE AND HIS ORCHESTRA 





+ iVOLi THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 
ROBERT T. KANE presents 


“THE NEW COMMANDMENT” 


with BLANCHE SWEET, BEN LYON and 
HOLBROOK BLINN 


A First National Picture 














Riesenfeld Presentation 
BROADWAY AT 
47th STREET 


S 1 4'n D 
T RA DIR. JOSEPH PLUNKETT 


RUDOLPH VALENTINO 
in “THE EAGLE” 


VINCENT LOPEZ AND HIS ORCHESTRA 








WHERE THEY ARE TO BE 


As Announced 





ARMANDIE, Rose—Convent de St, Anne, 
"Academie Meilleurs, Quebec, Can., Nov 
D’Arte, Yvonne -Baltimore, Md., Nov. 8 
Drake, GLENN-——Goshen, Ind., Nov. 19; Madison, Wis., Nov. 24 
Lynnwoop—Pomona College, Nov. 19; Leland Stamford, 
27; Stockton (College of the Pacific), Cal., Dee. 1; Baltimore, 
. Dec. 10; Oberlin, Ohio, Apr. 22; Cleveland Museum of Art, 
, Jan. 6, Feb. 3, Mar. 3 
, Crara—St. Paul, Minn., No 
Montreal, Can., Nov. 14; l’Ac release 
Nov. 17 
Houtins, ALFRED 
Nov. 9; Tacoma, 
Ore., Nov. 13 
ImMaNnbtT, Ropert 
Jones, ALTON 


Montreal, Can., Novy. 14; 


* Convent de St. 


7; Anne, 
Meilleurs, Quebec, 


Can., 


Vancouver, B. C., Can., Nov 
Wash., Nov. 11; 


7; Victoria, B. C., 

Portland, Ore., Nov. 12; Salem, 

Montclair, N. J., Nov. 1; St. Paul, 
Bridgeport, Conn., Nov. 30 

LiesLtinG, Grorce—Sioux City, Iowa, Nov. 6; 

. 9; St. Louis, Mo., Nov. 11; Bluffton, 

» Nov. 19, 

MARION 


Minn., Nov. 4. 


Fort Dodge, 
Ohio, Nov. 16; 


Towa, 
Lima, 


Arice—Chicago, Ill., Nov, 13 
Evanston, Ill., Nov. 22, Mar. 30. 

Serpert, Henry F.—Washington, D. C. (two 
Baltimore, Md., Nov, 13; Buffalo, N. Y., Nov. 
Pa., Dec. 6; December touring Florida, recitals in 
Worth and Gainesville. 

Tovey, Donato Francis 
5; Harvard University, 

Von Turk-Roun, OLGA 


» 22 and Mar. 7; 
recitals) Nov. 12; 
29 and 30; Reading, 
Miami, Lake 


Northampton (Smith College), Mass., Nov. 
Nov. 6; Boston, Mass., Nov. 7. 
-Chicago, IIL, Nov. 16. 


GREAT NORTHERN HOTEL 


118 West 57th Street, New York 


Ideally situated for Artists and Students. Adjacent to Carnegie 
all and Studios—Opposite Steinway and Chickering Halls. 
ROOMS WITH PRIVATE BATH FROM $3.50 PER DAY 
SUITES OF PARLOR, BEDROOM AND BATH 
FROM $8.00 PER DAY 


Restaurant is rendezvous of leading Musical Artists 














PACIFIC NORTHWEST DIRECTORY 





A RMSTRONG, FRANCIS J. 
Concert Violinist 


Resident in Seattle, 1519 3rd Ave. 





he ae SCHOOL OF MUSIC, 


Dramatic Arts and Dancing 
Nellie C. Cornish, Director 
Roy Street, at Harvard, Seattle, Wash. 





jp AcovEs JOU-JERVILLE of Paris 
Formerly Boston Opera 

and leading grand opera of France 

Head Voice Dept. Cornish School, 

Seattle. (Fifth Year). 


Clifford W. Kantner, Director 


| ANTNER SCHOOL OF SINGING 
306 Spring Street, Seattle, Washington 


OATMAN, JOHN R. 
Musical Courier Correspondent 
805-6 Porter Bldg., Portland, Ore. 





EREMBLUM, 


Cornish School, Seattle 


PETER 
Concert Violinist and Pedagogue 
Head of Violin Department. 





OWNS, KIRK 
Baritone 
205 The McKelvey, Canadian Club 
Seattle New York 





PACIFIC COAST DIRECTORY 





RENYMER, L. E 
Manager of Distinguished Artists 
705 Auditorium Bldg., Los Angeles 


BRESCIA, DOMENICO 


Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Francisco 


ERSINGER, LOUIS 


Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 


ARRINER VOCAL STUDIOS 
(Formerly of the Metropolitan 
Opera House, New York City) 
545 Sutter St., San Francisco 
Marie Henrietta Warriner 
Teacher of Singing 








BOWES, MR. and MRS. CHARLES 
Voice— Mise en scene 
446 South Grand View, Los Angeles 





y Ott. MR. and MRS. CLIFFORD 
Voice and Piano 


912 W. 20th St., Los Angeles 


RONITZ, PHILLIP 
Norwegian Con 


Pedago 
Head of Ss 





cert Pianist and 


it of Hollywood 
Stadio California Music Co. Bidg., Los 


Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 
OELLNER CONSERVATORY OF 
MUSIC 
1250 Windsor Blvd., Los Angeles, Cal. 
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in action and can be played from chancel or gallery console. 


ACROSS THE COUNTRY FB clone only os eegulaaeamne, eae Mr. WILL AM A. (. ZERFFI 


Announces 











Boston, Mass. (See letter on another page.) NEW YORK CONCERT that he will give a lecture on 
Chicago, Ill. (See letter on another page.) ANNOUNCEMENTS 


Green Bay, Wis.—Through the Vandenberg Brothers VOICE PRODUCTION 


Music Company, Herma Menth, Viennese pianist, was heard 



































in two concerts, October 1 and 2, at the Allouez Community NOVEM BER 5—New York Symphony Orchestra, afternoon, Carnegie in his studio at 412 West End Avenue 
House, demonstrating the Hallet and Davis Angelus Piano. oat; Philharmonic agency: Coline’ Hall hee ag Ignace a : s 

October 5, under the auspices of the Young Ladies’ Auxil- — piano recital, evening, Aeolian Hall; Artistic Mornings, (80th Street) New York 
iary, Lucille Meusel, lyric soprano, gave a delightful program NOVEMBER 6—Philharmonic Orchestra, afternoon, Carnegie Hall; on 
at ithe dows Seen Pc red York Syegheny Orchestra, syening, arte Hall; ss a 

1e isconsin Sta ration < t Clemens, song recital, evening, own Hal Biltmore riday D > 

sconsi tate Federat »f Women's Clubs, held Mission, Sicaleds. F riday Eve., Nov. 13, at 8:30 FP. M. 
iere on October 6, 7 and 8, had several interesting musical NOVEMBER e sie Oe Peon! f Cc 
feature The L arsen rio— Ite L rsen ylinis a i ui a 7- oncer or oung eople, a ternoon, arnegie ——. nad 
Suit pat he pevig vhs io—Walter — a? ouise Hell; Phitharmente Orchestra, evening, Carnegie Hall; Lois and Thie lecture will be open to the general public and a 
: ’ St, a _Josephine ry, D roma an ex- Guy Maier, recital for young people, morning, Aeolian Hall; G. cordial invitation is extended to all who are Interested 
cellent program of chamber music, preceding the lecture Aldo Randegger and his trio, evening, Aeolian Hall. in this subject. 
by Glen Framk, president of the University of Wisconsin. sates y= - ny rem, song i gg oe aay Car- 

~ ae “he = : ‘ : ® negie all; Mischa “Iman, violin recital, evening, arnegie iaceeiieliaiemiettniaiecmnaiiinidnitiaiieniaemaatiiadintinmeastitaienmtaineateaheny 
Mrs. Oberndorfer, of Chicago, was heard in an_ interesting Hall; Carl Schaiovitz, violin recital, evening, Aeolian Hall; ~~ en . 
address, Make Good Music Popular. Janet Merrill, soprano, Society of the Friends of Music, afternoon, Town Hall; New building. It has a small seating capacity, being intended 
rendered a group of old songs. Margaret Erbe, pianist, York Symphony Orchestra, afternoon, Mecca Auditorium ; Phil- only for private concerts and recitals, and was filled t 
jlaved several selections M.L.N.I harmonic Orchestra, afternoon, Metropolitan Opera House. : ° . 
play : al s s. M. L. N. L. ys oe 2 arid s / ~ ay, overflowing with musical notables and persons prominent 

m= NOVEMBER 9-—Esther Dale, song recital, evening, Carnegie Hall; . ne . ° 

_Portland, Me.—At the annual meeting of the Portland Ralph Leopold, piano recital, evening, Town Hall; Lester Don in society at this dedicatory concert. 
Festival Chorus the following officers were elected: Presi- ahue, piano recital, evening, Aeolian Hall. The musical program was furnished by Willem Menge! 
dent and director, Ernest J. Hill; vice-president, A. B. Tay- = ag 10 con good Quenet, renee Aeolian Hall; Grace berg and members of the Philharmonic Orchestra ; Fraser 
lor; secretary-treasurer, Alice Nelson; librarian, Mrs. eens, SORE) FOC, SFRRINE, -FOWR .et0H- ; Gange, baritone, and Josef Hofmann, pianist. The opening 
George Keyes. LNF NOVEMBER 11—Clara Haskil, piano recital, evening, Aeolian Hall; | 1: | | ' 

yes pw Mabel Farrar, violin recital, evening, Town Hall; Charlotte Lund, "UMbDer was p ayed by the members of the Philharmonic Or 

Providence, R. I.—At the Albee Theatre Amelita Galli- operatic recital, evening, Columbia University. chestra under the direction of Mr. Meng berg, and was 
Curei charmed a large and enthusiastic audience. She was NOVEMBER 12—Philharmonic Orchestra, evening, Carnegie Hall; very appropriately, The Dedication of the House overture 
ably assisted by Manuel Berenguer, flutist. Homer Samuels Ellen Ballon, piano recital, evening, Aeolian Hall. P by Beethoven. The orchestra was heard again in two 
played a group of piano solos and also was the accompanist ee eee - wie, a Aeolian Hall; Paul Gruppe, Grainger compositions, the Irish Tune and the Meck Mor 
for the artist. : : i. S9en ris. The performance was exquisite and proved the acous 

r : . . NOVEMBER 14—New York Symphony Orchestra, concert for chil . : 

lhe Chaminade Club, Mrs. George Loomas, president, dren, morning, Carnegie Hall: PPhitharmonic p, Bhesend avesiis, tical properties of the new hall to be without blemish thn 
observed Federation Day at the open meeting in Frobel Hall, Carnegie Hall; Fraser Gange, song recital, afternoon, Aeolian tones of the instruments being heard both in the inner 
the program being in charge of Mrs. George Hail. A report Hall hall and in the rooms adjoining without distortion or echo 


of the biennial convention was given by Ruth Tripp and dig epee ager eth gg a ot Tall Edein Ernest Urchs read a poem by S. W. Gerhart, very suited 


Evangeline Larry and the musical program was given by Hughes and Jewel Bethany’ Hughes, evening, Aeolian Hall; to the occasion, after which Fraser Gange sang, with th 
members of the Westerly Music Club. Those taking part Mr. and Mrs, Francis Rogers, afternoon, Town Hall; New finished style so familiar, An Die Musik (Schubert) and 
were Mrs, Ralph Koelb, soprano; Mrs. Frank G. Ahern, — Praise seek pr nr send Mecca Auditorium; Char- The Mummer’s Carol, an old Sussex folk-song. The sec 
ries: and Mrs. Paul Estey, violin. Wright, evening, Plaza Hotel; Bessie Bowie, pupils’ recital, ond part of the program was supplied by Josef Hofmann 
George H. Pickering has been appointed coach and con- evening, Steinway Hall. who played a Chopin —_ ide and Nocturne, his own effec 
ductor of the Brown Glee Club of Brown University. NOVEMBER 16—New York Trio, evening, Aeolian Hall; Hartmann tive composition, The Sanctuary, published under the nami 
The first meeting of the season of the MacDowell Club, Quartet, evening, Town Hall. ‘ z ; of Dvorsky, and the March from the Ruins of Ather 
Mrs. Mark N. Bennett, president, was held at the home of NOVEMBER = 17—Philadelphia Orchestra, evening, Carnegie Hall; Beethoven). 
Helen B. Pettle in Wareits. Idelle Patterson, song recital, evening, Aeolian Hall. es : x ; 
At tl ti f the M 1 M ae ees NOVEMBER 18—Frank Sheridan, piano recital, evening, Town Hall _Among the musicians present were Rachmaninoff, Elena 
d le open meeting of the onday Morning Musica f ek Gerhardt, Yolanda Mero, John Powell, Henry Holden Hu 
Club, an interesting program was arranged by Lydia Bell. é : H. F. Gilbert, Thuel Burnham, Frank Damrosch, Georg: 
eat arc concert ays Mg heard olin aa New Steinway Hall Formally Opened Barrere, Chalmers Clifton and Alexander Russell. Mem 
pros ile Pee eae ee Fe -_ The new Steinway Hall was formally opened on the bers of the Steinway family present were Mr. and M1 


‘ , i evening of October 27, following an informal reception on Frederic Steinwav, Theodore E. Steinway, William R 
Portland, Ore. (See Music on the Pacific ate Sunday afternoon, October 18. The concert hall, which Steinway, Henry Ziegler, Charles F. M. Steinway, Theodor 
San Diego, Cal. See Music on the Pacific Slope.) is situated on the third floor at the front of the building, Cassebeer, Paul H. Schmidt and F. A. Vietor 
St. Louis, Mo.—Edna Feldman, nineteen year old pupil overlooking Fifty-seventh Street, shows the same tasteful This was the first of a series of similar affairs—Novem 
Alice Pettengill, won one of the fifteen prizes offered in the and elegant design that is marked throughout the entire be r 2, 4, 6 and 8 
Juilliard Foundation piano department. She played a difi- ok IRS ESR EA Te SSS 
cult program in Miss Pettengill’s studio before fifty guests on 


perso a Pasquale Codella malinaai GEORGE WOODHO USE SCHOOL 








Italian-American school in which he has eighty children Graduate of Theodor Leschetizky; Author ‘The Artist at the Piano”; “Creative Tech- 
who play various instruments and an orchestra of forty-five nique,” etc. Endorsed by Paderewski, Gabrilowitch, Cortot, etc. 
pieces. Easter and Summer Terms, Jan. 18-July 24 

A recital was given September 27 on the large three- SCHOOL ADDRESS: 19, WIGMORE ST. LONDON W. 1. ENGLAND 


manual Erben organ in St. Patrick’s Roman Catholic Church. 


la : : ; ; (Summer School, 1926, at Glion, Switzerland.) 
The instrument is said to have over 3,000 stops, is electric 























ENGINEERING societies |}|MADGE AMICONE)|| RICHARD McCLANAHAN, A. B., Grad. Mus. 


AUDITORIUM DRAMATIC SOPRANO Pupil of TOBIAS MATTHAY (London) 
Available for Concerts, Recitals, Lectures, etc. A Few Dates Available 159 W. 85th St., N. Y. Director Riverdale School of Music 

















E 253rd Street and Albany Post Road, ow York City 
aes ? HAMILTON MORRIS Yemen ingot 
ACCOMMODATES 880 T Teacher of piano Bigg along the lines laid et by TOBIAS MATTHAY 
29 West 39th St., N. Y.C. Pennsylvania 9220 A Soprano CONDUCTOR Teacher he Proper Relation of Means to Music” 








835 Lincoln Place, Brooklyn, N. Y. Tel. 6935 Lafayette 











The Center for SIGHT SINGING "iz"! EVA E. FRISBIE 
LU SK 1 &W Chistes Lmp,||eEAR TRAINING terics “eres 


~ 11 GREAT 5 a STREET 4 ener cerca ane - 
ad Concert Violinist NDON, W. 1 
Complete enue post free on application 


Ayply Secretary, Room 517 118 North La Salle Street. Chicago INSTITUTE OF HAZANUTH 


(FRANK) ERNESTO) The only school in America which prepares students for the cantorate along modern 


lines and whose curriculum embraces all the subjects which are prerequisite to congre 


gational duties. 1 ‘ . 
a Instruction is under the personal supervision of Cantor Jacob Schwartz, founde: 


and director of the Institute. | 













































rt Pianist and Pedagogue Specializing In a 
ORR can were Interpretation and Technique 78 West 85th Street ' New York City 
Studio: 14 West 68th St., New York, Phone ‘om 8993 First noon day musicale at Acolian Hall, Friday, Nov. 27 at 12 o'dock Telephone: Schuyler 4520 



































OPPORTUNITIES 


: 4 bell. Available by the hour, month, or Studio 39, Metropolitan Opera House for services of good accompanist. Write 
The Vanderbilt Studios 5 Figdor, 44 West 88th St., 2 o'clock. « wy 

















season. New Suilding, Monday, at immediately to “H. L. S.” care of Musical 
of New York York. Phone Schuyler 0679. Courier, 437 Fifth Avenue, New York 

Two mad branches—15 E. Ninth Street and 242 West SECRETARY wanted by vocal teacher. eeremneenesenasnnnsenneioan 
= ag Street branch five minutes’ walk from Carnegie oe per A. tapes OFFERS _ Lessons given for services. Address | FOR RENT, Evenings, Harper Institute 
Ha i 2, 3 5-room suites, kitehen or kitchenette, “iaree ome to good sight eg Be ore “G. W. C.,” care MusicaLt Courter, 437 Studio Recital Gall, New Steinway Hall, 
teaching studie, one or two bathrooms, elevator and tele- Write Suite 1415, 320 Broadway, New Silele Avene. Uae. ede. quvaciiy’ one hundred, $1008 Call Circle 
phone service. Inspection invited at any time. York d ’ : aoe , 9 I 

15 East Ninth Street shown by appointment only, A 4 ee 10322 








spacious three-room suite and bath of unusual 


$250 per month, Double doors interesecting the two ares TALENTED VOCAL STUDENTS— | 57 WEST 58TH STREET—Studio for rent | ————_____—_ sna 











rooms make it adaptable for musicales and classes. Trained or coached by a Great Opera by the month, week, day, hour or evenings ; STEINWAY HALL.—Reasonable rental 
¥ a ae 8998 Singer in her own home. Write for par- unusual size. Grand Piano and Victrola. for large or small studio unfurnished 
on age ts subietting at 38th Bereet branch. ticulars, Gertrude Rennyson, Far Rocka- May be seen any time. Phone en Plaza Three “ five year lease on — studio, 
- le, Proprietor ‘ or address “H. R. L.,” care of Musicat one to three year lease on small studio 

gn ae ae a way, New York Courter. 437 Fifth Avenue, New York. Steinway concert grand furnished if de 
yo ; tN’ : g i $C »>S— - sired Inquire R. L. Huntzinger, Inc 
STUDIO FOR RENT—Front parlor in | PIANO SCHOLARSHIPS—One scholar — : age ired. Inq ‘i , Inc, 
first class private residence; Mason & ship and two part-scholarships available | WANTED.—Prominent New York Singing Room 718, 113 West 57th Street, New 











Hamlin Grand; separate entrance and to talented piano students. Inquire at Teacher offers vocal lessons in exchange York, Phone Circle 5231, 








Hubert Linscott Endorses Musicians’ 
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Contest for Organists 


at iM c Club 


composi- 

1 in length of 
he chairman not 
non de plume 
ntaining the name 
return of manu 


f Edwin Vaile M« 
d I Uni 


Matchless 


MILTON 


PIANOS" 














(An Instrument 
of Pleasing Tone 
and Touch that 
Any Student can 
Afford to Buyno, 


Endorsed byMusical Celebrities 


PIANO @®. 
NewYork 








says the following 


MUSICAL COURIER 


versity, and Marie M. Hine, of Tulsa, will select the ten 
best compositions submitted, and these ten numbers will 
make up the convention program. The winners in this con- 
test will be invited to play their numbers, or if unable to be 
present, a substitute will be accepted or provided. Address 
manuscripts to John Knowles Weaver, Chairman of Com- 
position, O. F.. M. C., 822 South College Avenue, Tulsa, 
Okla 


»% 


1 bh outa an a E/E :t Wk sie "tT 
TAFORMATION BUREAU 


Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


HOW TO PRONOUNCEH 
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] verepnine 
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ABOUT MELBA 

ment 
sixtieth 
have access to gives the date of 
yurse makes 
ige is? Also 


tate 


ebrated her 


newspaper that 
he dictionary 
her birth 
(an you 
make her debut 


birthday 


her sixty-four years ¢ 
l when did she 
f Musicians gives of 1861 as the year 
while the English Wh is entirely silent or 
Doubtless Baker correct. TI h book is 
of the date ige apparently 
ubject cularly women. 
ns are no opera was 
October 12 when her triumphs 
f the world are well known s a fine thoroughly 
‘ plays piano, organ, violin and harp. She will give 
t Great Britain this winter 
MARTINELLI 
“Will you kindly tell me when and where Giovanni Martinelli 
ade his debut in America and how many years he has been sing 
t the Metropolitan? Also there when Caruso was 


Melba's birth 


silent 


Brusse 


in many 
She musician 
T mus 


we concert tour in 


GIOVANNI 


was he 


Metropolitan 
that year in 
there 


a regular member of the 
st sucessful debut in 


He sang lig par le Caruso was still 


ROSA RAISA 
ing at the Metropolitan Opera House in 
Chicago or Metropolitan companies?” 


s beet 
Co 1 


19 Martin 


1 Raisa ever 


“Did R 
er vith the 


either 


THE BERKSHIRE PRIZES 
ily form me whether Mrs. Coolidge offered a prize during 
ist season, atid if so who won same and what was the nature 
work I would also appreciate your informing me whether 
vlidge, in addition to her announcing of a prize for string 
with someone else, also for the coming 
a prize for a sonata for violin and piano 
heartily for this information and for the 


same 


nyunctior 
s to offer 
very 
plying 
Mrs. Cor 
prize 
a sonata or suite 
(1924): was by 


lidge offers prizes for 
1924, the 
ind pian¢ 
Rieger— 


y other year that 
mpositions. As there 
red for 1926, 1s tor 
>» composition last year 


awarded in 
for violin 


Wallingford 


was a 


November 5, 1925 


a setting of Keat’s poem, La Belle 
contralto, tenor, violin, viola, cello, double 
clarinet and Freneh horn. The work was played at 
Pittsfield last year, Mr. Rieger conducting. 


Dame Sans Merci, for two sopranos, 
(English horn), 


the Festival in 


bass 


Lucy Gates Opera Association in Rigoletto 

The Lucy Gates Grand Opera Association has just closed 
its sixth, and by far its most successful season from the 
standpoint of artistic production, finance, and the general 
interest aroused. Rigoletto was the vehicle this year and 
was given three performances in Salt Lake City and one 
each in Ogden, Logan, and Provo. For the first time the 
association ventured to bring well known singers from New 
York City. The cast heretofore surrounding Miss Gates 
had been made up entirely of local singers, and the bring- 


THE LUCY 
in Rigoletto 


GATES GRAND OPERA ASSOCIATION 
At the si# performances given recently by this 
Duke; Luca Gates, Gilda; 
Cecil Gates, the conductor. 


company Alfonso Romeroa was the 
Richard Hale, Rigoletto, and B 


ing of these 
ways and has 
justified 

Lucy Gates as Gilda, gave a presentation of the char 
acter that will live long in the memories of those who heard 
her. The note of pathos in her beautiful singing, suited al 
ways to the dramatic requirements of the part, moved her 
audience to tears, drawn all unconsciously as they were by 
the singer’s powers into sympathy with the innocent, secluded, 
wronged daughter of the Hunchback 

Richard Hale, as Rigoletto, vocally and histrionically, won 
the immediate and enthusiastic approval of his audiences 
He will always find warm welcome whenever he returns to 
Salt Lake City. 

Alfonso Romero sang the part of the Duke with assurance 
The high B’s in the La Donna e Mobile aria were taken with 
ease and power and brought him prolonged applause 

B. Cecil Gates conducted the pertormances with skill 

The enthusiasm aroused in civic and society circles by the 
presentation of Rigoletto well nigh assures permanence of 
opera for Salt Lake City and the vicinity. Two operas will 
be given next season, and other cities in Idaho and Montana 
may be included in the company’s itinerary. Lucy Gates, 
who is responsible for the artistic success of the undertaking, 
will shortly leave for the East 


artists has had a happy conclusion in many 
proven that the extra cost was more than 








Do You Study Singing? 
Are You Making Progress? 
If Not, Why? 





And You’ll Find Out 
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T. White, 70 
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The Steinert Pianoforte 


THE EXCLUSIVE 
====PIAN 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 





ONE OF THE 
OLD MAKES 





a 





25 et ae: ee Se 




















Cincinnati 














Busi & LANE 


HOLLAND, MICH. 








WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 


Manufacturers of the 





Factory and Ofices Ninth Ave., Hudson and 13th Streets, New York 











AVENPORT-TREACY 


Evitilacemeltanyal(clle 
in Tone and TouchModerate in Price 


PIANO 


clightful 


enport-Treacy Piano Co, New York | 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue 8 and Riker Avenue 
Steinway, Borough of Queens, New York 








._ 


Hlason SH li | 
“THE STRADIVARIUS 
| OF PIANOS” 






Everywhere recognized as mu- 






sically the most beautiful piano 






the world has ever known. 





Steinway Hall, 109-111-113 West 57th Street, New York 
_) Steinway Hall, 1&2 George St., corner Conduit St., Londor, W. 1 
Salesrooms: Schanzenstrasse 20-24, Hamburg, Germany 
Budapesterstrasse 6, Berlin, W. 9, Germany 


| MASON & HAMLIN CO. 


| BOSTON - NEW YORK 





Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 


ANICH-&-BACH 


ee Ultra-Quality PIANOS 
and PLAYER PIANOS 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


A.B.Chase 


America's Finest Ciano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 









































Established 1864 








i 
_ 





A. B. CHASE PIANO CO., Division United Piano Corporation 


Executive Offices: NORWALK, OHIO 











PAUL ALTHOUSE WRITES: 




















a synonym for artistic excellence. 
For fifty years the Sohmer family 
Teofimer have been making Sohmer pianos. 
ee To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in ihe Metro- 
politan District than any other artistic piano. 





The 
4 New York, June 19th, 1919 
Name oO mer The Autopiano ( ompany, 
623 West 50th Street, 
New York City. 
on a piano is a guarantee of quality ; cede 








SOHMER & CO., 31 West 57th St, NEW YORK 


You are certainly to. be congratulated on your 
slendid achievement i the f the 
iar 


1 in production oO 
ano, which I consider one of the finest players 





tone and expres 
hat I can readily 


xquisitely beautiful in 
on, sO unquestionably superior, t 
understand why the Autopiano leads in the player 


Sincerely, 


af 
THE AUTOPIANO COMPANY 


629 West 50th Street New York 
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EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 
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FREDERIC DIXON 


On Tour—Season 1925-1926 


Mason & Hamlin 


EXCLUSIVELY 
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